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Multi-Faceted Colour 


ItS out there 
New Férla Extra Bleach Blonde. 
Blonder than Blonde. 
Maximum lightening in one simple step, 
Un-matte, Un-flat. Un-believable. 
Creamy formula 
Won't wreck or ravage hair. 
For her For him. For you, 
So blonde, its a 


new language of colour. 
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Captain Morgan Original Spiced Rum 
Everything tastes better with a splash of the unexpected. 


—Jonn-the- Captain's crew at rui.com. Enjoy-our quality responsibly. 


As ODB's drug-possession case 
heads to trial, a New York 
woman recalls her astonishing 
encounter with Ol’ Dirty Bastard 


| ODB apprehended by neighbor and dogs 


xT. Vv 


AST OCTOBER, after going 

AWOL from a Los Angeles 

rehab center and leading 

authorities on a cross-country 

manhunt, Wu-Tang Clan rapper 

Russell “Ol' Dirty Bastard” 
Jones was apprehended in the parking 
lot of a Philadelphia McDonald's. As 
Blender went to press, Jones was due to 
stand trial on drug-possession charges 
in Queens County Superior Court; if 
convicted, he could face up to seven 
years in prison. 

Kathy Kennedy has watched Jones's 
travails unfold from a rather unique 
perspective — back in November 1994, 
before he and his crew were household 
names, Mr. Bastard paid a late-night visit 
to her home in Richmond Hill, Queens. 
Here, she talks in depth for the first time 
about her brush with greatness —a tale 
which, sensitive readers may care to note, 
features four-letter words, aggressive 
pets and an unpleasant seersucker suit 


ODB: Paid 
for damages. 


“IT'S NOVEMBER 6, 1994. I'm asleep 
with my three Rottweilers, Sonny, Barney 
and Libby, when I hear the garbage 
cans behind the house crashing down. 
The dogs take off down the stairs and 
out the doggy door. run down in just my 
panties, look out the window and 

see this guy in the fenced-in garden. 
He's wearing a big leather eight-ball 
jacket, and he looks desperate. It 
looks like the dogs are going to kill him. 


i 
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ALL THE MUSIC. ALL THE NEWS. ALL THE TIME 


Itwas like 
Night of 
the Living 
Dead. 


“So Sonny is lunging and nipping at 
him, and Barney has his arm in his jaws. 
I'm screaming at Barney to drop him; he 
wants to eat him. When Barney drops 
him, the guy starts moaning, saying ‘Help 
me, help me’ 

“He sounds really spaced out. He’s 
Not listening to me scream — he just 
keeps asking for help. | tell him to step 
back into the garden and I'll call the 
Police. He says, ‘No, don’t do that, Help 
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Brit! Sophie Dahl filming in 
Central Park, February 15 


ASTRALWERKS SHOWCASE | 
NIKKI'S, WINTER MUSIC 
CONFERENCE, MIAMI BEACH, 
MARCH 26 


Michael Stipe impersonator 
dances with plate mail- 
wearing date 
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OUT AND ABOUT WITH BLENDER 
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Eager major-label ASR 
people claw at Julian 


to RCA Records, The 
Bowery Ballros 
New York, March 23. 


“Hey, 
Britney, are 
you sure 
these 
bungee 
cords will 
be safe?” 
Christina 
Aguilera on 
her hotel- 
Toom 
veranda, 
Sydney, 
Australia, 
March 12. 


“Tm sorry — tiny 
naked people always 
| get me choked up.” 


Michael Jackson at (From left) 

New York’s Waldorf )\Hlizabeth Huney, 
Astoria, where he was \ \Pamela Anderson, 
inducted into the David Lachapelle 
Rock & Roll Hall of Vand John Waters 


Fame, March 13. do the 


‘ Hokey-pokey 


breast version, 
(Alderson, 
New Yorkers pretend to ignore Madonna wannabe +i ee 
whose body is stuck in "Lucky St 

outside the Madonna dancer tryouts, March 14. 


Career indignities ensue after Kiss suffer 
their infamous washer-drier mishap. “Mini Kiss” 
Fy performing at the Rock Baby Launch and 
? fashion show, March 7 at the Puck Building 

in New York's SoHo, 


Michael “Kramer” Richards 
watches as Red Hot Chili Pepper 

Anthony Kiedis and friend pretend 
to be the same height. 


“See, officer, he’s clean!” Bobby 
Brown and Whitney Houston 


ah, that 
happens to my Crazy Town's Beef-starved 


jeans every time other rapper, Epic Europeans 
leave them at the Mazur (left), slays considered 
coat check.”'S . the chicks with his ‘numerous options 
lIshock Fonzie imitation. for steak 
) “Ay!” substitutes before 


unorthodox cuts. 


} settling on some | 
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BURNER 


STRIP TEASE 


MTV's connection between mass 
execution and topless teens 


THERE AREN'T many Academy Award 
nominees affiliated with MTV. Which 
makes The Killing Fields director Roland 
Joffe, the force behind Undressed, 

the late-night series about the wacky 
sexual hijinks of American youth, an 
obvious exception. 

‘So how does the lauded visionary 
behind a gripping 1984 account of 
genocide in Cambodia find himself, years 
later, plotting elaborate and varied 
feasons for actors to take their shirts 
off? “I like to see people in their 
underwear as much as anybody; admits 
Joffe. “To enjoy watching half-dressed 
people is a good thing, not a bad thing” 

He also defends the show's themes: 


Virginity, promiscuity, disease, loyalty. “How 


many programs in American TV actually 
deal with these issues?” p02 7: 


“Hang on, this 
isn't Killing 
Fields 11” 


LAST ALBUM. 
YOU BOUGHT? 
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baby son, 
Rocco, has 
been fined 
$1,400. 


Bin his first 
interview since 
his recent 
acquittal, 

the rapper- 
producer 
impresario 


is reportedly 
angling to play 
the late 
singer-song- 
writer Jeff 
Buckley in 

an upcoming 
biopic, even 
going so far 
as to discuss 
the possibilty 
with Buckley's 
mother. 


On January 
21, on the 

set of MTV's 
Dude, This 
‘Sucks, two 14- 
year-old girls 
were sprayed 
with human 
feces during a 
performance 
by the duo 
the Shower 
Rangers. 

The pair are 
suing the 
network. 
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DJ CLUE 


same amount of his greatest-hits 
collection every single week? 


YOU'VE GOT it. If you don’t, then your 


brother or sister has it. You have probably 


slept with at least one person who has it 
If you don’t have it yet, chances are you'll 
get it before you die. 


“It’ is Bob Marley's greatest-hits collec- 


tion, Legend, the chart-topping oddity 
of the music world. Because as well as 
selling 10 million copies in the U.S. 
over the last 17 years, Legendis also pop 
music's most freakishly consistently 
selling album. Every week, Legend sells 
between 10,000 and 13,000 copies, 
rain or shine. Aside from a seasonal blip 
around Christmas, the figure has 
remained constant, with little promotion 
or advertising from label Island records, 
for the last four years. How can this be? 
Geoff Mayfield, Billboard's director of 
charts, has a theory. “The public takes a 
while to discover Bob? Mayfield explains, 
“but he connects with the buying public” 
“Legend will always stay in print? adds 


The kings of Queens: 
Joey Ramone, 
second from right 


causes. House DJ at the 
New York gay bar Sanctuary 
in the early "70s. With his 
eclectic, seamlessly beat- 
mixed sets, helped usher in 
the era of DJ-as-auteur 


JOHN LEWIS 

180, March 29, in New 
York, of prostate cancer. 
Pianist and cofounder (with 
Milt Jackson) of the Modern 
Jaz Quartet, which brought 
jaz improvisation into classi- 
cal concert halls; his 1952 
‘composition “Django” is now 
a jazz standard. 


15.49, April 15, in New York, 
of lymphatic cancer Lead 
Singer of the Ramones, the 
first and greatest American 
punk band, Their 1976 
debut, The Ramones, invent- 
ed a new musical language 
and changed rock history 
The Queens, New York, band 
released 21 albums and 
played over 2,200 shows. 
FRANCIS 

“DJ FRANCIS” GRASSO 
852, April 4, in Brooklyn, 
New York, of undetermined 


“It may be the weed, but 
this CD looks huge, dude.” 


Island Records honcho 
Bill Levinson. “Itis just a perfect record” 

Chris Blackwell, the founder of Island 
Records and the man who signed Marley to 
the fledgling label in the early ‘70s, 
thinks future Legend buyers first get hooked 
as kids. “New fans are born year after 
year’ he adds. But why the insane week- 
in, week-out consistency? 

“It is inexplicable’ says Carleene 
Samuels, director of special projects for 
Tuff Gong, the label Marley started. “We 
are not complaining, though’ pavio xarz 


ED “BIG DADDY" ROTH 
18.69, March 20, in Manti, 
Utah, of a heart attack. 
Custom-car artist, creator 
of “Rat Fink" character; one 
of the founding fathers 

of American hot-fod culture. 
Saluted in the Misfits’ 

“Rat Fink 


JOHN PHILLIPS 

965, March 18, of heart 
failure. The main songwriter 
of the Mamas and the 
Papas, who exemplified 
both ’60s California's pop 
aesthetic and its excesses, 
Phillips also helped put 
together the Monterey Pop 
festival in 1967. 


GLENN HUGHES 

950, March 4, of lung 
cancer. The original “biker” 
and bass singer of the 
Village People, Hughes was 
later replaced in the 
group by Eric Anzalone, 
though he continued to. 
sing on the group's records. 
Requested to be buried 

in his famous open-chested 
leather outfit 
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FIRST THINGS FIRST | 
BELINDA 
CARLISLE 


| THE GO-GOS 


| FIRST instance of rock-star 
| misbehavior? 

| Probably when the Go-Gos trashed 
a dressing room in Germany, And 

| then we felt bad and cleaned it up. 


| FIRST she-rocker to make an 
impression on you? 

Debbie Harry. | had a huge crush on 
her, like every other girl and boy. | 
saw Blondie live at the Whisky in 
1978, and yeah, she was it for me. 


FIRST gig? 

| was terrible, horrible! All the Go- 
Gos thought they were totally 
bitching and amazing and great. 
Our first gig was at the Masque [in 
Hollywood]. We played two songs — 
‘one song we played twice, so it was 
a total of three songs. Then we 

had our first real gig at the Rock 
Corporation in the [San Fernando] 
Valley, and after the show we 
listened to a tape of it in the car 
and were horrified, 


FIRST thing you bought when you 
really had some serious money? 

| Ablack, perfect Volkswagen 

| bug convertible. 


FIRST hero you managed to meet? 
Sammy Davis Jr. — a wonderful 
man, | went up to him at a restau- 
rant and told him how wonderful he 
was. He came up to me on the way 

| out, and snapped his fingers and 
pointed at me and said “Baby, you're 
a vision of now-nessy’ It was so Rat 
Pack, and so amazing. Kare SULLIVAN 


Belinda Carlisle: 
Still dreamy 
after all 
these years 


28.-aen 


Ricky 
Martin was 
almost run off 
his motorbike 
by an obses- 
sive male fan 
who was 
following the 
star around 
the globe, 


Michael 
Jackson 
asked his 
interior 
designer to 
decorate the 
bedroom of 
his California 
home with 17 
mannequins, 
11 of them 
children. 


m Four girls 
were tram- 
pled to death 
when 1500 
fans showed 
upata 
record-store 
appearance 
and signing in 

| Jakarta, 

| Indonesia, by 

| British pop 

| group Al. 


Detroit 
television 
personality 
Roger Mills 
filed a lawsuit 
against Sean 
“P. Diddy” 
Combs on 
March 22 
over an 
August 1999 
incident in 
which Mills 
was allegedly 
attacked by 
members of 
Mr. Diddy's 
entourage. 


LAST ALBUM 
YOU BOUGH' 


PENN JILLETTE 
agen 


‘THE BEATLES 


‘THE BEATLES 
Par 


“went to see a 
great tribute 
band called the 
Fab Four, who 
play all the 
Beatles’ stuff 
perfectly. So | 
bought it 


Kung-fu Elvis 


step into this 
man’s dojo? 


I-YAH! 


The thought of fat Elvis doing real martial arts is nonsense! Or is it? 


WHILE MANY 
spectators have 
assumed that 
Elvis Presley's 
martial-arts titles 
were as specious 
as his Drug 
Enforcement 
Administration membership, a recently 
unearthed film suggests that he really did 
know karate, earning a seventh-degree 
black belt in the aggressive, rigorous 
boxing-style art known as kenpo (and 
hitting off instructor Kang Rhee with a 
Bible and a Cadillac for his trouble). 

In 1974, Elvis began shooting a karate 
documentary at the Tennessee Karate 
Institute. While the project was never 
completed, it did yield 22 minutes of 
silent 16-millimeter film featuring the 


“Prepare to 
feel.the 
wzath of my 


Tevthur C. 
Clarke 
anthology!” 


King in action, Seven years ago, former 
US. karate champion Wayne Carman — 
who was one of Elvis’s training partners at 
the Institute, and who later penned the 
book Elvis’s Karate Legacy — purchased 
the footage from a private auction; 
accompanied by play-by-play narration, 
it forms the core of the film The New 
Gladiators, now available on DVD. 

“The man | saw in that film was 
extremely fit in body and in mind says 
Andrew Hearn, who edits the British 
magazine Essential Elvis and brought The 
New Gladiators to Worthing, England, for 
its world premiere in April. “Elvis was in 
first-class condition. He knew some really 
bloodcurdling moves, like gouging out eyes 
or pulling out your windpipe. This piece of 
film will show the world that Elvis was a 
very dedicated martial artist" aave ronpxins 


| 0G WEIRD BAND ALERT! BLOGDHAG 


HOW WEIRD? All songs 
about, and named after, 
sci-fi writers (‘Harlan Ellison? 
“Ray Bradbury"), whose books 
the band hurl at audiences 
SAMPLE LYRIC “You were always: 

coming home to all aspects of 
uutopianis/Will earth survive to justify your 
optimism?” ("Ursula K. LeGuin") 

IF YOU SERIOUSLY WANT TO HEAR THEM 
garageband,comvartist/bldhag 


ACTUALLY WEIRD, OR JUST PRETEND- 
ING? Just pretending, but watch out for 
singer Jake Stratton’s pitching arm if you 
don't want to get beaned with a copy of 
Foundation and Empire. oouc.as wo.x 


Jean Freemar/Corbe/Outine (Carel) Ebet Roberts (Biséchagh: Henry McGeelGlobe Photos (Sete sie: Anthony Verde 


DDagmaxShoctng Star (Presley 


fey e . 
Tougher than you. - 


iz 


Ss 
M4 


Britney-huge in Europe as « 
a kid, Nikka Costa (finally) ta 
her stateside bow 


IF YOU GAVE your first international 
performance at age 8 (in front of 
300,000 Chileans, opening for the 
Police), scored your first record 

deal the same year and grew up with 
Frank Sinatra as your godfather, it’s 
hard to sweat a little thing like the 


£7 4i\ Buckle up: 
Ri ee 

7 

| ee 5 utility belt, 


release of your American debut album. \ a \, 
Just ask Nikka Costa, the flame-haired ~~ 
Los Angeles native whose Cheeba wan: 
Sound/Virgin disc, Everybody Got Their » #. 
Something, hits the streets in late May. . y 


“Kids aren't fazed by famous. 
people’ says Costa, whose father was 
celebrated pop arranger Don Costa. 
But actually being a famous person 
proved more taxing. While she racked 
up a string of hit records in Europe, 
Costa also toured her elementary- 
school years away, enduring endless 
plane rides, long-term school absences 
and constant harassment from 
Europeans gaga for Nikka. “I couldn't 
walk down the street’ she recalls. 

‘Twenty years (and a couple of short~ 
lived retirements from the music 
business) later, Costa is ready to reenter 
the spotlight. Coproduced by New 
York DJ and party-page fixture Mark 
Ronson, Everybody Got Their Something 
has buzz to spare. Clubgoers get 
friendly to the album’s first single, “Like 
a Feather in a recent Tommy Hilfiger 
ad, while “Push & Pull” turns up as the 
lone non-vintage cut on the sound- 
track to the Johnny Depp film Blow. As 
for her first video? All Nikka has to say 
is “It's very rock star" (sewer) 
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217 WEST NORTH AVENUE, CHICAGO 


EDV 


*ithas some 
behind-the- 
scenes footage. 
Irap. | produce and 
make rhymes, so 

I can relate to this” 


RENEE GOOCH 


30, PHOTOGRAPHER 


‘A friend of mine 
loaned it to me for 
aweek, and | didn't 
want to letit go. It 
made me feel like 
a stronger woman? 


WESLEY 
WALKER 


20, SHOE SALESMAN 


BRITNEY SPEARS 
SORE EA (DANS, 
[bought this so 

I could work on my 
dance moves at 
home, so when | 

0 out to a club I'll 
beall spectacular” 


CHRIS MALY 


28 TAXI DRIVER 


JOHNNY CASH 
AMERICAN I 

SOLITARY MAN 

“| bought this 
because it says 
right here on the 
CD that it’s the 
‘long-awaited new 
studio album from 
the man in black! | 
wear black, too” 


MUSIC DVDs 
OUTNOW 


PEARL JAM: 
TOURING 
BAND 2000 
BPICSONY 
Twenty-eight 
song highlight 

| reel from the 
band’s 2000 
US. tour shot 
by members of 
PJ's road crew. 
The band comes 
off as more war 
horse than 
Crazy Horse; 
Eddie Vedder 
grips the micro- 
phone, emotes. 
Bonuses 
include optional 
“Matt Cam" 
setting on 
several songs, 
for viewers 
obsessed with 
the competent. 
drumming of 
Matt Cameron 


BILLY BRAGG 
& WILCO: MAN 
IN THE SAND 
THE MAKING 
OF MERMAID 
AVENUE 
vovson 

Billy Bragg 
retraces iconic 
folk singer 

| Woody 
Guthrie’ path 
from Oklahoma 
to Coney Island, 
New York, and 
finishes a 
record (1998's 
Wilco-backed 
Guthrie séance 
Mermaid 
Avenue), Ends 
with Bragg 

and Wilco 
kinda hating 

|_ each other 


ELVIS: THAT'S 
THE WAY IT IS. 
SPECIAL 
EDITION 
Wanner Hore 
eo 

Two years after 
his ‘68 come- 
back, one year 
after his final 
movie role, Ehis 
rehearses for 
his debut as a 

| Las Vegas 
headliner, then 
| takes care of 
business 
onstage. Makes 
a convincing 
case for the 

| dawn of Eivis's 
“jumpsuit years” 
as his show- 
manly peak. D> 


HICK-HOP 
HOORAY! 


First there was Kid Rock. Now a slew of southern white boys is creating 
the previously unthinkable — country hip-hop 


BACK IN 1998, when Kid Rock boasted 
about coming ‘straight out the trailer” 
rather than straight outta Compton, a 
funny thing happened — nobody laughed. 
Three years later, a veritable stam- 
pede of cracker MCs is following in 
Rock's footsteps, making hay in hip-hop 
by embracing their redneck roots. 
Southern singer-songwriter Jason 
Downs recently completed an album. 
for Jive Records with beats by Milk Dee 
of the hip-hop group Audio Two. 
Memphis's Haystak released his second 
album, Car Fulla White Boys, last year. 
Houston's Tow Down has cracked coun- 
try radio with “Country Rap Tune” 
And LaGrange, Georgia's 
Bubba Sparxxx prompted a 
bidding war between 11 labels, 


ultimately landing the fierce MC on 
Interscope, where execs are pairing him 
with Timbaland for a few songs. 

But this odd coupling isn’t the stretch 

it might seem. 
“Timbaland's from 
Virginia, so he's 
from the country 
himself’ says 
Sparxxx. “I think 
he's really ready 
to get back to 
his country 


roots’ 
JON CARAMIANICA 


Haystak prepares to 
throw a monkey 
wrench into the rap 
industry's plans. 
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F ~N USEFUL TIPS FROM THE STARS 


yy) “CANDY LICKING” 
BY MARVIN SEASE 


You should do the clit and the butt hole, 
and you should also go inside the vagina 
and lift your tongue upwards and touch 
the bottom end of the clit — you gotta 
have the experience to do that. 

So many women have written me 
letters. They say “Marvin, this man bit the 
daylights out of me!” A man would have 
to be very experienced to use his teeth — 
it's just a teaser It's all about the tongue. 
1am the candy licker. 


‘AS TOLD TO TRICIA ROMANO. MARVIN SEASE'S NEW ALBUM 
ISA WOMAN WOULD RATHER BE LICKED (SILVERTONE) 


Swarm Polng (Bag 5:10 cred (Hata: ory Sera ease) 


» THESE irre CATS 

: ARE HV WbRY 

fw) THEY Whar WHAT PL gor, f 
er borrA 


BE ow WTOES: 


~Coky WASAEIO 
ee 


Available at Pac Sun and other select Vans retailers 6/1. 


LIV MATT JOHN PAUL and MICHAEL Ms Mis 
TYLER DILLON GOODMAN REISER DOUGLAS (47 ¥ 
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MCUOO'S 


A story 
about 
finding 

the perfect 
woman... 


and trying 
desperately 
to give 
her back. 
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HSE NSLP - WEN ONANISM 
in theatres everywhere April 27th 2 


COLOR 


NEW TO BLENDER 


Austin rockers want you to put your lighters in the air and wave ’em like you really, really care 


“WHEN WE GO places together, 

people just know we're a band’ says 

Color guitarist Dean Truitt as his golden, 

Frampton-esque locks come alive 

in the warm Austin, Texas, wind. The 

South By Southwest music conference 

has brought hundreds of bands to 

Color’s hometown, so it’s no surprise 

that the cabbie asked “You guys in 

a band?" on the short ride here. Or 

that Motley Crile’s Nikki Sixx was 

doing his best to look badass in front 

of the hotel we just came from. 
“When I saw him, | just wanted 

to get my picture taken with him/ Truitt 

gushes. "I really feel like we're part 

of that lineage” Said lineage, judging by 


Up with people: 
(From left) 
Color’s Kris 
“Van" Robbins, 
Chris Cann, 
Chad Salls 

and Dean Truitt 


TEXT BY MATT ASHARE 


the names Color bat around, includes 
just about any rock band that ever 
toured America's enormo-domes, from 
the Stones and the Who ot 
through Zeppelin, Van Halen and 
Motley Cri. And while Truitt and his 
en't about to start shouting 

t the devil, t 


‘Are You With Me?’ the first single 
from Color's Melisma/Arista debut, 
is the kind of emotionally super- 
charged rallying cry that rock radio and 
ESPN highlight montages were built 


for, and that keeps guys like Melisma 
honcho and Matchbox Twenty 


producer Matt Serletic in business. 

It’s very rare that you come across a 
song like that;' says Serletic. “It's an 
anthem for a new generation” 

“It’s about making your life happen; 

assist Chad Salls says. “I have so 
many friends who are pothead, couch- 
surfing weirdos. And if your whole 
life is just sitting there watching TV, then 
nothing's going to happen — so quit 
bitching about it and just do it’ 

With Serletic on their team, Color 
are not about to aim low, “Matt 
doesn't want us to be some artsy-fartsy 
band” says Salls. “He wants us 
to be an Aerosmith. We have the 
same game plan’ Letevoe) 


ot 
a 


erAonie masic, Fes, 
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Roger Daltrey (right) as 


Ebenezer Scrooge in A 
Christmas Carol; Debbie 
Gibson in Beauty and 
the Beast; Mare Anthony 
in Capeman; Ricky 
Martin in Les Misérables; 
Reba McEntire in Annie 
Get Your Gun 


The show must go on 


BRA 


Pop stars go Broadway 


chrome.is about to drive 


bests and wired soul oFF 


the assembly line Memorial 


A CAVALCADE of pop stars are Jon Secada (Grease) and 
appearing on Broadway to flex Debbie Gibson (Beauty and the 
their vocal muscles and boost Beast). “Pop stars are getting cast 
their careers. Top 40-reared in shows in which they don't 
Reba McEntire (Annie Get Your necessarily fit clearly to sell more 
Gun), Joan Jett (The Rocky Horror _ tickets’ says Ben Brantley, chief 
Picture Show), Aaron Carter theater critic of the New York 
(Seussical) and Skid Row frontman Times. “The stars want to do 
Sebastian Bach (Jekyll & Hyde) Broadway because itis glam- 
are crowding the Great White orous — that, or because 
Way's footlights alongside past their careers need a jump 
stars Ricky Martin (Les Misérables), start” suc 


Day weekend. The biggest 


Free music Festival is 7 


beck fo celebrate techno 


with over SOoF its most 


JASON WADE, LIFEHOUSE 


FAVORITE SNEAKERS | “| got my first pair a year and a 
Converse All-Stars | half ago. I'm now on my sixth pair. 
DESIGN Black with | | wear them when we play — they 
white stripes | are so comfortable. | heard that 
they’re going out of business, 
so I'm going to go buy 20 
pairs. They're only 20, 
bucks. They're 
my lucky shoes 


OF man and mac 


‘The Man 
relaxes with 


The Woman. 
MUSIC DVDs 
OUTNOW 
THE BACK- 
STREET BOYS: 2 
‘AROUND THE bests 
WORLD AAAA 
Go, go, 
Backstreet 
aircraft! Before 
dropping Moby Cheap Trick «imi Hendrix Kraftwerk 
2000's Black 
& Blue, the “4 
| Boys span the 
globe via E 
chartered 757, ae 
h 
a rere rer = eared 
in Abu Dhabi 
" or somewhere 
WATCH OUT, IT'S THEMAN Cie heel 
heard of them. 
i E MAN rg 
senting = Snot simon funh 
qi ensue Watch Snoop Dosg Simon & Garfunkel 
Who's in charge of the shadowy el le 
non-elected elite that controls oer er 
all our lives? It's The Man! Stockholm 
(we're kidding). 
What a wonderful villa. Yes. | like to AHARD ‘The Supremes Tom Waits Willie Nelson ‘ZTop 
surround myself with beautiful things. DAY'S NIGHT < i 
Were you able to monitor the Puffy 4 A 
trial from here? Of course; I've got a Original boy }- 3 
dish. It was very disappointing, though — band gets i] 
obviously the prosecutor was not one ta by = =e mre —— cau ea pa nee 
of ours. Is there a plan to punish him i dechoelet z ate) a 2 ™, 
further in the future? The prosecutor? goofy Mini pop stars 
Or Puffy? Either. Yes. Any plans for the anarchic group 
summer? The usual — making sure persona 
all of Radiohead's TRL votes ‘disappear | uated st 
suppressing the formula for diet soda lntresnene 
that actually tastes like regular soda — | from the Rock egos get cut down to byte size 
generally keeping people down. It's a Monkees to 
lot to keep track of. But when you see the peop Gis THE MINIPOPS ARE from the legendary (the Beatles) to 
results, it’s all worth it. Anything else ieee astoundingly small and underground favorites (Pavement) and 
‘on deck? Well, we don’t have all the been funnier eerily accurate low-fi pixel right on down to obscure cult bands 
logistics worked out yet, but we're hoping or sweeter portraits — suitable (the Shaggs, anyone?). Created by Berlin- 
to plant some blow on that trouble- erat is for computer-desktop use — of a based designer Craig Robinson, they're 
maker Steven Soderbergh and have him pe ea staggering array of musicians, cartoon redefining the phrase rock icon. 
busted. He's getting too close. Thanks, stereo!) aren't characters, TV celebs, pop-culture Go sweat the small stuff online at 
Man. Sure. Be good. zev aorow half bad, either. stalwarts and assorted other stars, flipflopflyin.com. case sonia 


The Nii 


no erect (Fnipops). Bot ro et 


Beards 


Welcome to the 
Bushy adminis- 
tration. When the 
muse calls, these 


follically gifted Stone Temple Pilot Grandaddy’s Jason Lytle, Damon “Badly Drawn. John Frusciante of Red 
rockers won't be | Scott Weiland registers pioneering the Indie Boy” Gough treats studio ‘Hot Chili Peppers 

under “Grizaly Adams” Rock Chin Curtain. solitude as an opportunity | forgot Mach3 blades 
too busy shaving at the Morrison Hotel. for personal growth. on the tour rider. 


38.1 trons cent 


© 


© oN 
When it comes to sound, JVC’s got your priorities pinned down. Introducing the MX-GT90. 

Generating 460 watts of power, the Giga-Tube bandpass sub-woofer speaker 
system cranks out big, solid, crystal-clear sound. A huge display lets you choose 


ae, from radio, dual-cassette deck or triple-capacity CD player and Live Surround 
a : : 
Ee technology delivers nothing less than a blast! 


Nikkt Sixx, Producer and Founder of Americoma Records. Founding Member, Motley Crie and 58 
Lxcite YOUR SENSES. 


Www.americoma.com www.jve.com 


ASK BLENDER 


Your knottiest pop 
conundrums resolved 


Is there really a note so low it makes 


people lose control of their bowels? 
(MELINDA SEGAL. VIA E-MAIL 


Sure is — it's an ultra~ 
low-frequency sound 
called “brown noise? and 


WW according to a 1997 
a FF United States Air Force 
as study, it can cause 


“nausea, loss of bowels, disorientation, 
vomiting, potential internal organ 
damage or death’ much like Kathie Lee 
Gifford’s albums. In the South Park 
episode “Worldwide Recorder Concert? 
global scatalogical disaster ensues 
after Cartman teaches the rest of the 
gang to play the “brown note” 


| love that “I Am a Man of Constant 
Sorrow” song from 0 Brother, 
Where Art Thou? Who did the original 
version of it? 

PAT NAGEL. OXFORD, MISSISSIPPL 
Ask Blender isn't exactly sure. But 
neither is anybody else. The earliest 
documented version of the Appalachian 
lament cropped up in a 1913 songbook 
by the blind Kentucky singer Dick 
Burnett; the earliest recording currently 
in print is a 1928 version by Emry Arthur. 
But the definitive “Man” is probably the 
Stanley Brothers’ 1950 take — Bob 
Dylan covered that one on his first 
album, in 1962, and since then everyone 
from Joan Baez to Jerry Garcia to 
Rod Stewart has taken a stab at it. 


40 “Fete 


Maggie, I think 
T'm wearing your 
pajamas 


Whoa! Check 
out that collar, 


A friend of mine told me that my favorite Beatles 
song, “In My Life,’ was ripped off from some old English 
poet. | said it wasn’t. We then got into a bit of an 
argument about it. Could you please tell me I’m right? 


GARY LERNER, SUNRISE, FLORIDA 


Can't say for sure, but The Old Familiar Faces, by eighteenth-century English 
poet Charles Lamb, was probably familiar to John Lennon. The lines “I have 
had companions/In my days of childhood . . . All, all are gone, the old familiar 
faces” and “How some they have died/And some they have left me/And 
some are taken from me” certainly sound kind of familiar, don’t you think? 


Was Aerosmith’s song “Dude (Looks 
Like a Lady)” really written about Vince 
Neil from Motley Crile? 

DAVID POUTO. 
Most '80s-metal dudes kinda looked 
like ladies, so “Dude" is a “You're So 
Vain" for headbangers — everyone from 
Neil to Dee Snider probably 
thought this song was about him. 
But in a 1988 interview with the 
Toronto Star, Tyler set the 
record straight: “I would get 
bored and tell one interviewer 
it was about [Neil] . .. But 
No, it’s truly about this 
woman's-soul-in-a- 
man’s-body-type 
transvestite we met. 
So all you glam 
singers out there 
can rest easy” 


Pre-op Steven Tyler 


w 


My friend told me that there's some 
Buddy Rich CD that has him cussing 
out his band for a good 10 minutes. 
What's it called, and where can | get it? 
JOE GLASS, WEST ORANGE, NEWJERSEY 
Your friend's half right. Legendary jazz 
drummer Rich was infamous for 


his confrontational management style 


(“I expect 110 percent fucking 
perfection every fuckin’ tune, you 
got that?"), and surreptitiously 
recorded tapes of his harangues 
have made the rounds for 
decades. They've never been, 
Officially released, but 
Ask Blender tracked 
down a few classics 
on the Internet — 
try carrothers. 
combbillyboy/ 
mybuddyhtm, [eos] 
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etroactive 


_Linkin Park #odichead — 
The Coors: big Oakenfold 


( Cog iy 


Eric al fl 


| ‘Kid | Roc ers Harper 


Resk Ladies 


Only on warner bros.com 


[The next record is 
full] of profanity, 
gay-bashing and 
antiwoman state- 
ments, and | think it’s 
gonna be huge. 


SHERYL CROW, ON MAKING HITS IN A 
POST-EMINEM WORLD 

| don’t eat meat. 
Only bacon. 


LISA LOEB 


Hello, Houston! 
IKE TURNER, GREETING THE AUDIENCE AT 
ASHOW IN AUSTIN, TEXAS: 


JAMES HETHIELD, ON METALLICA 
BANDMATE LARS ULRICH 


Have a Cinnabon 

and calm the fuck 

down. Everyone in 

the world can kiss 
my ass, because I’m 
going to wear my 
fucking T-shirt whether 
you like it or not. 


SLIPKNOT'S COREY TAYLOR, ON BEING 
STOPPED BY AIRPORT SECURITY FOR 
| WEARING A “FUCK ME I'M FAMOUS" T-SHIRT 


It’s fuckin’ great! 


SHELBY LYNNE, ON HER GRAMMY WIN, 


It’s like chewing 

gum — you chew it, 
and when the juices 
run out, you spit it out. 


SHAGGY, ON THE FICKLENESS OF THE 
MUSIC INDUSTRY 

She's boring. We only 
had her in it because 
she did it free. 


| WESTLIFE’S KIAN EGAN, ON CLAUDIA 
SCHIFFER’S APPEARANCE IN THE BAND'S 
“UPTOWN GIRL" VIDEO 


Vm not saying 
who they're 
about. | 
don’t want to 
get sued. 

KID ROCK, 

ON WHETHER 
THE SONGS 
ON HIS NEW 
ALBUM ARE 
ABOUT HIS EX- 
GIRLFRIEND, 
MODEL- 
ACTRESS 
JAMES KING 


Itwas 
supposed to 
bea character 
ina movie. 
‘Somehow it 
got out that 
that's who | 
wanted to 
be. I got the 
living shit 
kicked out 
of me for 
doing that 
GARTH 
BROOKS, ON 
CHRIS GAINES 


Shope the 
show works 
out. But if it 
doesn't, I'll 
see you at 
the local 
Kmart. I'l 
be out in 
front playing. 
CHRIS ISAAK 
ONHISTV 
SHOW'S 
PROSPECTS 


“1 sooo match!” 


A 


When stars open their mouths, this is what comes out 


K-Ci 
(right) 
and Jo Jo: 
genitalia 
not 


pictured 
If y’all know 
K-Ci, y’all know K-Ci 
didn’t do it. 


K-Cl OF K-Cl & JOJO, POOH-POOHING 
INDECENT-EXPOSURE CHARGES 


As far as his face goes 
... | wish he wouldn't 
do it. | have told him 
not to wear that mask. 
URI GELLER, ON MICHAELJACKSON: 

He was scared 

of human emotion. 
But he did know 
doughnuts. 


MICHAEL JACKSON, ON HIS FATHER, JOE 
JACKSON, AT AN OXFORD UNIVERSITY SPEECH 
If it doesn’t make 
sense, you must find 
for the defense. 


SEAN “PUFFY” COMBS ATTORNEY 
BENJAMIN BRAFMAN 


2 Protas (Cro), Kein Maur 
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THE DOOR 


When the Neptunes 
are in town, luminar- 
ies from hip-hop 
and pop alike are 
practically knocking 
this door down. 
During a recent 
session, high-profile 
visitors included 
Brandy — just hangin’ 
‘out — followed only 
} minutes later by 
Justin Timberlake. The 
Neptunes are produc- | |} 
ing some tracks » ' 
| (exactly how many” 
remains undisclosed) 
for N Sync’s next 
release. “I saw Justin 
ina club,” says 
Williams, “and he said 
he wanted to work 
with us.” Nice, 


THE VOCAL BOOTH mM 


In this very booth, Mystikal 
recorded vocals for the two 
highly successful singles 
from his fifth album, Let's 
Get Ready. Today, the Neptunes 
are remixing Mystikal’s third 
single, “Jump.” The hook goes 
like this: “I can jump, Tcan 
jump, I can jump! Up, down! 
Its more about a feeling 
than anything else, really . . 


OK, so everyhody’s got one nowa- 
days. But how many people 

take personal calls from Michael 
Jackson? The King of Pop called 
the Neptunes earlier today just 
to chat — and open up the possi- 
bility of collaboration. Rather 
than communicate through his 
minions, “he actually got on 

the phone,” marvels Williams. 

“Tt was weird, but it was so cool 
because it's still him." 


that healthy, that 
gooshy stuff. 


IN THE STUDIO 


THE NEPTUNES 


mitt Hey, fella, get your feet 
= off the goddamn fruit bowl! 
) Blender’s here! 


— After crafting sweaty smashes for O!' Dirty 
Bastard (“Got Your Money”), Kelis 

* (“Caught Out There") and Ludacris (“Southern 
Hospitality”), the Neptunes, Chad Hugo. 


‘ (left) and Pharrell Wiliams, are the beat- 
/ lakers to beat. Their debut album, In Search 
i OR... — recorded under the name 


| 7 \ N.ER.D,, short for No One Ever Really 
‘ Dies }- showcases their patented mix of 
\ igital funk and trippy sexcapades, and 


should inspire many a table dance. Now 
Williams and Hugo have hospitably agreed 
il ‘to throw open the doors of their home 
away from home — a studio in New York's 
Chelsea neighborhood — allowing Blender 
readers a rare peek into the Neptunes’ 
THE TV grotto. Remember to turn off your two-way 
2 aes when the red light’s on . . . nei oRurinwvG 
‘When it’s time to take a break, it's 
good to know that the monitor 
in the studio also gets cable. But 
the Neptunes are past the point 
of even noticing, much less getting 
» excited about the video for ad, 
*Southem Hospitality” or the Backs 0” 
street Boys’ “The Call,” or any 
of the countless other hits that 
bear their beats, The Diane Martel- 
lensed video for “Lap Dance” (the 
clean yersion, that is, not the 
initial X-rated cut) is already in 
heavy rotation on MTV, 


THE HAT 


—" 


Williams has several of these truck = === 


driver-style mesh-backed ball caps; a 
in the “Lap Dance” clip, he sports» 


a vintage lid adomed with the Rol- 
ling Stones’ iconic lips-and-tongue 
logo. But Williams denies that 

the hats ate becoming a rock-star 
trademark. He and Hugo maintain 
that they/re studio “players,” not 
performers, They cherish their 
privacy, and the hat is, they claim, 
just “something to hide behind.” 


THE BLING-BLING. 


For guys who claim they don’t want 
‘to be rock stars, the Neptunes 

accessorize like they already are. = 
Williams is proud to point out f 
that he had his shimmering gold- 

faceted watch custom-made in New 
“—~~——____| Wik diamond district, neat 

ee, the shop where Jay-Z gets his “ice.” 


BS 
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Dear Superstar 


YOU SEND QUESTIONS, WE GET ANSWERS. WHO LOVES YA, BABY? 


Thom Yorke a 


You wanted to know what music Radiohead's leader has 
sex to, why he hates computers and whether he'll ever sing 
beneath a giant lemon. Thom, your people await you . . 


ADIOHEAWARE one mysterious band, 
Jkici A came out last year, the 
Etreated even further into the 
espite all the hype surrounding 
X) — and its near-abandonment 
of the ke@qing guitar rock that had crit- 
ics tipping faem as successors to every 
‘one from U2 to Nirvana — Thom Yorke 
and company went to the mattresses 
when the record was finally released. 

They hid behind cryptic iconography, 
made minute-long “blips” instead of 
videos, dealt with pesky journalists only 
via e-mail and made just a few appear- 
ances in North America, including a 
storming performance on Saturday 
Night Live. Strangely enough, it worked 
Kid A debuted on the Billboard album 
chart at number 1 and went on to get 
Nominated for a Best Album Grammy. 
Radiohead's degree of difficulty served 
only to endear them further to an audi- 
ence apparently repulsed by commercial 
pop's overeager lap dance. 

On their new CD, Amnesiac, due in 
June, Radiohead's learning curve gets 
steeper Recorded at the same sessions 
as Kid A, the albums a lovely, enigmatic 
and tune-challenged collision between 
futuristic electronics, old-fashioned 
orchestrations and the band's tender 
songwriting, This time around the 
promotional trail, however, Radiohead 
‘vow to be nothing short of Grand Funk 
Railroad: They're coming to your town, 
and they may, if you ask nicely and help 
clean up, help you party it down. 

“We are definitely having singles, 
videos, glossy-magazine celebrity photo 
shoots, children’s television appearances, 
film-premiere appearances, dance 
routines and many interesting interviews 
about my tortured existence’ quips 
an upbeat Yorke, 

Radiohead are a prominent presence 
on the Internet — from smartly 
designed fan sites to the “iBlip logos” 
that promoted Kid A all over the Net. So 
naturally, we turned to our browsers 
for help with our inaugural run of Dear 
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Superstar. We asked the habitués of 
fan site greenplastic.com, plus folks on 
the street and sullen kids in record 
stores what they wanted to ask 
Radiohead, then forwarded the best 
questions to Thom Yorke. He sent us 
back some surprisingly funny, frank 
Tesponses — not to mention the candid 
self-portraits above and right — about 
bears, car crashes and what Britons 
Mean when they say “knock boots’ It's 
worse than you imagine. 


Dear Superstar 


Got a question you're desperate to ask a 
superstar? Let Blender be your 
intermediary. Send your questions to 
Blender and we'll put the smartest to the 
world’s greatest music stars. Neat, huh? 
Be sure you put your name and contact 
address on your question. Check out 
blendercom for upcoming interviews. 
Good luck! 


Mail to: Dear 
‘Superstar, Blender 
1040 Avenue of 
the Americas, 23rd 
floor, New York, 
New York 10018 
E-mail to: 
superstar® 
blendercom 


‘Why won't 

Britney 

return my 
e-mails?” — 


Congratulations on Noah, your new 
baby boy! What silly daddy noises do 
you make? RBAIN, VIA E-MAIL 

| can't tell you that; you'll shout them 
back at me somewhere! | keep thinking 
that being a baby must be like being 
abducted by aliens in a crap sci-fi film. 
There are creatures endlessly peering at 
you, making incomprehensible noises, 
playing with your arse a lot while you 
protest loudly. You can't tell anybody 
what's wrong or explain yourself: You 
have no points of reference as to where 
you are, no language in which to form 
thoughts, and when you go back to sleep 
you return to the milky heaven whence 
you came. ... He spends a lot of his time 
talking to the fairies, | think. 


There's a song on Amnesiac called 
“Hunting Bears,” and Radiohead also 
have their “blinkybear” band logo. 
Why the obsession with bears? 

(QUIGLY 1000, DURHAM, NORTH CAROLINA 

Er, if | remember rightly, it stemmed initially 
from a deep paranoia of genetic engi- 
neering. And then froma children’s >> 


Tis page rom top. Robin Selick Hesdress,couresj Thom Yerke. Opposite page courtesy Thom Yorke 


‘Thom Yorke: 
feeling a 
little faint 


Yorke's 

ter detecte 

by electron 
microscope 
(magnification 
40,000x) 


book. You know: creating monsters, 
only to awaken one morning to 

the terrible truth that there is nothing 
at all you can do to stop them. We're 
over it now. 


My boyfriend and I like to put 
on Kid A when we get busy. 
What music do you knock 
boots to? 

SALLYROUND2, COLUMBUS, OHIO 
“Knock boots’? Is that what you do 
to prevent foot-and-mouth disease? 
Boots spread infection from farm to farm. 
When | go to the shops | have to walk 
over disinfectant mats, but there is no 
music playing. When we come to the 
US., we will all have to be disinfected. All 
us British people are infected, you know. 
Frothing at the mouth. Highly conta- 
gious. Do not under any circumstances 
approach us. Do not drink the water. 


Would you ever license your music 
for use in a television advertisement 
for something like soap or mid-size 
Korean automobiles? 

ADJULES, METAIRIE, LOUISIANA 

No, The way ad agencies work is to suck 
the blood of any vaguely original or 
unique thing in order to breathe life into 
their dead creations. We expend too 
much effort creating this stuff to have 
someone appropriate it for whatever 
junk they're trying to flog. 


Which posters did you have on your 
bedroom wall when you were 
younger? BILLYBONG, TORRANCE, CALIFORNIA 
\had a poster demonstrating the impact 
crumple zones on a Volvo 244 DL. And 

a Francis Bacon picture. There were some 
poems, And drawings of guitars as well. 


What did computers ever do to you, 
anyway? /MELISSAP), SETAUKET, NEW YORK 
They butcher my work. They reproduce 
themselves without asking. They're never 
warm or friendly, The keys are in the 


= Doh! D'oh! 
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wrong place. They don’t go fast enough. 
They're heavy. They go out of date too 
fast. They're not loud enough. They're 
made by cheap labor. They keep chang- 
ing the date to 1942 and then labeling 
all files accordingly. They never actually 
find the virus. They talk to each other 
but you can’t hear. They are not logical 


Would you guys ever pull a U2 and 
trash your image as a superserious 
band by taking the stage in funny 
ironic costumes and singing under a 
giant lemon? JKiceR SAN FRANCISCO 

I'm not sure we could ever achieve that 
level of irony, Or maybe we already have. 


Describe the most embarrassing 
hairstyle you've ever sported. 
BLISS360, MILWAUKEE 

No need; the evidence is well docu- 
mented. All irony, of course. 


Why are British situation comedies so 
lame? FRUITFLY23, MANCHESTER, NEW HAMPSHIRE 
What, and American ones are better? OK, 
| do like that one about the Texas Repub- 
lican rigging his way into the White House. 
How we laughed 


Can you share with us a Radiohead 
in-joke, even if it makes no sense to 
anyone else? MAMALUCIA, URBANA, ILLINOIS 
“What itis, right, is you've got the 
speakers are on the floor... . right?” 


Someone gets hit by a car in 
Radiohead's “Karma Police” video, 
as well as in U.N.K.L.E’s “Rabbit in 
Your Headlights” (you sing on that 
one). And then there's the track 
“Airbag” Is death by auto a recurring 
nightmare of yours or something? 
PIPER SCHULHOFE NEW YORK 

Isn't it for everybody? The idea of dying 
unprepared like that is very frightening 
Not having time to say goodbye. It 
seems just insane. Cars have lost the 
romance we grew up swallowing. 

Now they are just personal protection 
spaces, somewhere to sit in traffic 

and wait or play with death against 
complete strangers. | used to be 

really, really bad about saying goodbye 
to people when they got in their cars. 

| still insist that my friends ring me 
when they get home to tell me they're 
safe. But | used to be much worse. | 
would be frantic if someone was unusu- 
ally late. The absolute worst thing 
about touring is insane taxi drivers with 
No seat belts in busy cities. | also find 

it very difficult to accept lifts from some- 
body. Just like Mummy told me. b> 


THOM YORKE 


When was the last time you listened 
to one of your own records, and what 
did you think of it? cuswison_o 

Kid A, driving through the night. | was 
really proud of it. | was trying to work 
‘out what the problem was. 

Should people pronounce the hin 
Thom? weowwenpy, BosTON 

No. But it is funny when they do. 


You've said good things about 
strange little bands such as Clinic and 
Godspeed You Black Emperor! in the 
past. And I liked them! Could you plug 
another one, please? 

KRAZYROSE, PORTLAND, MAINE 

| like Low at the moment, the new LP — 
Things We Lost in the Fire. That is not 

to say I think they are little. Or strange 


How much do you weigh soaking wet? 
BTRELLIN, VICTORVILLE, CALIFORNIA 

Er, about 10 stone [140 pounds). Who. 
the hell has scales in their bathroom? 
Certainly not me. 


Do you ever hurt yourself doing that 
neck-wobble thing when you sing? 
TOOXMEN, GREENWICH, CONNECTICUT 
On the last tour, my back was 
out for most of the time and! 
could hardly bend down; | had 
to take a painkillers a lot. This 
wasn't really to do with my 
neck; my neck’s quite strong. 
The reasons were compli- 
cated but had to do with the 
flailing around | was doing. 


Who put Kid A on Napster? 
STERNLY, POTSDAM, NEW YORK 
Someone who had an advance copy of 
it Probably a journalist. We took it as 
acompliment. The whole protection over 
that record was daft — having secure 
listening sessions, etc, It would have 
wound me up if | was a journo. 


Do you live in a building with an 
elevator or stairs? sar Ewen 

Stairs, Lots of stairs. Creaking stairs 
Slippy stairs. Outside stairs. Attic stairs. 


If that sad day comes along when 
Radiohead split up, what do you plan 
‘to do in your retirement? 4uncounease, 
(OXFORD, ENGLAND 

Age badly. Follow random pathways in 
the forest. Smoke a pipe. Become a 
hermit. Never shave ever again. Take 
Ecstasy on weekends. Develop a Valium 
habit. Read the Bible. Go to Tibet. 
Become an MP [member of Parliament] 
Change my name. Laugh at economists. 
Start skanking dancehall style 

Would you trade in your musical 
genius to be happy? verveuniverse 
Both are myths, a load of old shite. A 
tortured soul is a tortured soul and will 
eventually cease to function in any useful 
way unless they get help. Unless they sail 
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DER 


“So OK then — we 
replace the white 


naugahyde, get rid of the 


mirrors . 


infected, 
you 
know. 


“About 10 stones” 


to the land of happy every now and 
again, where everything is the right way 
up, then they will simply fall off the edge 
of the world. A good way I've found to 
navigate is with songs and music. But 
there is a trade-off somewhere; at least 
there seems to be for the people | know. 


Would you like to come and play 
asmall set at my wedding? 

EMMA NICHOLSON 

Sorry, no — I don’t like weddings. 
Although the last one | went to, | ended 
up DJ'ing while the groom cursed 

and swore blind down the mic at his 
family because they weren't dancing 


Will humans go the way of the dodo 
bird? JacoBMarTHEW', TUCKAHOE, NEW YORK 
Yes, in a hundred years, unless you 
North Americans stop fucking up the 


*Stoffe cafron 
Yorke demp#strates 


s patented 
‘atone EIbow” on 
“= Stiturtay Night. Live. 


environmental talks. Dodo was the nick- 
name my brother gave me, incidentally 


What is more important: a heart or a 
brain? cevinxox 

A heart is obviously completely useless 
unless you are in a country & western 
song. A brain can stay alive even when 
you're clinically dead and can be used to 
useful ends such as operating train 
signals and reading books. If the power 
fails, it can be hooked up to a car battery 
or a transformer. A brain pulsates in 
dramatic fashion when preserved in a 
bubbling glass container, and there have 
been cases of a brain holding complete 
power over an entire nation. 

Which song would you end your last 
concert with? aurasana 

Neil Young's “Fuckin’ Up!" etevoen} 


‘Clockwise from top courtesy Thom Yorke; MaryEllen Mathew/NBC; courtesy Thom Yorke ay BlakesbergRetna, C Squared Shudix/Photodsc; Thomas Brummet/Photodsc: Darel Corian Anthony Vere 


NEW ALBUM 
IN STORES NOW 


Www.weezer.com 
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‘The power of Destiny's 
Child, now avaitable 
over the counter: (From 
left) Michelle Williams, 
Beyoncé Knowles and 
Kelly Rowland 


DESTINY 


DO YOU 
BELIEVE IN 


Managed by her father and 
dressed by her mother, 
Destiny's Child singer Beyoncé 
Knowles was just another 
run-of-the-mill junior diva 
singing other people's songs. 
Then she decided to write 
her own. Six million albums 
later, the entire world wants 
tosay her name... 


BY SASHA FRERE-JONES 
PHOTOGRAPHY BY STEPHANIE PFRIENDER. X 
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Illinois, Civic Center is 
in what might be called 


the cinder blocks; inside, 
jian fabric, candles and 


ning,” lead singer Beyoncé 
gins, “and now they just told us 
we're going into the studio 
tonight in St, Louis because [Sony 
Music CEO] Tommy Mottola 
found a track he wants us to do 
and the deadline for the album 
is in two days. Then we're in the 
studio in the morning, have to 
drive to Columbia, Missouri, to do 
a show and then drive back to 
St. Louis to do a show at night.” 
Prettier and smaller than their 
media representations, the ladies 
(as everyone in their camp refers 
to them) do not appear tired, or 
flustered by the boot-camp pace. 
“They've been professionals 
for a while now,” says Teresa 
LaBarbera-White, the Columbia 
Records A&R rep who signed 
Destiny's Child and works closely 


Clockwise 
from top: 
Destiny's 
Child in 
hell, in 
afros 
and in 
wardrobe 
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in tandem with Mathew Knowles, 
the band’s manager and Beyoncé’s 
father. “The ladies never stop, but 
they can take it.” 

The album they're racing to 
complete is the Houston-based 
group's third, Survivor, which, by 
the time you read this, should 
be jostling for the number-1 album. 
position with Janet Jackson's 
latest. It's the follow-up to their 
breakout R&B smash The Writing’s 
on the Wall, which has sold nearly 
6 million albums on the back of 
four top 10 singles, including the 
Grammy-winning hit “Say My 
Name.” There will soon be L'Oréal 
commercials and a made-for- 
MTV Beyoncé vehicle, Carmen: 
A Hip-Hopera. 

Getting close to that kind of 
big rattles even grownups, so 
it’s no surprise that some young 
fans in the Civic Center lobby 
are yelping with anticipation. Is 
there anyone who might make 
Destiny's Child react that way? 

“There's not somebody that 
would make me cry like that,” 
Beyoncé says, “unless | met God, 
or if Jesus walked through here.” 

“My heart definitely fluttered 
when we met Michael in New 
York,” Rowland decides, referring, 
of course, to Michael Jackson, 
with whom they shared a stage at 
the Miracle on 34th Street Concert 
held at New York's Madison 
Square Garden last December. 
“g8 Degrees were there, Whitney 
Houston, so many people. He 
shook everybody else’s hand, but 
he hugged us.” 

“He hugged us for a couple of 
seconds,” Beyoncé corrects. 

“We were like, ‘Aaaah,’” 
Rowland sighs. 

“I listen to Michael Jackson 
every photo shoot we do,” Beyoncé 
affirms. “And I was thinking of 


Michael Jackson when I wrote 
‘Fancy’ and ‘Bootylicious’ [from 
Survivor]. I was thinking about 
Michael when we did the [vocal] 
ad-libs, because a lot of them 
are like, ‘hee hee,’” she says, and 
executes a perfect King of Pop— 
style hee hee. 

In fact, there is a Jacksonian 
aura of familial drama surrounding 
Destiny's Child. They've been 
managed by Mathew Knowles since 
their inception in 1991 as Girls 
‘Tyme; like the Jacksons, the group 
is devoutly Christian, and 
Beyoncé was just 16 when they 
scored their first hit. Rowland 
has lived with the Knowles family 
for the past 10 years. 

The closed-circle accusations 
started in December 1999, when 
cofounding members LeToya 
Luckett and LaTavia Roberson tried 
to extract themselves from 
Mathew Knowles’s management 
contract, A legal petition filed 
by Luckett and Roberson in March 
2000 accused Knowles of “greed, 
insistence on control, self-dealing 
and promotion of his daughter's 
interests at the expense of the 
plaintiffs.” (The case with Luckett 
and Roberson has since been 
settled out of court. A settlement 
assures both keep mum.) Singers 
Farrah Franklin and Michelle 
Williams were brought on in early 
2000 to replace Luckett and 
Roberson, but Franklin lasted five 
months before being fired. 

Aside from the familial 
mayhem, there is another parallel 
to the Jacksons that gets little or no 
play: the role of the central musical 
genius. Like the Jacksons, the 
Knowles family unit arranges itself 
around a strong musical A-team 
backing a singular, preternaturally 
sophisticated musician. 

“People are now able to say, 
“That sounds like Beyoncé,’ ” says 
Rapture Stewart, coproducer, 
with Eric Seats, of two Survivor 
tracks (“Independent Women Part 
II” and “Perfect Man”). “Her 
lyrics flow almost as if she was 
rapping. And she’s always gonna 
talk about a real issue, so the 
public can relate to it more. But 
it’s her delivery, too — she just 
doesn’t sound like anyone else.” 
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“this bathroom: 
vie're in? 
‘We cautked it,” 


BACK IN 1997, you could have 
been forgiven for thinking 
Destiny's Child were interchange- 
able with melisma merchants 
Changing Faces, Allure or 702. 
Their debut first single, “No, 

No, No, Part 1,” was an agreeable 
ballad with a hint of funk; the 

rest of their self-titled debut album 
was mostly slow pap and faceless 
sex appea 

Destiny's Child’s second 
CD, 1999's The Writing’s on the 
Wall, was the first album the 
group made their own. Where 
Beyoncé had been entirely 
absent as a writer from the debut, 
her name is on almost every 
song here, and on Wall’s last single, 
the pneumatic “Jumpin’, Jumpin’,” 
Beyoncé is the only writer aside 
from the producer. 

“It’s obvious, really,” says 
Mathew Knowles. “You have some- 
one who's written five number 1 
songs, you give them the reins. ” 

For Survivor, Beyoncé cowrote 
and coproduced every song except 


for the Bee Gees cover “Emotion.” 
Though she hasn't written as many 
world-grabbing hooks as Michael 
Jackson, Survivor makes it clear 
she’s a funnier lyricist and an 
equally sophisticated vocal arranger. 
Her work on “Apple Pie ala Mode” 
could be that of a less stoned 
D'Angelo, while “Bootylicious” 
pivots on one of the year’s least 
expected choruses: “I don’t think 
you're ready for this jelly.” And 

the album’s title track is a titanium 
bounce anthem that will be played 
at stadiums, corporate retreats 

and battered women’s shelters 
before 2001 is through. 


GIVEN THEIR punishing 
schedule, how did the singer find 
the time to make Survivor? 

“Look in my bag,” Beyoncé 
says, Peering down, there’s a silver 
pouch full of homemade CDs,each 
one holding a new instrumental 
track from producers known 
and unknown. “Teresa and I got 
about 400 tracks for this project 


and narrowed it down to about (“fayonce’s 


75 that we gave Beyoncé,” says light 
Mathew Knowles. years 

“For a year,” explains Beyonct ahead of 
“T’ve been carrying around tracks 
from a bunch of people. I just everybody 
listen to the tracks, not knowing right 
who does them, and whichever now, 
ones | like I write a song for.” aa eon 


What track and song mean in 
the world of rap and R&B are not 
necessarily what you expect D> 


prepares 
to deliver 


jut 
chop to 
Bey. 


DESTINY’S CHILD 


Take a walk 
through Destiny's 
Child's closet 
of fame with 
the group's 
‘own wardrobe- 
designing mom, 
Tina Knowles. 
“I've tried to do 
the very best for 
every girl’ Tina 
says proudly. 
Thanks, Mom! 


56 BLENDER 


them to. Song has come to mean 
anything sung or rhymed, while 
the “track” is all the instrumentation 
you hear underneath the singing. 
Beyoncé wrote a lot of the music on 
Survivor, but not exactly in the 
way Beck wrote “Loser” or Bob 
Dylan wrote “Tangled Up in Blu 
“Destiny were on the road the 
whole time they were recording,” 


recounts Rob Fusari, who 
produced three track: from 
Survivor (“Bootyliciou: 
Face” and “Apple Pie ala 
Mode’). “I would send tracks to 
them and then Beyoncé would 
write. Wherever they were, they'd 
go into a studio and record the 
vocals. Then they would send 
them back to me, and we would 


Happy 


“Sometimes the Best Outfit Isn't Beyonce's!” 


2000 | 


put the vocals back together with 
the track.” 

“The whole album was done 
on the phone,” confirms Anthony 
Dent, a former member of Sean 
Combs’s “Hit Men” production 
team and producer of two tracks 
on Survivor (“Survivor” and “Nasty 
Girl"), This recording-by-mail 
process is status quo in quick 
turaround genres like dancehall 
and hip-hop, but unusual for pop. 
“Not everybody could do this,” 
Fusari points out. “Most arti 
need somebody to sit and tell 
them how to sing, but Beyoncé is 
her own thing.” 


Ss 


DESTINY'S CHILD look 
stratospheric when they take 
the stage at the Civic Center, 
silver bikinis and all. Though 
the audience is full of preteens 
and parents, the crowd’s roar 

is of WWF intensity, as loud as 
the PA itself, Beyoncé is center 
stage, working her hair like 

a good L'Oréal spokeswoman, 
while Rowland and Williams 
take up flank positions. All the 
independent women in the 
audience make noise and every- 
one says their name, but it’s 
“Survivor” that brings the crowd 
toa froth. “Beyonce's light 


ie 


‘Oppeste page Stephane Prnendercerbs 


2001 


1998 

Tina had authentic saris 
‘custom-made for the 
group. “I'ma fabric 
person!” beams Mom. “It 
took four days to make 
these’ There ain’t no love 
like a mother's love 


| Tina vetoes some of the 
girls’ more risqué 
style choices, but she's 
pro-midriff, “There's, 
nothing unclassy about 
that when you have a 
gorgeous figure” 


2000 


| Destiny's Child took the 


Tina swears there’s nothing | stage in custom-designed 


bondage-inspired about 
these studded-leather 
ensembles. “Each stone is 
put on separately, and 
there's about 1.000 stones 


| on each top’ she says. 


| Versace (‘Donatella was so 

|ricet" Tina exclaims, then 
changed into these glitter- 
ing Tina-designed frocks 
to sit in the audience, “| 
want the girls to have that 
old Motown glamour! 
Mom says 


| these outfits. 


| 2001 

The cavegirl sequence 

from the video is a nod to 

the 1966 Raquel Welch 

bikini fick One Million Years 

BC. “love that movie! 

| Mom says, “even though 

| there's a lot of grunting 
going on’ No animals were 
harmed in the making of 


I was thinking about 
Michael Jackson when 
| wrote ‘Bootylicious: 
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Nice pants: The Vinnie 
Vincent Invasion, 

in 1987, epitomizing 
the restraint and 
subtlety that made 
hait metal famous 


EVERY MONDAY NIGHT 
on Los Angeles’s Sunset 
Strip, scores of trendy 
boys and wet-hot girls line 
up in front of the world- 
famous Viper Room to 
plunk down $15 and listen 
to Whitesnake songs. 
Not the original 
Whitesnake songs — 
Whitesnake covers. And Warrant covers. 
And “You Give Love a Bad Name.” 

The music is performed by Métal 
Shép, a band you've probably never 
heard of, However, you have seen them: 
They're better known as Danger Kitty, 
the faux hair-metal band from the faux 
Behind the Music TV commercial for 
the Discover card. Clothed in the Strip’s 
finest '80s-reenactment spandex, singer 
Michael Diamond gleefully warns the 
sold-out house that “We're gonna 
rock your world so hard you're just gonna 
be... rocked!” 

It’s shtick — mostly Spinal Tap’s 
shtick — and the smartly dressed 
audience yuks it up from an appropriately 
ironic remove. 

But there is a larger irony within the 
Viper Room's velveteen walls. 

Look closer at the clubgoers — get 
in there and really smell the glove — 
and one thing becomes clear: These 
sophisticated cool-hunters genuinely 
love their hair metal. 

“J initially thought this kind of show 
would be a really cool thing for lesbians,” 


says Viper Room impresario Sal Jenco, 
referring to the Monday night glamathon 
he’s dubbed Camaro. “We'd have wet 
T-shirt contests and play ’8os metal, and 
I thought it would be a cheesy, tongue- 
in-cheek, underground sensation for 

the ladies. But it just became this ultra- 
mainstream event overnight.” 

Midway through the evening, Métal 
Shép rip into Ratt’s 1984 rallying cry 
“Round and Round.” People waiting at 
the bar for $7 drinks rush back to the 
overcrowded floor and make little devil 
signs. The reaction was the same 
when “Round and Round” blared over 
the sound system before a recent Weezer 
show in New York — hundreds of fresh- 
faced kids suddenly wanted the right to 
rock. Perhaps Ratt lead singer Stephen 
Pearcy was right: What comes around 
goes around. Hair metal — the sex-and- 
drugs-and-sex-obsessed spawn of glam 
and heavy metal that dominated rock 
music in the 1980s and made suburban 
pinups of Guns N’ Roses, Métley Criie, 
Poison and dozens more — has somehow 
survived. And it’s leaving lip-gloss traces 
all over twenty-first-century pop culture. 

American Hi-Fi’s Buzzworthy video 
for its modern-rock hit “Flavor of the 
Weak” pays homage to the legendary 
1986 hesher mini-documentary Heav 
Metal Parking Lot. Big-time movie stars 
Mark Wahlberg and Jennifer Aniston 
will star in the upcoming motion picture 
Rock Star, a fictionalized version of 
Tim “Ripper” Owens's ascension from a 
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Show us 
your riffs! 
13 


‘Shap ih 
flying Y 
formation: 


Judas Priest tribute band to the real 
thing. The Donnas, a gum-snapping girl- 
punk band from California, pose like 
Kiss and cover Métley Criie’s “Too Fast 
for Love” and Judas Priest's “Living 
After Midnight” on their indie-fave CDs. 
Big-haired country star Shania Twain is 


Fi 


garb Ross MerinoLF 


American Hi-Fi’s Stacy Jones goes weak for White Lion and Saxon, 
and he has the T-shirts to prove it 


STACY JONES LEADS the new power- 
pop band American Hi-Fi. But he and 
his bandmates remain loyal to their first 
love: metal. So while their radio hit 
“Flavor of the Weak" might sound like 
Blink-182 covering the Raspberries, 

its video painstakingly re-creates the 
cult film short Heavy Metal Parking 

Lot, right down to the acid-washed jeans 
and souvenir Judas Priest panties. 

‘When Jones isn't expressing his 
love for metal through video, he’s scour~ 
ing the country for vintage hair-metal 
T's to supplement his collection. During 
a recent New York tour stop, he was 
kind enough to let Blender root through 
his laundry bag 


ing all the shirts | had when | was a 
teenager: Matley Criie, Ratt, Dio, Y&T, 
Savon 


Like this Iron Maiden one — excellent. 
That's one of my all-time faves. | 
usually leave that one at home because 
I've lost a lot of shirts. 


Who in Satan's name are those 
poodle-heads on your chest? 
White Lion! Look at them: They're 
genius. 


Dude, you're so trendy. 

Yeah. It kind of bums me out that these 
shirts are cool now, because I've been 
doing this for years. But I'm thinking of 
going to [chic Los Angeles clothing 
store] Fred Segal, throwing rhinestones 
‘on some of my shit and selling it for 
$1,000. sinter HALPERIN 


Keepers of the 
flame: From left, 
American Hi-Fi's 
Drew Parsons, 
Stacy Jones, 
Brian Nolan and 


Jamie Arentzen Where do you find these shirts? 


Thrift stores, eBay. I'm basically rebuy- 


Gorgeous Ladies 
of Wrestling? No — 
Poison in 1988! 


married to former Def Leppard producer 
Jeff “Mutt” Lange and puts on a stage 
show that's closer to Poison than George 
Strait. Swedish superproducer Max 
Martin, who has written the greatest hits 
of Britney Spears, 'N Sync and the 
Backstreet Boys, honed his chops playing 
in a hair-metal band called It’s Alive, 
With a Bush in the White House and a 
new Guns N’ Roses record due thi: 
year, it’s almost like 1989 all over again. 


ONSTAGE, METAL SHOP'S Michael 
Diamond (who also fronts a Van Halen 
tribute band called the Atomic Punks) 

is the spitting image of Bret Michaels of 
Poison, the group his band cites as the 
“foxiest” of the 80s metal acts. For casual 
metalheads, Poison define the glammest 
aspects of the poodle-rock genre: They 
had the best dumb songs and looked the 
most like hookers (or at least gypsie 

They might also be the most 
maligned rock band of the past 20 years 
(Hootie and the Blowfish included). 

But shed no tears for what the cat dragged 
in: Bret Michaels is happy and thriving. 
Over the past three years, Poison have 
starred in a signature episode of Behind 
the Music and staged consistently 
successful summer tours with fellow 
hair-metal stars of yore Cinderella 

and Ratt. This summer, they'll hit the 
road with Warrant, Quiet Riot and 
Enuff Z’Nuff, playing venues as large 
as 18,000 seats. 

“I just read an interview with 
Cameron Diaz, and she was asked who 
her favorite bands were,” Michaels 
explains. “She said Poison and Ronnie 
James Dio-era Black Sabbath. In fact, 
she wanted an old Poison T-shirt to wear 
in her next movie, so we sent her one. 


Chuck Klosterman is the author of the 
heavy-metal memoir Fargo Rock City, published 
this month by Scribner, 


Now, did Cameron Diaz say that just to be 
cool or ironic? I don’t know. I don’t care. 
I'm just glad she’s wearing the shirt.” 

Part of hair metal’s appeal undoubtedly 
derives from that logic: Like many 
rappers, Michaels doesn’t overthink the 
obvious. Top 10 Poison hits “Talk 
Dirty to Me” and “Nothin’ but a Good 
Time” offer ample proof of this — party- 
boy fantasies bursting with coke and 
strippers and self-conscious decadence. 

“Was it only about fun? Well, that’s 
the shortest and truest answer,” says 
Michaels, now 39. “You can say what you 
want about the ’8os bands, but you 
can’t deny that we brought you a rock & 
roll party. There was no reason 
whatsoever to go to a concert in 1995. 
Why pay $60 to get depressed?” 

For “depressed,” read “grunge,” 
that hypersincere mix of punk, indie rock 
and don't-call-us-“metal” metal that 
helped kill off hair bands in the early 'gos. 
The keg party was effectively over the 
night Kurt Cobain wore a dress on MTV's 
Headbanger's Ball in 1991; record labels, 
radio and MTV soon turned their 
attention to the new generation of music 
from Seattle that advanced a more 
culturally conscious agenda. Suddenly, 
Poison appeared as dated as the Captain 
and Tennille, What's more, the scores 
of Sunset Strip bands signed by major 
labels to cash in on the success of 
Guns N’ Roses — Firehouse, Slaughter, 
Trixter, Wildside, Southgang, 

Danger Danger, Tora Tora, Dangerous 
Toys, et al. — were toast. 

“When Nirvana came out, they were 
just better than everybody else,” says 
Flom, president of the Atlantic Records 
imprint Lava and an A&R superstar who 
made his name in the ‘Sos signing 
Twisted Sister, Skid Row and White Lion. 
“Tt wasn’t the cultural revolution 
everyone claimed. It was just better music. 
But metal never really went away. Every 
week, people buy Guns N’ Roses and 
Métley Crite and Bon Jovi records. They 
never stopped buying the good ones.” 

Numbers back up Flom’s assertion: 
Last year, Poison’s Greatest Hits 
1986-1996 sold 243,000 copies, according 
to SoundScan, By comparison, Nirvana’s 
Nevermind sold 238,000. The Voice of 
a Generation was bested by a group that 
boasted “I got a girl on the left of me/A 
gitl on the right/I know damn well I slept 
with both last night.” 

“As far as I can tell, people never 
stopped liking Poison,” says Michaels. >> 


“Take me down to the 
paradise courtyard: 
© Guns N’ Roses, 1987. 
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THE 10 GREATEST POP-METAL 

ALBUMS OF THE ‘80S 

1) GUNS N' ROSES, APPETITE FOR 

DESTRUCTION 

‘GEFFEN 987 

Fifty-four minutes that validate the 

existence of not just a musical genre 
but possibly the entire decade. 


2} MOTLEY CRUE, 700 FAST FOR LOVE 
ELEKTRA,I9) 

A quartet of Hollywood hobos expertly 
glam up the Stones and the Dolls 

for both pre- and post-pubescent 
consumption. 


OZZY OSBOURNE, BLIZZARD OF O22 
AND DIARY OF A MADMAN 
JET EACH 1981 


Ozzy's first two solo albums remain 
classics, thanks to fleet-fingered, soon- 
to-be-dead guitarist Randy Rhoads. 


GUNS N' ROSES, GN’RLIES EP 
Infamous for “One in a Milion’'sblack- 
and gay-baiting rant — stl inexplicable 
given Slash’s mixed-race background 
and Ax's obvious wish to be Elton John. 


DEF LEPPARD, PYROMANIA 


encuRy 1983 
Five personality-free boozehounds 
| create history's shiniest-sounding metal 
VA album, assisted by the future Mr, Shania 
Twain, producer Jeff “Mutt” Lange 


5| 
6) VINNIE VINCENT INVASION, 
VINNIE VINCENT INVASION 
BS crayswus 186 
Ex-kiss guitarist proves, temporarily at 
least, that he isthe craziest axeman 
ever to wear pinkish-lavender in public 


FASTER PUSSYCAT, FASTER PUSSYCAT 
7198 

“ain't got much/But | got a lot of per~ 

son-ai-i-teeee," sings Taime Downe 

‘on “Ship Rolls In’ effectively summing 

up the entire hair-metal ethic. 


8| POISON, OPEN UP AND SAY... AHH! 


CAPITOL 988 
Just 10 seconds into the band's second 
album, a girl is already giving head to 
singer Bret Michaels, Possibly a record, 


9} CINDERELLA, LONG COLD WINTER 
TS | MERCURY 968 
(Cipeadlle | singer Tom Keifer may sound tke acat 
Caught in the gears of a combine, but 
this was underrated by everyone except 
14-year-old mall chicks, 


10] SKID ROW, sk/D ROW 
ATLANTIC 1989 


Singer Sebastian Bach screams about 
‘mammary glands, somebody's sweet 

PPE little sister and girls who smoke ciga~ 

BBB rettes when they cry. CHUCK KLOSTERMAN 


| 
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HAIR METAL 


“It’s just that the press had a passion to 
destroy us, which I'll never understand. 
I mean, nobody in the media destroyed 
Candlebox when they disappeared. They 
just stopped writing about them.” 

One band the media has never 
stopped writing about is Guns N’ Roses. 
After going eight years without a studio 
album, GN’R are reportedly set to 
release a new record, Chinese Democracy, 
sometime in 2001. The group — Axl 
Rose is the sole original member — 
has been shrouded in secrecy for over 
five years, finally emerging to unveil a 
new lineup and a few grains of new 
material in Las Vegas on New Year's 
Eve and in Brazil at the Rock in Rio 
festival in January. And though most of 
the album is still a mystery, what has 
slipped onto Napster sounds a little like 
mid-period Stevie Wonder, filtered 
through Houses of the Holy. At least one 
song —a heavy piano ballad titled “The 
Blues” — shows flashes of the 
melodramatic brilliance of “Sweet 
Child O’ Mine,” “November Rain” 
and “Rocket Queen.” 

“If that record does well,” says 43 
Tracii Guns, leader of the flash- 
metal band L.A. Guns and a member 
of GN’R’s first incarnation, “it 
will obviously be good for 
everybody else.” 

Back at the Viper Room, 
guest DJ Taime Downe, 
lead throat for 
L.A. hair metallers Faster 
Pussycat, is spinning 
vintage metal tunes, a look 
of marked disinterest on his 
face. Downe may no longer 
see his musical legacy as 
cause to party hearty, but 
he’s in the minority tonight. 
Moments earlier, Métal 
Shép had roared through 
Cinderella's “Shake Me,” 
rocking the crowd so hard 
they were inarguably, you 
know, rocked. 

“T don’t want to cut 
my hair and play alternative 
rock,” proclaims Métal Ship's 
Diamond. “I don't. I love 
this. I want to go back in time 
and find Kurt Cobain when 
he was a little kid, and I want 
to convince him to grow his 
hair out. Because then we could 
have been doing this for the last 
10 years,” [soe) 
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In their hair-raising new 
autobiography, The Dirt, metal 
gods Motley Crile come clean 
on a lifetime of sex, drugs and 
shouting at the devil. Just how 
popular were Crue with the 
ladies? Here's a mere sampling 
from their little black book 


COMPILED BY VICTORIA DESILVERIO 


She dated 
a rock 
star. Can 
you tell? 


TALENTS BABE 


SWEET FIRST-DATE STORY COMMITMENT LEVEL 


FREAKY RELATIONSHIP DETAIL 


FREAKY BREAKUP DETAIL 


REFLECTIONS 


! 


rl 
SI 


RLS 


SHARISE HANNON HEIDI MARK 
RUDDELL WILSEY AKA, 

SAVANNAH, 
Former mud ‘Most famous porn | Former Playboy 
wrestler at LA's sta ofher day,com- | Playmate and 
Tropicana Club mitted suicide | co~cruise director 
lead stipper in1994 | on TheLove 
inthe band’s video Boat: The Next 


for ‘Girls, Girls, 
Girls? Appears on 
that album's 
inner sleeve, 

as well as Poisons 
‘Open Up and 
Soy... Ann! 


Star-crossed. 
Married 
1988-1993 
Their daughter, 
Skylar, died 

of cancer in 1995, 


Wave, Has starred 
In Stwmsurt: The 
Move and an 


episode of armed: 


With Children. 
Nowa reporter on 
‘Comedy Central 

BaattleBots 


Happily married 
since May 2000 


They met in'88 


ata “naughty 
nightie" poo! 
party he threw 
during his 
mud-Wrestling 
phase. She 
pinched his butt 
and he asked, 
“Hey, you want 
togoout?” 


‘When Vince was, 
kicked out of 
the band in 1992, 
he "grabbed 

the frst chick. 

he could find” — 
Savannah — and 
Went to Hawai 


Atter picking 
Heidi up at 

the Playboy 
Mansion, Vince 
took her 

back to his 

‘own mansion, 
where she stayed 
the entire week. 


pposte page: Greg 
tackles 


Fao 


He reportedly 
offered her 
$3,000 per month 
to quit wrestling 
professionally. 
Sharise accepted, 
and the two were 
married soon after. 


While staying up 
for four days 
straight with Vince, 
she took one 
toomany pills, 
passed out and 
leftthe hotel 

ona stietcher, 


On their second 
date, Vince and 
Heidi went to the 
Bahamas with 
asstrip-club owner. 
15 nude women 
who "smuggled 
baggies of coke 
in whatever oniice 
they could" 


crew 


‘anda film 


After Hawaii, 
Vince 
checked into 
rehab and 
she started to 


date Pauly 
Shore. 


Vince on Sharise 
*She was 

always the most 
vicious fighter 
She won every 
time, and looked 
good doing 
ICShe was just 
my type" 


Vince on 
Savannah “td 
never seen 
anyone look so 
beautiful ying 
‘overdosed 
ona stretcher* 


Vince on Heidi: 
"She's the 

only woman I've 
dated who could 
be just one of 
the guys, from 
putting money 
Instrippers! 
G-strings....to 
smoking stogies. 
with Mal Gibson 


Ford) Nea 


‘is page: courtesy Ou (OE 
Wartenveobe win 


LITA FORD 


DENISE 
MATTHEWS, 
AKA VANITY 


BRANDI 
BRANDT 


DONNA 
D'ERRICO 


HEATHER 
LOCKLEAR 


BOBBIE 
BROWN 


PAMELA 
ANDERSON 


EMI CANYN 


Queen of heavy 
metal; Runaways 
Buitarist released 
hx solo albums 
between 1983 
and 1995, 


Leader of ari 
group Vanity 6 
(created by her 
‘mentor, Prince) 
Siar of avariety 

of TV shows and 
B-movies. Now 

a born-again 
(Christian evangelist 


Former Playboy 
Playmate (olaced 
number 88 out 

of 100 Playmates 
of the Century), 
Star of Aeresmith’s 
“Lovein a 
Elevator’ video 


Former owner of 
‘an aifport lmou- 
sine service; 
Playboy Playmate 
(100 Playmates 
of the Century, 
number 61) star 
of Baywatch 

and Baywatch 
‘Nights; served as 
2 reporter for 
Comedy Central's 
BartleBats 


‘Star of T/ Hooker, 
Dynasty Metrose 
Place and San City 


Former Miss Teen 
Louisiana; Playboy 
model; star 

of Warrent’s 
salacious ‘Cherry 
Pie" video 


| Former Playboy 


Playmate (100 
Playmates of the 
Century, number 
4) and Baywatch 
eguard. Once 
(accidentally) 
released a pom 
video with Tommy. 


Currently produces 


and stars in her 
own show, VIP 


Member of the 
‘duo Nasty Habits, 
Gite’ backup 
singers during the 
1987 Girls Girls 
Gris 

tour. 


Pretty serious. He 
moved in with 
her in 1982 after 
he was evicted 
from his place; 
she once hocked 
her Trans Am to 
‘et him out of jail 


Deep. Niki recalls 
that Vanity once 
‘asked him to marry 
her He said yes 
“because [he] was 
fucked up, and it 

easier than 
saying no* 


Married for almost 
seven years 
(1989-1996), 
Brandi and Nikki 
have three 

kids: Gunner 
‘Nicholas, Storm 
Breanne and 
Decker Nilsson 


‘Anhough married 
since 1996, 

they separated 
after their 

baby gl 
Frankie-Jean, 
was born 

last January 


Nearly complete; 
Tommy 538 

ne brokeitott 
vie the to 
were engaged 


Rockin" The. 
marriage lasted 
ust shy of 
eight years 
(1986-1993) 


Engaged, but 
never married 


On-again, off- 
again, back on, 
then off, then on, 
off and, at 

press time, 
reportedly on 


After introducing 

herself at LA's 

Troubadour Club, 

Lita offered 

him half a 

Quaalude; he 

politely 

accepted 


One day in 1986, a 
sober and gil 
friend-less Nikki 
was watching tele- 
vision. When he 
saw a video for 
Vanity 6's song 
“Nasty Girl’ he told 
atfiend “t would 
be kind of cool to 
fuckher* 
Managemer 
promptly set up 
adate 


Nikki said he 
an “emotionally 
vulnerable rock 
star on Prozac 
‘exploring 3 new 
world of sobriety” 
and Brendiwas “3 
Playmate on the 
rebound” when 
they met on a blind 
date setup by 
Rika Rachtmas 
former host 

of MTV's 
Headbanger's Bal 


Pamela Anderson 
set them up ona 
blind date. Donna 
tried to get out of 
it, saying she didn’t 
have anything to 
wear He assumed 
‘twas because 

he was a “tatooed, 
heroin-shooting 
womanizer with 
three kids wno was 
siil clearly on the 
rebound froma 
‘messy marriage” 


Tommy met her at 
apartyin 
Hollywood in 1984. 
The first thing he 
noticed — “the 
first thing | aways 
notice” — was that 
‘she had huge tts" 


Heather and 
Tommy met back- | 
Stage at an REO 
Speedwagon show. 

‘A week later, he 
called her. Mid 

chat, he said, “Turn 
‘on your TV. Youre 
(on channel 4" 


¢med tim the 
blonde onscreen 
was actually 

Heather Thomas. 


While separated 
from Warrants Jani 
Lane, Bobbie met 
Tommy ata 
nightclub in, 

LA 


Tommy and Pam 
‘met at a cub on. 
New Year’ Eve 
1994, when she 
sent him a shot of 
Goldschlager High 
on E and Cristal, 

he approached 
her table and 
licked her face 
Nonplussed, she 
turned to a friend 
and licked her face 
Soon everyone 
was licking faces 


Nikki 
and Lita 
dabbled in 

black magic, 
tapped into 
something 
beyond 
ther 
control and 
freaked 
themselves 
out. 


‘Nikki credits Vanity 
for teaching him 
how to treebase 
cocaine "the right 
way 


The first time they 
slept at her house, 
Brandis mom 
called. Niki recog- 
nized her voice 
The woman was 
Brie Howard, a 
backup singer 
10¢ auditioned 

for the band, and 
math whom hed 
had a bref affar 


‘An upset Donna 
confronted Nikki 
with a date request 
he had faxed to 
Jenny MeCarthy’s 
management 

He sent simitar 
requests to Drew 
Barrymore's and 
Cindy Crawford's 
people Since 

this cry for help 
occurred before 
they met, she 
forgave him. 


Tommy and Honey 
were once siting 
together in a hot 
tub with some 
music-ba friends, 
Honey gave 
Tommy 2 blow job; 
he then instructed 
her toservice the 
host as well. “| 
‘thought it was 
‘good business 
sense: Do a favor 
{or the producer; 
Tommy said 


For their wedding, 
he wore 3 white 
feather tux; she 
wore a skntight, 
white mermaid- 
style dress. 
‘Skydivers dropped 
‘down with 
magnums of 
champagne after 
the coupl 
exchanged vows 


They spent that 
first night at her 
place: the next 
Torning, an earth- 
quake severely 
damaged Bobbie's 
home. Bobbie 

and her daughter, 
Taylar, immedi 
ately moved 

into Tommy's 
beach house. 


The couple stored 
the placenta from 
the birth of their 
son, Dylan. in their 
refrigerator so that 
they could later 
bury tin their 
backyard kol pond 


When Mick and 
Emi hooked up on 
the Girls Girls Girls 
tour the band 
disapproved, cting 
the “you don't shit 
in your backyerd” 
rule They dubbed 
the couple Jonah 
and the Whale 
Mick was bloated 
by alcohol — and 
smeared food on 
their luggage. 


Alter returing 
from a woman- 
defiing, iss- 
drinking tour wath 
Ozzy Osbourne, 
Nikki moved out, 
saying he “had 
no ides how 

to interact 

wth women 

the] respected 
anymore” 


use grew so 
extreme that she 
eventually lost 

‘wo kidneys, and 
he was pronounced 
dead and had 

an out-of-body 
experience in an 
ambulance They 
ever married. 


(On December 14, 
1996, Nikkiand 
Brandis dvorce 

as finalized. Ten 
days later, he 
married Donna 
DEmeco. 


nis ontine diary, 
‘Nikki posted that 
he and Donna “are 
working through 
our personal 

stuff. shes 
anesome 

she's the girl of 

my dreams’ 


Tommy broke up 
with Honey after 
she sold pictures 
of them having sex 
toaporn mag 
Tommy found out 
about the pictures 
hen afan 
approached him 
‘and said “Your wife 
has a great- 
looking gash? 


Tommy says that 
when Heather told 
him she didn’t 
want kids, his eyes 
Started to wander 
“And when your 
eyes start drftng, 
your hands 

Start dniting” 


In 1994, Bobbie 
accused Tommy of 
‘domestic abuse. 
He was taken into 
custody. While 

he was detained, 
says Tommy, 

she cleaned out 
his house, leaving 
behind only a 
dishwasher and 

3 fork 


Too many to 
choose from; 
most 

involve bal 
and 

anger- 
manage- 
ment 
classes 


Lita on Nikki: 
‘was really drunk, 
with him? Nikki on 
Lita: "To forget 
about Lita, | buried 
myself between 
the legs of 

other women* 


‘Adapted trom tre book The Dt Corfe 


Nikki on Vanity 
"She aluays found 
‘away to make 

my fe as dificult 
aspossible” 


Donna on Nikki 
"We are just 
‘normal people 

iho go to the 
movies and spend 
alotof time on 
the Internet” 


Tommy on Honey. 
“We were ahiays 
fucking ike porn 
stars oF fighting 
like wrestlers” 


Tommy 00 
Heather: “She 
was 3 real woman, 
2 g00d git, and 
more famous 
than me — three 
‘things Id ne, 
experienced ona 
date before” 


ont of the Wer Mast Notes Rock Bord by Mote Cre (laeny Lee. Mck Mors Voce Nel and Ns So) 
wth el Straus, 0 be published by ReganBoks, an monn of HaperCotins Pubiane Ce 


‘Tommy on Bobbie: 
“She stole my 
heart the second 
she opened 

her mouth” 


am on Pam:"I'm 
‘one of those 
people where it 
doesn't take a 
brick to fal on 
my head, just 

a building” 


Mick, on their two- 
year marriage 
(1991-1993) 

“I should have 
been suspicious 
when [Emi] started 
getting really 
fiienaly with me. 
She was thin, 
athletic and beau- 
‘uful — i was ol, 
ugly and sickiy" 
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THERE’S A 
NEW SHERIFF 
IN TOWN 


Suddenly, country’s Tim McGraw is everywhere, 
with a Really Famous wife and a really rock & 

roll new album. Can Mr. Faith Hill become the first 
male gunslinger since Garth to put country back 
in the pop saddle? 


BY JAMES HUNTER 
PHOTOGRAPHY BY ROBERT MAXWELL 
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TIM McGRAW, country music’s 
great male hope, is sitting in 

his Nashville office, autographing 
a bottomless stack of publicity 
photos and reminiscing — 
dreamily, for a dude in a cowboy 
hat — about Paris. 

Ah, Paris. McGraw and Faith 
Hill, his cover-girl wife of four 
years and the mother of the couple’s 
two daughters, shot a video there 
last April for “Let's Make Love,” 

a hit from Hill’s sextuple-platinum 
1999 album, Breathe, which 

made her a superstar; the earnestly 
steamy ballad also appeared last 
year on McGraw’s own double- 
platinum Greatest Hits. “I like 
Paris,” McGraw says with the 
slightest shrug in his voice, as 


‘Tim MeGraw: 
Nashvi 
traditionalists 
tremble before 


though he had just said “I like 
quarter horses.” A big black 
cowboy hat frames his square, 
friendly face; a diamond- 
encrusted wedding band on his 
left hand catches the sunlight 
from a window and twinkles. 
Bling-bling by way of Music City, 
U.S.A. He continues: 

“Faith and I wanted to go 
somewhere by ourselves,” he says. 
“So we got on the Concorde — 
neither one of us had ever been to 
Paris. We'd sleep till noon, get 
up, walk around, shop. We stayed 
at the Ritz, in the Coco Chanel 
suite — and that perfume they had 
in there, boy, the body odor and 
perfume mixed together was a 
headache. We'd have crepes in the 
afternoon, go out, eat dinner, 
drink a couple bottles of wine, come 
back and crash, Two days into it — 
because we had both been so busy 
and had two kids and everything — 
it was like, ‘Remember why we got 
married now?’ ” Tim McGraw is 
not really a grinner, but at the end 
of this story, he grins. 

At33, McGraw is the masculine 
personification of what Byron 
Gallimore, his career-long 
coproducer and best friend, calls 
“2000 country.” One of the top- 
selling male singers in Nashville, 
not to mention its most famous 
husband, McGraw now enjoys the 
easily excitable sort of fame 
wherein if the singer Kenny 
Chesney, who toured with McGraw 
last winter, jumps on a horse in 
Buffalo, New York, and gets hassled 
by local policemen — and McGraw 
hassles them back — it’s instant 
celebrity news. (“He had permission 
to ride the horse,” McGraw says. 
“They overreacted. It was a fight, 
but I never swung at anybody.” 
The case goes before a judge in 
May.) Set This Circus Down, 
McGraw’s fine new album and his 
sixth since 1992, will determine 
whether he — the lone man since 
Garth Brooks to keep commercial 
pace with the belly-shirted, femme- 
country vanguard that includes 
Hill, Shania Twain and the Dixie 


Chicks — can ease 2000 country 
into the global pop conversation. 
He's gota shot. McGraw and 
Hill are Nashville's reigning king 
and queen, what with her Revlon 
and Pepsi endorsement deals, his 
pec-hugging, see-through black 
dress shirts and their joint, sold-out 
Soul 2 Soul tour, which last year 
grossed $48.8 million. In the '7os, 
George Jones and Tammy Wynette, 
then the field’s storied modern 
couple, sang “(We're Not) the Jet 
Set.” Thirty years later, Tim 
and Faith don’t sweat it either way. 
“We don’t pretend to be anything 
different,” McGraw says, “and we 
don’t pretend to be anything less.” 
McGraw treasures Hill's 
breakout success; sometimes, 
talking about her, he sounds like 
the appointed-for-life president 
of her fan club. About some of his 
wife's sexier videos, he is totally 
thumbs-up. “Faith,” McGraw says, 
“could walk across town naked 
and nobody would think she was a 
slut. No matter what she does, 
it comes across classy.” They keep 
their organizations separate, 
maintaining different labels and 
management. “But we are 
married,” he says. “Our minds are 
always crossed with each other's 
careers. We'll be lying in bed at 
night, talking about decisions, 
things we need to do.” Sometimes, 
McGraw says, he reaches his 
limit talking business. “Well, I 
usually get to that point pretty 
quickly,” he says matter-of-factly, 
“when we're lying in bed.” 


TIM McGRAW GREW UP Samuel 
Timothy Smith in Start, Louisiana, 
a lower-middle-class kid who 
always busted his butt, according to 
Kenny Chesney, his longtime 
friend. He thought his father was 
Horace Smith, the truck driver 
then married to McGraw's 
mother, the former Betty Trimble. 
But at age 11, McGraw happened. 
upon his birth certificate, which 
confirmed that his biological 
father was not only someone else 
buta celebrity athlete D> 
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TIM McGRAW 


he had always idolized: New York 
Mets and Philadelphia Phillies 
relief pitcher Tug McGraw. 
Today, Tim, who enjoys good 
relationships with both men, 
says that from his early teen years 
he had longed to become a 
successful father. “I had a good 
father,” McGraw says, “but it was 
a little fractured. It wasn’t, you 
know, the Cleavers. summer, 
the National Fatherhood Initiative 
named him its Father of the Year. 

By then McGraw had sold 
more than 20 million albums and 
singles, won a shelf full of Country 
Music Association awards and 
become the most vocally married 
man in Nashville. His way with 
country had clicked. “It takes a lot 
for something to happen,” McGraw 
says, signing another picture 
of himself, a pensive shot from 
1997's Everywhere, his fourth 
album, “The planets line up, or 
God throws a little dust on 
you, or whatever. It’s not like those 
panels at the Country Radio 
Seminar: ‘How Do You Make a Hit 
Country Record?’” McGraw's 
eyes roll skyward. “That's asinine.” 

McGraw’s intimate with 
Nashville’s assembly-line 
conservatism. After his 1993 
self-titled debut album flopped, 
McGraw became hellbent on 
recording “Indian Outlaw,” a dance 
tune more fiddled than sequenced 
that had drawn a tremendous 
response when performed live. 
“I’m an Indian outlaw,” boasted 
McGraw, who, despite a flair 
for rhyming wigwam with tom-tom, 
seemed cartoonish to the 
American Indian groups who 
loudly protested the song. But 
the track’s fleet, rhythmic charm 
ensured that it sold more than 
600,000 copies. McGraw was 
viewed as a novelty artist, and 
he puzzled Nashville. 

“Tim was kind of heavyset 
back then,” says country star Jo 
Dee Messina with a laugh, recalling 
a pre-buff McGraw. “Really 
long hair, and this longer-than- 
usual mustache.” Messina, a 
Boston native whose three 
albums were coproduced by 
McGraw, commends him for 
consistently going against the 
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Crain 


could walk 
across 
town 
naked and 
you 
wouldn’t 
think she’s 
a slut. 


Nashville grain. “He’s 
always fighting for the 
underdog,” she says. “As 
cool as he is, he’s got heart.” 
McGraw picks up one 
of his older CDs, flicking 
his finger impatiently on its 
cover, which, crisp design 
notwithstanding, consists 
of nothing more than a face 
shot of McGraw, plus his 
name and the album title. 
“You get tired of this shit 
right here all the time,” he 
says. He’s proud of the cover art 
for Set This Circus Down, a 
painting he commissioned of a 
period tent adrift in a rural setting. 
“Thad this idea of what I wanted,” 
he says, “and we kept looking for 
stock photographs but could never 
find the right one. So we found 
this guy, explained to him what 
we wanted, and he painted it.” It’s 


a bold move for an album package 
from Nashville, where head-shot 
covers remain sacred marketing. 
But then, as Set This 
Circus Down demonstrates again, 
McGraw risks the profane. 
Like Hill, he loves traditional 
styles. (“That's the pisser,” he says. 
“You get banged up for not 
being traditional, when you like 
traditional.”) But his own country 
usually differs, applying his 
now first-rate tenor to more 
soulful, rock-edged songs 
“Country’s a more urban 
music than it used to be,” he 
says. “I think what country has 
turned into — and rightfully so— 
is Americana music. It’s not 
talking about plowing the fields 
all day. It’s talking about real- 
life situations.” 
For McGraw, that means 
talking, on the title track of Set>> 
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TIM McGRAW 


This Circus Down, about a guy who 
moves to a vacation town, lives it 
up, then gets his heart broken later 
on, in the song “Telluride.” 

About another guy who regrets his 
hardheadedness, which he chalks 
up to “The Cowboy in Me.” About 
a couple who aspire not to be 
“Angry All the Time.” About a guy 
who rejects the idea that “Grown 
Men Don't Cry.” About a music 
fan who realizes that, even in 

a conservative field like country, 
“Things Change.” 

McGraw notes that the biggest 
influence on his sound nowadays 
is "70s rock, and Set This Circus 
Down casts the sweet hooks of 
that genre’s songwriting into 
scrupulously crafted Nashville 
arrangements. Fans who turn out 
for his upcoming arena tour will 


John classic recently revived in 
Cameron Crowe's film Almost 
Famous (“a great movie,” says 
McGraw). Unlike most country 
artists for whom '7os rock means 
almost exclusively the taut El Lay 
sound of the Eagles, McGraw 
revels in the decade’s woolly 
sprawl. “It's the grooves from that 
era,” he chimes, eyes brightening. 
“The music. The songs. People 
were figuring out new gadgets 
and technology. They lost all their 
money, they didn’t know how to 
handle it. They did too many 
drugs. You watch the VHi 
specials now, and you think, 
‘God, these people were really 
fucked up.’ You like to think that 
if they hadn’t been, the music 
would have been better. But it 
was probably part of what you like 


McGraw is talking about 
Behind the Music not only with 

the dramatic interest of an Almost 
Famous fan, but also with the 
peculiar intimacy of someone 
whose Really Famous wife has 
recently been the subject of one. 
You get the feeling he wouldn't 
mind if Set This Circus Down added 
enough currency outside country 
to make a Tim McGraw episode 
feasible. Could Total Request Live 
be far behind? 

“{ don’t think of myself as 
going up against the Backstreet 
Boys,” McGraw says. “But I do 
think that some of the people who 
buy their records also buy mine. 
What genre I’m in has no bearing 
on the people I want to reach.” 

And with that, McGraw 
autographs another photo. This 


arrive to “Tiny Dancer,” the Elton about them.” | 


WHO’S WHO IN NASHVILLE 


| Can't tell one studly hat act from the other? Reba from Trisha? Brooks from Dunn? 
Blender’s country-music cheat sheet to the rescue! 


THE MEGASTARS “90S ICONS 
‘wHo: Faith Hil, Tim who: Alan Jackson, Trisha 


time, he doesn’t grin. (sel 


GARTH BROOKS 
‘WHO: Garth Brooks 


"80S ICONS | LEGENDS 
WHO: George | WHO: George Jones, Dolly 


McGraw, Dixie Chicks, KEY TRAITS: Elvis-grade | Yearwood, Wynonna, Strait, Reba | Parton, Johnny Cash, Wille 
Shania Twain showmanship combined | Alison Krauss, Brooks and_| McEntire, | Nelson, Waylon Jennings, 
KEY TRAITS: Sexy — like | with NFL-star ego; ten- | Dunn Vince Gill, Emmylou Harris, ‘a 
Diet Coke, Victoria's dency to refer toselfin | KEY TRAITS: Clint Black, | Merle Haggard 

Secret and Bill Clinton; | third person; occasional | Compassionately conserv- Randy Travis. | ey Trams: Mind 


tendency to think, act and | bouts of career- | ative defenders of key Trams: Saved country | blowing bodies 
dress like pop stars deraling | Nashville values; sexy — | from evil Urban Cowboy | of work; hair 

tars? Tim wears his more musical | ike speedboats, Wranglers | trend by helping southem | raising brushes with 
religiously than the pope; schizo- | and line dancing yuppies get in touch with | death and tax evasion 

the Chicks like ‘em in pink pohrenia, | ars? Jackson and Brooks, | thei roots wars? George, never ever; 
and purple; Shania and so he gets his | contractually; Dunn, Trisha, | wats? Strait and Black, Waylon, hell yeah; the rest 
Faith buy theirs in Milan ‘own category ‘Wy and Alison, no always and forever; Reba | when the mood strikes 
MUST-HAVE CDS: Hills wars? Yes (Garth). But | ust nave cps: Jackson's | and Randy, never faustsHave cps: 1960s~ 
Breathe (1999), also, no (Chris Gaines). | Greatest Hits Collection _| MUST-HAVE CDs: Strait's 1970s Parton, Jennings 
McGraw's Greatest Hits | must-Have cps: The Chase | (1995), Yearwood's Strait Out of the Box and Haggard; ’60s and 
(2000), Twain's Come on | (992), The Hits (1994) | Songbook: A Callection of | (1995), Gill's Souvenirs | '90s Cash; every other 
Over (1997) Hes (1997), Wynonna’s | (1995), Travis's Storms of | Willie Nelson disc; every- | 


Shania Twain 


attempts Wynonna (1992) Life (1986) thing from Jones 
bameeial WILD-ASSES NOUVEAU NOUVEAU UP-AND-COMERS —_| THE KIDS 
BRM Wu: Steve Earle, Dwight | PLATINUM SINGERS | PLATINUM BANDS | wuo: Brad wuo: LeAnn Rimes, 
Yoakam, Lucinda Williams, | wHo: Jo Dee Messina, ‘wuo: Lonestar, SheDaisy, | Paisley, Billy Gilman. 
Shelby Lynne Kenny Chesney, Toby Montgomery Gentry Gary Key TRAITS: Showboat 
KEY TRAITS: Minimal Keith, Martina McBride, | xey TRatrs: Tight har- Allen, J) voices big as all outdoors; 
patience for industry glad- | Lee Ann Womack Keith Urban 


monies, tighter shirts; 
always making nice to 


stage parents with eyes as 
KEY TRAITS: Hunky tradi- | cold as gunmetal 
tionalsts with the bless- | jars Look funny on 

ings of the Nashville children 

establishment; People 


handing; fans who know 
who Soundgarden were 
ars? Yoakarn, arty; 
Williams, poetically; every- | industry glad- 


KEY TRAITS: 


Maximum, radio 
patience for 


ars? Fearful of jinxing 


their crossover potential, MUST-HAVE COS: 


tp po here Photo erat 


one else, no fuckin’ way | handing: _ Lonestar and SheDaisy | MAB crossover dreams | pinacs Bive 

MUST-HAVE cbs: Earl's deep, abid- refrain, but MG would HATS? Paisley and Allen, | (1996) 

Guitar Town (1986), ing reverence for The Song | sooner go shirtless tke talismans; no Stetson | rare 

Williams's Car Wheels on | HATS? Gentlemen only MUST-HAVE cps: None yet, | for Urban HUNTER i 

a Gravel Road (1998), | must-Have cos: Chesney's | but Lonestar’ “Amazed” is | nust-Have cbs: Pasley’s | & 

Lynne’ / Am Shelby Lynne | Greatest Hits (2000), stirring millennial Who Needs Pictures . 

(2000) Messina’s Burn (2000), | schmaltz (1999), Urban’s Keith : 
Womack’s ! Hope You Urban (2000) 3 
Dance (2000) g 
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“Duck ‘n Shoot" System. 


grat (ations! ov ee yy prey 


Get a tight grip on your Guncor!" and be ready to pull the trigger — 
because in this mission, it's finish or perish. And let's hope yo! 
fast aim. Time will be flying as fast as the ammo.” 
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49 yet sold on a summer tour? Enlist 
the help of our chart to find the right show 
for hurling those overused clichés 


CURL UP ALL 
SUMMER WITH 
‘THE LATEST ISSUE 
OF 0 AND A 
TUMBLER OF 
ICED CHAI 


i ie: a 


.40-ounce to the label | 
‘and top off with grape| 
soda. Repeat. 


) 


Do you like men 
with facial hair? 


Iprefer a Mach3 man 


Madeleine Albright 


Did you have a 
mullet in 1984? 


"84,'94, 2004! 


Did you vote 
Bush-Cheney? 


Ha — you said Bush! 


Who's your ideal woman? 


What's your vice? 


The Jangle* 


Tony 
Hawk, in 
fr ueey 
way 


Ideal man? 


Do you have a 
messiah complex? 


Are you a virgin? 


‘To helt with the devil! 


What separates man 
from the apes? 


Satan: Your dark 
lord and master? 


Favorite mode 
of transport? 


Rollin; rollin, rollin’ 


Are you ironic? 


Greed are for 
wussies! 


Have Creed 
become too pious? 


The Lord works in. 
mysterious, shirtless ways 


What do you think 
of Amy Grant? 


Totally shaggable 
God chick 


Do you watch TRL? 


Are you ovulating? 


Where do you scope out 


the local talent? 


Where did you do your 
postgraduate work? 


Faih 
Favorite '80s “of 


memory? tpn ld 


“We Are the World” 
Latest deal 
with the devil? 


Piss test — for new 
job at Applebee's 


What gives 
life meaning? 
ry 


Last year’s favorite 
summer mix? 


‘Duncan Hines — straight 
out of the box 


Where is the cradle 
of American music? 


‘The Northstar System 


Has Britney 
gone too far? 


She needs a 
stern “talking to” 


Do you have 
a Roth IRA? 


Was that the one after 
Eat ‘Em and Smile? 


What fragrance 
drives chicks wild? 


Patchouli 
(And they're wamen) 


Longing for the return 
of the cigar craze? 


REI (or that hemp 
clothing company) 


Where do you buy 
your threads? 


remember laughter?” 


What do you sneak 
into the bathroom? 


My big brother's skull bong 


“Does anybody 


BY SCOTT DE SIMON AND JEFFREY ROTTER 


—-- 


‘Yes, 
Anda 
higher 

grade of 
weed 


Delia's 
catalog 


Gateway 
to new music? 


‘Napster (or that other one 
whose name I forget) 


Are your Dickies just 
way, way too big? 


They're relaxed fit, bro 


Can you see those 
fighter planes? 
ee aa 


God is my copilot 


What kind of “men” 
dance together? 


The Four 


Do you have a burning 
sensation when you urinate? 


She may have given me the clap, 
bout she's stil my cherry pie! 


What's on your: 
vanity plate? 


-3) — What's your 
/ darkest secret? 


lean 
see 
those 
fighter 
planes 


a 


= 


Iwas 
always 
burnin’ 
since 
the 
world 
been 
turnin’ 


Favorite Periman: 
Rhea or Lou? 
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FESTIVAL 
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(WITH NEWSBOYS,_ 
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ozzfest.com 
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They've recorded thousands of songs. 
They’ve accompanied your drunkest ravings. 
They have no name. And they’ve never, ever 
sniffed the big time... 


BY KEN MICALLEF 
PHOTOGRAPHY BY EVAN KAFKA 


i) TV 


sony Verde; courtesy Lev Jerry Watson/CPiRetn 


ON A WEDNESDAY evening in the 
Sun Belt community of 
Huntersville, North Carplina, a cross- 


Lanes karaoke bar, armed and ready for 
an evening of star-searthing glory. The 
hundred or so patron$, most in their 


y boots, stone-washed denim, 
fuzzy sweaters, racing jackets with iron- 
on Pennzoil patches. But underneath 
these unassuming disguises beat the 
fearless hearts of wannabe Madonnas, 
Freddie Mercurys and Dixie Chicks, 
yearning to seize the bowling-alley 
spotlight and make sloppy, joyous fools 
of themselves. 

The participants — lots of women, a 
few brave guys — have already lined up 
to present their requests to K] (short for 
Karaoke DJ) Megan, some even toting 
from home their own CDs with embedded 
graphics and lyrics, known in karaoke 
parlance as CDGs. Once the selections 
are tallied, the parade begins. First up: a 
chubby Matthew Perry look-alike, who 
warbles his way through Queen's very, 
very long “Bohemian Rhapsody.” (The 
man unafraid to show his karaoke mettle 
automatically scores with the female 
crowd.) Then a pretty blonde named 
Becky wows the faithful with a teary-eyed 
rendition of the Dixie Chicks’ “Cowboy 
Take Me Away.” A flashy brunette pumps 
out Pat Benatar’s “Hit Me With Your 
Best Shot.” But the night's climax comes 
when a tone-deaf lug in a Charlotte 
Hornets jacket rocks a Dylanish rant 
on Lonestar’s cornpone power ballad 
“Amazed,” sending the fellas in the 
house into fits of Bud Light-fueled 
whoops and high fives. Ladies, the line 
forms to the right. 

Next morning, an hour’s drive south 
from the karaoke hootenanny, the sober 
end of the business is being conducted 
with computerized accuracy. Drummer 
Donnie Marshall, bassist Rick Blackwell 
and guitarist-music director Wade 
Starnes are eyeing their handwritten 
music charts for today's karaoke recording 
session at Sound Choice studios in 
Charlotte. These unsung players are to 
America’s $300 million karaoke industry 
what seamstresses are to the fashion 
business: largely invisible craftsmen 
who provide a crucial service by 
painstakingly reproducing someone 
else's artistic blueprint. 


Day in, day out, these accomplished 
pros record near-exact copies of the 
instrumental tracks to thousands upon 
thousands of popular songs. “Modern 
Muzak musicians’ is the phrase Marshall 
uses to describe those in his trade. The 
songs are recorded, pressed onto CDGs 
and distributed wherever fine karaoke 
titles are sold. With some $15 million 
in annual sales, Sound Choice is the 
dominant manufacturer of karaoke 
music in the U.S. If there’s a liquored- 
up stockbroker somewhere pretending 
he’s Bob Seger, then Donnie, Rick and 
Wade, more often than not, are his Silver 
Bullet Band. 

Like meatball surgeons in a M.A.S.H. 
unit, the Sound Choice crew has a limited 
amount of time to record and assemble 
each track, fix the mistakes and move on 
to the next hit. They will record 15 rhythm 
tracks over the next three hours. 
By the time their efforts 
alchemize into the final 
product — with keyboards, 
horns, strings and effects — 
even the most uptight music snob 
would find it tough to tell the 
difference between the facsimile 
and the original, 

This attention to quality is required 
by Sound Choice’s CEO, Derek Slep. 

A 38-year-old multimillionaire, Slep is 

an odd duck down in Charlotte. Part of 
this stems from his international-man-of- 
mystery background: His dad served as 
an American spy during the Korean War, 
and his grandfather attended school with 


Gyaneth 
aiid Huey: 
make goo 
goa eves 
fh: Duets, 


One billion songs 


Mao Tse-tung, But part of what sets 

Slep apart from his fellow Charlotteans — 
not to mention most humans — is his 
messianic zeal in preaching the karaoke 
gospel. Slep’s the Ron Popeil of the 
sing-along set. 

“Karaoke is just like having sex,” he 
says from his office a few feet from the 
recording studios. “It is a basic need, and 
you don't have to be good to enjoy it. You 
don’t have to be a great lover to enjoy sex. 
You don’t have to be a great singer to 
sing. Karaoke is here to stay because it 
taps into a fundamental desire. You can 
go womb to tomb with karaoke.” 

No longer just a kitschy Asian import, 
karaoke is now as mainstream as lap 
dancing and ruined mutual funds. Fans 
can purchase a staggering array of CDs, 
tapes and karaoke players at Wal-Mart 
and Sears, at truck stops 
and record stores. 
Gywneth Paltrow 
starred ina 
karaoke movie 
(Duets), MTV 
programs Say 
_ What? Karaoke 

to follow Total 
Request Live, and a floundering Levi's 
turned to karaoke’s everybody- 
is-a-star cachet for its latest series 
of television ads. 

Buoyed by America’s love affair 
with its inner lounge hack, Sound 
Choice releases new CDGs every 
two weeks — 13,000 titles in all — and 
the psychographics they cover defy 
imagination. Sound Choice markets 
karaoke favorites for Mother's Day, 
Father's Day, Christmas and Halloween. 
For KinderCare day-care centers and p> 


KARAOKE, NO JOKEY 


Marketers and film directors alike tap into the 
tin-eared power of karaoke 


POP/Rocie 
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Pitching 
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geriatric facilities (where “geraoke” rules). 
There are “blue” songs, divorce songs, 
wedding songs, graduation songs. 

But wait, there’s more. “The funeral 
market is the new trend,” Slep tells me, 
with a straight face. “I know that sounds 
bizarre. My Saturday rush packages are 
all for someone who just died.” 


DEREK SLEP, Donnie Marshall, Rick 
Blackwell and Wade Starnes are veterans 
of the karaoke wars of the early 90s, 
when Japanese conglomerates such as 
Pioneer, Sony and JVC assumed they 
could quickly dominate the then- 
emerging U.S. market with the same 
music, graphics and marketing that had 
conquered the Pacific Rim. But with 
Blackwell and Starnes, who arrived in 


76_BLENDER 


1987, and then Marshall, who came 
on board in 1990, Slep’s superior 
sound-alikes established Sound Choice 
as the premier karaoke producer in 
the United States. 

“[ have a saying,” says the 39-year- 
old Marshall between takes. 
“You haven't made it unless 1 
played it.” ¢G 

A native of Charlotte, the ‘ 
scrappy Marshall has spent his 
adult life playing in jazz bands, 
fusion bands, bar bands, session 
bands, wedding bands and top 40 
bands. These days, in addition to his 
karaoke work, Marshall gigs in a cover 
band called Mo Money, a band called Billi 
Cool that writes its own songs, and on 
numerous hometown Christian music 


re 
The Sound 
Choice catalog 


\ a Marshall says of their 


sessions. The 44-year-old Blackwell is 
equally well employed, working in a 
popular ’7os cover band called Superglide 
and touring on occasion with folkie Janis 
Ian and country singer Crystal Bernard. 
The longtime friends opened for Dave 
Brubeck and Parliament-Funkadelic 
in the '7os and met Prince in 

the 'Bos. They do not want for 
work or for confidence in 
their abilities. 

Se “With Rick and me 
2 ‘the feel is always there,” 


20-years-plus drum-and-bass 
relationship. “But sometimes our feel is 
too good. Sometimes we have to try to 
suck. We recently did a karaoke version 
of the Bruce Springsteen song ‘Rosalita,’ 
which features the drummer Max 
Weinberg. He was terrible. The tempo 
was atrocious, the tom fills sucked, 
everything about it sucked. I don’t 
begrudge these guys their fame, though; 
their bad musicianship just makes my 
job more challenging.” 

The karaoke recording session before 
the group this afternoon is a heavy metal 
headache: Tool’s “Sober,” Korn’s “Make 
Me Bad,” Slipknot's “Wait and Bleed” 
and Ozzy Osbourne and Coal Chamber's 
cover of Peter Gabriel's “Shock the 
Monkey.” Some songs’ tempos are plotted 
initally by computer, then by the ever- 
ticking click track. Marshall, Blackwell and 
Stames plow through the rap-rock hits, 
eyeing their charts and biting their lips. 

“I don’t really listen to these songs,” 
Marshall will admit later. “I just listen to 
the drum parts. Half the time I don’t even 
know how the songs go.” 

Marshall and Blackwell will receive 
no credit beyond their weekly paycheck, 
which multiplies into a yearly take of 
around $35,000. Because they are 
independent contractors, they're ineligible 
for health care benefits. Heck, they 
won't even be invited to the Sound Choice 
Christmas party. 

Still, in an era of diminishing live- 
music venues, Marshall is quietly 
thankful for the regular work. “This is 
my job, and I appreciate it,” he says. 

And yet. 

“At my age, I often wonder what else 
I could be doing,” he confesses, drawing 
deeply from his cigarette. “I have regrets. 
People would always say ‘You need to go 
to New York or L.A.,’ but I was working 
more than they were. Now look what I'm 
doing to make a living. 


lustratons by Gary Brandham (9): Howard DennerRetna; ROTA 
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“Tam thankful for it,” he maintains, 
“but I always wonder, What if?” 


DEREK SLEP has a heart. He has worked 
closely with Marshall and Blackwell for 
years, respects their skill and dedication, 
wants what's best for his friends. And yet. 

Deep down, Slep might secretly prefer 
for his bassist and drummer to stop 
sweating their cred, to forget Dave 
Brubeck and Billi Cool, to give up those 
old-school dreams. After all, what could 
be better in this life then playing in the 
world’s greatest karaoke band? 

“Karaoke is a mirror image of society,” 
Slep says with a gleam in his eye. “John 
Denver crashes, I sell John Denver 
records, Sinatra dies, I sell Sinatra, My 
Nirvana sales sucked until Kurt Cobain 
blew his head off. Death sells records. 
Every time August comes around we sell 
more Elvis Presley. 

“The medical community is also nuts 
for karaoke,” he continues. “The last 
thing to go for Alzheimer's patients is 
melody retention. A guy who hadn’t 
spoken in two years heard a karaoke song 
he recognized, picked up the microphone 
and started singing along. I was there. 
Nurses were crying, doctors were crying. 
The power of music...” 

If Derek Slep hadn't discovered 
karaoke, perhaps he would have been a 
charismatic preacher like James Bakker, 
whose doomed PTL Club was once 
nearby. Instead, Slep is happy to fill the 
hallways of his Sound Choice complex 
with motivational posters that remind his 
employees that A DEADLINE IS A DEADLINE 
1S A DEADLINE. Karaoke has been good to 
Slep — a college dropout, he owns five 


Donnie 
Marshall 
mulls the 
harrowing 
similarities 
between 
himself and 
John 
Bonham, 


automobiles, and docks a new yacht in 
Florida — and in return, Slep vows to 
continue to make “the best karaoke, with 
the best karaoke musicians. 

“I may be like an Alexander Graham 
Bell,” he muses. “This business may 
transcend my own life. I may be the 
founding father of an entire movement. 

Down the hall in the main studio, 
Blackwell, Marshall and Starnes are 
working late on Rick Dees’ 1977 novelty 
hit “Disco Duck,” a final humiliation to 
good musicians everywhere, 


“Lam a song vulture,” Slep continues. 


“I wait for the stars to have the hit. 1 
want to find the next Mariah Carey 
singing karaoke. We are a record 
company; I am already in all the record 
stores. I could record the next big artist 
and distribute you to the world. That is 
my ultimate vision.” [ea] 


>. and what better way to pay 
your respects than by belting out 
some Celine Dion at the funeral? 
Sound Choice recommends 

the following “death-oke” 
show-stoppers 


CELINE DION, “MY HEART WILL GO ON" 


BETTE MIDLER, ‘WIND BENEATH MY WINGS’ 
ERIC CLAPTON, “TEARS IN HEAVEN" 


MIKE AND THE MECHANICS, “THE 
LIVING YEARS" 


VINCE GILL, “GO REST HIGH ON 
THAT MOUNTAIN” 


SARAH MCLACHLAN, "I WILL REMEMBER YOU" 


DIONNE WARWICK, “THAT'S WHAT FRIENDS 
ARE FOR" 


TaowT, 


MAKE A 
KARAOKE 
TRACK 


Longtime sing-along pro Wade Starnes 
reveals the tricks of his trade 


DAY 

‘Troll Bilboard magazine 
for hits, For argument's 
sake, select Matchbox 
‘Twenty’s “Bent” and “If 
You're Gone” 


DAY 2 

Obtain permissions from 
‘stars, (Spoilsports who 
have refused karaoke~ 
fication include Don 
Henley, Mariah Carey 
and Gloria Estefan.) 


DAY 3 
Assign parts for horns, 
keyboards, etc, Also — 
this is wicked important — 
create a computerized 
“click track" for band 

to follow. 


DAY 4 
Call in underpaid, under- 
fed musicians to 

attend listening session, 
write charts, make 

fun of sloppy rock-star 
musicianship. 


DAYS 5-12 
Record all the bass, 
drum, keyboard 
and guitar parts. 

S Feed musicians. 


DAYS 13-18 

Preside over final over- 
dubbing; if t's a fancy 
band you've chosen, add 
horns, strings, the Boys’ 
Choir of Harlem, etc. 


DAYS 19-20 
Mix and master your 
remarkable musical 
facsimile; go home, 
watch MTV Cribs and 
curse your miserable 
fortune. 


DAY 21 
Convert deathless lyrics 
of “Bent? et al, into 
‘computer files, which are 
merged with audio and 
burned to CDG, 


Day 22 
Send your CDG toa CD 
replicator. Celebrate your 
impending invisibility! 
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WHY DOES 
EVERYBODY 


| 

WANT 
| A 

OF 
\ 


Maybe it’s the career-making guest shots 
on the man’s mix-tape CDs. Or the airplay 
on his massive radio show. Or the free 
steak-and-lobster dinners for you and your crew. 
Either way, he sure does have a lot of friends 


BY JON CARAMANICA. 
PHOTOGRAPHY BY F. SCOTT SCHAFER 


EVERY BIG-WILLIE radio DJ worth his 
Technics 12008 has a sound effect. You 
hear it between tracks. You hear it 
between verses. It lets you know big 
things are about to happen. On New 
York's hip-hop hotbed Hot 97, you can 
tell which DJ is in the mix by his sonic 
exclamation. Funkmaster Flex has his 
bomb. DJ Enuff has his airplane takeoff. 
DJ Clue has the siren. 

Five minutes into Clue’s weekly 
Monday Night Mixtape show, the studio 
already sounds like a four-alarm blaze in 
progress. Lil Mo's “Superwoman” — 
siren! The vocal from Musiq Soulchild’s 
“Just Friends” mixed over the beat from 
Snoop Dogg's “Lay Low” — siren! 
Worldwide exclusive — siren! 

“When you play something hot, and 
it's on fire, fire engines got to come out,” 
Clue explains. “It’s my trademark.” 

The siren keeps blaring as Clue 
launches into a set of exclusives from his 
own recent DJ-mix CD, The Professional 
Part 2, which entered the Billboard Top 
200 at number 3 in March. Album guest 
stars Mary J. Blige and Jadakiss, Method 
Man and Eminem —all get an airing. As 


“OK, we need 
three sushi- 
sashimi deluxe 
combination 
bento boxes 


over here!” 


80_BLENDER 


one track spins, Clue, 27, wordlessly cues 
up the next, then fiddles with his two-way 
pager, making post-show plans. 

Phil Gates, head of radio promotions 
for urban music at Warner Bros., 
rolls through with the young R&B singer 
Jaheim, whose album is slated for 
release the next day. 

“Jaheim’s voice is already gonna get 
the older people, so we gotta do things 
that’s gonna get the young too,” Gates is 
saying. “Clue is very important because 
he’s got that street element.” When Clue 
struts by during a break, Gates presses 
two copies of a record into the DJ’s hands. 

“The remix?” Clue asks. 

“Yeah,” Gates responds. “Yo, Clue, 
don’t forget to play it!” But Clue’s already 
back in the booth, under the spell of his 
headphones. The records go on top of an 
already prodigious pile. 


LATER, AT THE SoHo eatery Blue 
Ribbon Sushi (which features 
“impossible waits,” according to Zagat’s 
restaurant guide), Clue and his posse, 
including several rising rappers on his 
Desert Storm label, easily secure a large 


The 
minute 
Clue loses 
his street 
cred, he’s 
finished,’ 
warns 
hip-hop 
executive 
Irv Gotti. 


banquette along the side wall. The tony 
restaurant doesn’t often play host to the 
hip-hop community, but the waitstaff all 
know Clue by name from his late-night 
steak-and-lobster expeditions. 

The conversation turns from hip- 
hop small talk to travel and business. 
Clue and his team swap itineraries 
with Emmett Harrell, head of the 
Akademiks clothing line, for which Clue 
is a celebrity sponsor. 

“The Beverly Hills Hotel is overrated.” 

“The DJ in Detroit was hating, man!” 

“Iwas in Japan last week. They're 
feeling you out there!” 

“Them girls are here. They already 
got a room.” 

“There’s gonna be ads. Spreads, 
actually, and [point-of-purchase] cards, 
and your tape playing in all the stores.” 

“More bread, Clue?” 

These days, rappers, R&B singers, 
fashion designers and strivers in any of 
the hundreds of businesses looking to 
conquer Hip-Hop America have to 
conquer New York first, and to 
do that, DJ Clue is the man to see. 

Just ask any of the ever-lengthening 
retinue of Clue alumni who've made it 
big — DMx, Jay-Z, Canibus, Cam’ron, 
Capone-N-Noreaga and Ja Rule among 
them. “I can’t say they wouldn’t be 
where they are without me,” Clue allows, 
“but my tapes were everywhere. It was 
an official stamp. You’re on a Clue tape, 
it means something.” 

Clue’s Midas touch has been over a 
decade in the making. In 1990, Ernesto 
Shaw made his first mixtape as DJ Clue, 
calling it Clue #2480 people would think 
he’d been around a while. Back then, his 
“exclusives” weren’t secured through 
artists or management but through mildly 
illicit industry back doors. “I had them 
wondering who I was, how I was getting 
the shit so quickly,” he says with a grin. 

Initially a singles genre, hip-hop has 
always been mix tape-friendly, but Clue 
was the its first nationally recognized 
brand. “I would hear the other tapes and 
they'd have one or two good mixes,” Clue 
& says, “and I’d be like, ‘Damn, 
if someone did a mix tape that was 
hot all the way through, people 
.. would always cop it.’” 

Clue tapes aren't so much 
exercises in showy turntable 
technique as samplers of the new 
and unheard, with side orders of the 
signature siren and gruffly shouted sales 
pitches — “New shit!” “Remix!” “Clue 


exclusive!” They're workmanlike, almost 
utilitarian. And popular. Wildly popular. 

“[ was on the road with Jay-Z in 
1996 and I was seeing what a big impact 
[Clue’s] tapes were having,” recalls Irv 
Gotti, the exec who secured Clue a major- 
label deal with Island Def Jam imprint 
Roc-A-Fella. “In every state we went to, 
people were selling his tapes. We could 
have been in Canada and niggas would 
have a rack of Clue tapes.” 

Now, with his Roc-A-Fella deal (and 
Universal Music Group's distribution 
muscle) behind him, Clue’s a ways away 
from the mom-and-pop network he'd 
built up slinging tapes. Master tapes of 
his new mix cassettes, mainly featuring 
underground up-and-comers, are sold to 
hip-hop retailers for $500 a pop. Some of 
these fledgling rap stars will end up on 
Clue's Desert Storm label. 

“I see him signing new acts, 
breaking talent, ’cause he’s got a good 
ear for shit,” Gotti says. “But he’s gotta 
keep his shit in the street. The minute he 
loses his street cred, he’s finished, and I 
think he knows that. If he doesn’t keep 
that street cred, he'll be assassinated.” 


EVEN WHEN YOU'RE a DJ on the 
country’s most powerful hip-hop station, 
the road to fame still has potholes. 
On his Professional Part 2 promo tour, 
Clue got stranded at Detroit Metro airport. 
To make his commitments in Houston 
that afternoon, he had to fly coach. He 
didn’t like it much: “Man, I was stuck 
between two fat people the whole flight.” 
But in Houston, the VIP treatment 
resumes. At a DJ dinner in his honor, 
Clue’s presence overwhelms the local 
jocks in attendance. Afterwards, Clue 
makes an appearance on Houston’s hip- 


hop radio cornerstone KBXX-FM. He's 
in charm mode, complimenting the 
station DJ and promoting his own 
behind-the-decks gig later that night at 
a local club. In New York, Clue hardly 
talks at all on the radio, so hearing him 
be so gregarious is odd. 

Immediately 
after the radio spot, 
Clue’s off to the 
Compaq Center for 
that night's NBA 
matchup between 
the Houston 
Rockets and the 
San Antonio Spurs. 
Thanks to his 
friendships with 
Rockets Cuttino 
Mobley and Steve 
Francis, Clue 
and his sizable 
entourage promptly 
sidle into an 
impressive set of 
courtside seats. 
“Knowing players 
is a plus,” Clue admits. 

Indeed, Mobley and Francis are 
advertised guests at Clue’s club 
appearance later that night at Max 2001. 
“Live” reports from the club on KBXX 
advertise it as the “official Rockets game 
after-party”: “Rockets in the house 
tonight!” “Strictly for the adults!” “Dress 
to impress!” 

It’s a club full of budget ballers and 
once-a-week revelers — not a Clue crowd. 
He and his baggy-denimed, do-ragged 
pals stick out. Up in the VIP section, 
they survey the floor, unimpressed. In 
apparent deference to Clue, a DJ is mixing 
a heavy dose of New York favorites such 
as QB’s Finest’s “Oochie Wally” into his 
down-South set. But the crowd doesn't 
really get going until Clue himself takes 
to the turntables and drops . .. New 
Edition alums Bell Biv Devoe? 

“I would never play the shit that I put 
ona mix tape at a party,” explains Clue, 
in the booth. “At a party, you gotta read 
the crowd.” The neatly pressed Max 
crowd is more New Jack Swing than 
New Jack City, and Clue obliges with an 
old-school set — from Prince's “Kiss” 
to Michael Jackson's “Don’t Stop Til You 
Get Enough” — that keeps the crowd 
dancing so hard they almost forget there’s 
a celebrity on the decks. 

But if DJ Clue had a siren, he’d 
remind them. l=#e«] 


LET’S SEE 
SOME HUSTLE 
OUT THERE! 


DJ Clue isn’t the first artist to peddle tapes 
mano-a-mano. These dynamos planted | 
sod for their own grass-roots movements 


JOAN JETT 

After her demo tape — including “| Love Rock 
& Roll” — was rejected by 23 record labels, Jett 
released her debut herself, using her producer's 
daughter's college fund to bankroll the 5,000- 
Copy press run. 


TOO SHORT 

The former Todd Shaw sold homemade rap 
tapes on the streets (and buses) of Oakland, 
California. For $5 more, $hort would produce 
@ custom tape mentioning the record buyer. In 
1986, $hort hand-sold nearly 50,000 copies 
of Born to Mack. 


WU-TANG CLAN 

Ringleader RZA collected $100 from each 
member of the Staten Island grime-rap nontet 
to finance the group's first 12-inch single, 1993's 
“Protect Ya Neck" The Clan traveled from Ohio 
to Virginia selling the single by the trunkful. 


MASTER P 
In the late 80s, Percy Miller founded No Limit | 
Records (originally a retail store) with $10,000 
inherited from his grandfather. Miller noticed the 
public's appetite for stanky . 

hardcore hip-hop, and 
he began selling 
trunk-distributed 
albums, including 

The Ghetto's Tryin’ To 

Kill Me. No Limit even- 
tually minted platinum 
albums and diversified its 
business into filmmaking 
and sports manage- 
ment. Master P landed 

at number 10 on 
Forbes's 1998 list of 
‘America's highest- 
paid entertainers. 


RZA: New York's finest | 
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ADVERTISERS COULDN'T have been thrilled 
with Super Bow! XXXV in January, when 

the Baltimore Ravens landscaped Tampa's 
Raymond James Stadium with the New 

York Giants, and ratings plunged 7 percent 
from) the previous year. 

But there was @ silver — or is that plati- 
num? — lining for the league. Thanks to 
state-of-the-art corporate synergy, Viacom- 
owned NITV Networks produced the historically 
vanilla halftime show for sister network CBS's 
telecast, hot-wiring it with rock-star electric- 
ity. Prowling a mobile stage at the 50-yard 
line, MTV staples Aerosmith, Britney Spears, 'N 
‘Sync, Nelly and Mary J. Blige lent some much- 
needed teen spirit to the NFL's conservative 
product and cemented Viacom's reputation as 
an army that could conscript its platoons into 
one loud, sexy, pyrotechnics-filled production. 

But the NFL-MTV halftime spectacular 
also reminded viewers — and marketers — 
that pro sports and pop music make a power- 
ful, irresistible team. ‘Acts like Aerosmith and 
Britney tell advertisers that people are not 


Britney going to get up during halftime; says John 


Spears: Super Collins, senior vice president of NFL marketing 
Bowl XXXV's and entertainment programming. ‘And 
2 when we approach musicians, we tell them, 
‘You cannot get a bigger audience to perform 
in front of than at the Super Bowl.” 
Any fan who tuned in that weekend saw 
CBS's two-day-long sports-music marathon, 


true MVP 


7 = 


The — of aperfect hit? 
When Britney Spears 
appeared with 
rock-star pals at this 
year's Super Bowl 
halftime show, the 


§ ] 

a hyn USI 1c. 

decade-long flirtation is 8 

between sports and 

music finally | 

blossomed into so sae 

full-blown romance — [a | ony fa 
arelationship worth —_| III ¥ 


millions upon millions | rem Y pt ry 
of dollars Destiny's Child reinvent 
BY PETER MARCHAND the “assist.” 
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jammed with MTV productions including Ricky 
Martin's Super Bowl Saturday Night and CBS 
Presents: MTV's Super Bowl Uncensored, 
cohosted by MTV's Chris Connelly and CBS's 
Late Late Show host, Craig Kilborn. Game day 
brought analysis, team breakdowns and CBS 
Sports Presents: MTV's TRL @ the Super Bowl, 
with Carson Daly introducing stars from MTV 
and the NFL. Over on MTV, Dan Marino played 
quarterback in the Rack ‘N Jock Super Bow! 
XXXV (with its own halftime show), 

“Integration and synergy are the two 
keywords in entertainment marketing, 
and sports marketing is now just a subset 
of entertainment marketing’ says Mark 
DiMassimo, president of DiMassimo Brand 
Advertising. “That's true not just for advertisers 
but for the acts and their labels getting out 
there in front of 700 million viewers” Howard 
Handler, a former NFL and MTV marketing 
director, notes, “Athletes and musicians are 
artists, and both industries are based on 
spectacle. Musicians and athletes have the 
same vibe. They always will” 

Jocks and rockers share a peculiar type 
of fame: Their talents are fleeting, and they 
rarely age gracefully; indeed, as they burn 
bright and fast, musicians and athletes have a 
mutual empathy. “They're sort of similar’ says 
ESPN SportsCenter anchor Trey Wingo. “You 
are performing, you are playing to an audi- 
ence, and it's just a natural progression for a 


lot of guys who think that if they can do one 
thing — and it's done with a lot of movement 
and a lot of grace — they can do the other” 
Witness Garth Brooks shagging fly balls 
with the Padres and the Mets in spring training. 
Shaquille O'Neal and Allen Iverson laying 
down rap tracks, Rappers draped in NHL 
Jerseys. VH1 covering the greens fees for 
PGA star Phil Mickelson (and Stone Temple 
Pilots) at the “Fairway to Heaven” pro-am. 
Michael Jordan backing Hidden Beach 
Recordings, home of R&B star Jill Scott. No 
Limit rap mogul Master P repping sports talent 
and trying his hand at pro roundball. Destiny's 
Child mugging with Houston Rocket Steve 


SPORTS 


ACTION SPORTS Surf, skate, rock — it's one for the money 


“WE'RE GOING where we're not 
supposed to be}' said Metallica front- 
manJames Hetfield after arriving 

at the inaugural ESPN Action Sports 
and Music Awards, an event where 
motocross superstar Jeremy McGrath 
and surf legend Kelly Slater engaged 
in alittle extreme sports~and-music 
mutual admiration with rock & rollers 


Ben Harper and Black Sabbath. “It all 
started with the board culture, when 
‘they were making skating movies and 
putting a lot of punk in’ notes Jack 
Johnson, a pro surfer-turned-film- 
maker-musician who will tour with 
Harper later this month. “We caught 
onto it a little later, and then all the 
movies started using punk” Last 


LL Cool J getting Action 
from Rebecca Romijn- 
Stamos 


ame 


Clef does the Super Bowl Shuffle. 


Francis on the cover of ESPN The Magazine. 
The Insane Clown Posse’s Juggalo 
Championshit Wrestling Federation cash 
cow. The Baha Men's radio-turned-sports 
stadium hit “Who Let the Dogs Out?” And 
the beat goes on. 

But long before CBS and MTV suited up in 
the same uniform, there was Monica Lynch, 
cofounder of Tommy Boy Records, sitting at 
a Knicks game in 1993 with a revolutionary 
idea. “There was a repertoire of songs that got 
played at every game, and it seemed to be the 
same at every NBA arena around the coun- 
try’ she recalls. Seeing that these songs could 
get everyone to put their hands in the >> 


summer, the sixth annual ESPN X 
Games, with their ever-present musi- 
cal bed of SoCal punk and rap-rock, 
drew 27.8 million households; more 
important for advertisers and 
musicians, 6.3 million of them earn at 
least $75,000 annually. Seems like 

a good bet that these upscale house- 
holds buy CDs from time to time... 


=e: a | 
NASCAR | 
Good ol’ sport goes countrypolitan | 


EVEN IF NASCAR's 
mid-'90s compila- 
tions Runnin’ Wide 
Open and Hotter Than 
Asphalt reflect an 
audience of Tanya Tucker and Jeff 
Foxworthy fans, Celine Dion and U2 fans 
aren't far behind. NASCAR is second to 
the NFL in TV ratings and merchandise 
sales, and its soundtrack, like its audience, 
is diversifying beyond its southern base. 

In 1999, the NASCAR Rocks tour, headlined 
by the Allman Brothers, traveled to places 
like New York, Seattle and Denver. This 
summer, MTV will air a True Life segment 
‘on the sport's young pedal-to-the- 
metal-heads such as Dale Earnhardt Jr, 
26, and Matt Kenseth, 29, to prove 

that the drivers aren't all good ol’ boys 
pumping Bocephus in their pickups. 
“Metallica's my favorite band, and | listen 
to them quite a bit” says Kenseth. “The 
new 3 Doors Down CD's pretty cool. And 
the Godsmack CD" NASCAR, eager for a 
new crossover crowd, couldn't agree more. 
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air — and loosen their wallets like they just 
didn’t care — she compelled Tommy Boy to 
launch the landmark Jock Rock series in 
1994, The blend of vintage tunes (Gary Glitter’s 
“Rock and Roll Part 2? the Isley Brothers’ 
“Shout") and sound bites from ESPN anchors, 
cheerleaders and cheering crowds bridged 
the arena and the dance club. Tommy Boy's 
1995 Jock Jams Volume One, combining 
oldies such as “YMCA’ with new arrivals like 
“Whoomp! There It Is? sold 2.7 million albums, 
spawned four follow-ups and gave the label 
a franchise that has sold more than 7.8 million. 
“Like sports, music’s about expression, and 
now it's getting more attention as part of the 
sports culture? says motocrosser Travis Pas- 
trana, 17. “That’s not going to change’ [sor] 


| 


‘'N Syne say they'll kick 
into the wind. 


BASKETBALL 


THEY'VE GOT the Cristal, they've got 
the jewelry — but the young stars 

of the NBA are still chasing hip-hop. 
careers like errant rebounds. Big 
ballers “Shaq-Fu” O'Neal and Kobe 
Bryant spit soft rhymes, but Allen 
“The Answer” Iverson's Misunderstood 
got blasted for derogatory lyrics when 
the single “40 Bars” hit Philadelphia 
airwaves last October. “He has done a 


_ WRESTLING 


IN 1985, WHEN World Wrestling Federation | 
guru Vince McMahon booked the Junk 
Yard Dog and Captain Lou Albano to grunt 
on The Wrestling Album, music wasn't part 
of pro wrestling. Today, The Rock shares 
the mic with Wyclef Jean, and the WWF's 
hard-rock label, SmackDown!, recently 
released Vol. 5 of its million-selling collec~ 
tion of wrestlers’ entrance themes. “We 
connect directly to an active music-buying 
demographic; says Ron McCarrell, presi- 
dent of SmackDown! Records. “Twelve- to 
20-year-old males — we own ‘em’ 
Extreme Championship Wrestling and 
World Championship Wrestling have 
also released headbanging compilations, 
The WCW even added a rock legend to 
its scriptwriting team: former Husker Di 
frontman Bob Mould, who says pro 
wrestling, with its pyrotechnics, “is not too 
different from a Limp Bizkit show” In the 
other corner: Insane Clown Posse, whose 
Championshit Wrestling is the nation’s 
third-highest-grossing wrestling organi- 
zation. And if you don’t like it, says ICP's 
Shaggy, “Eat a bowl of dicks” 


Allen Iverson gets misunderstood. 
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disservice to himself, the Philadelphia 
76ers, his teammates and perhaps | 
all NBA players; said NBA commis- 
sioner David Stern, while acknowledg- 
ing the album's “wide popularity.” 
“Basketball and music are the 
social currency of today’s youth; says 
Charlie Rosenzweig, director of NBA 
Entertainment and Player Marketing. 
With NBA attendance and ratings 
down from last year, 
off-court appeal is 
crucial, The NBA 
Store in New York 
has hosted live shows 
by Destiny's Child, 
O-Town and rapper 
Shaggy; compilation 
albums and videos 
such as NBA Live 
200), featuring tracks 
edited with game 
footage and hosted 
by the Minnesota 
Timberwolves’ Kevin 
Garnett and music 
producer Jimmy Jam, 
add a similar vibe. 
“If we get music fans 
coming to the NBA 
and basketball fans 
getting into the 
music; says 
Rosenzweig, “every- 
body wins? 
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YOU HAVE ARRIVED. Far out. Beyond tech- 
nology that spans space and time, there’s 
still something more. The whole is greater 
than the sum of it’s parts. As a DVD player, 
this is a portal to sights yet unseen. As a 
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Digital 
CD player or DVD audio player, a passport 
to sound scapes only imagined. And with 


new seven disc loading technology - this is 
an experience that could go on forever. 
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THE BLOND GIRL with the broken leg 
is screaming from the balcony at 
Weezer frontman Rivers Cuomo in that 
| cheeks-in-hands, Ed Sullivan way few 
| rock fans now dare. It’s a beautiful, 
even archetypal moment, but come on — 
Cuomo’s onstage stylings, such as they 
are, are not scream bait. He’s more 
Rushmore than Ricky Martin in his ski vest 
and black-framed glasses. Standing rigid, 
eyes downcast, he looks like he’s trying to 
tell us he accidentally ran over the dog. 
Down on the packed floor of Detroit’s 
State Theatre, the audience vibe is 


Horn-rimmed headbangers who stole MTV's heart at the height 

of grunge, Weezer were poised for stardom. Then their “functionally 
nuts” leader, Rivers Cuomo, came undone. Now, with a new album 
and a million screaming emo kids in their corner, rock's unlikeliest 


second act is afoot. Owwww, geek out! 


BY KATE SULLIVAN 
PHOTOGRAPHY BY 


AN MURPHY 


sweatily devotional, typical for this 
instantly sold-out March tour sponsored 
by Yahoo. An expanse of 19-year-old 
plumpness sways like a wheat field in a 
windstorm, singing along with Cuomo 
word for word. 

Suddenly, the entire floor raises a fist. 
Imitating Cuomo’s best Cobain yowl, 
3,500 kids shout at the ceiling, punching 
the air: 

Like father!/Stepfather!/The son is 
drowning in the flood! 

Night after night, during the bridge 
of Weezer's 1994 hit “Say It Ain’t So,” 

a torch song to boozer 
dads, the ritual is 
repeated. Holy beer nuts, 
you think, are there any 
kids out there who didn’t 
grow up with drunk 
fathers? And how did 
Cuomo, a shy lad prone 
to hermitry, turn a private, 
even claustrophobic song 
into an anthem — anda 
public catharsis? 

Actually, let’s back 
it up fora sec. Not to bea 
jerk, but since when is 
Weezer such a big deal 
anyway? 


NO ONE KNOWS, least 
of all Weezer. 

Ina nutshell: Weezer 
were one of a thousand 
indie bands drafted in the 
post-Nirvana offensive. 
Their Geffen A&R man, 
Todd Sullivan, told them 
they'd probably sell 


15,000 records. Instead, 1994's Weezer 
(a.k.a. the “Blue Album”) sold more than 
2 million, with three hits: “Undone — 
The Sweater Song,” “Say It Ain’t So” and 
“Buddy Holly.” Produced by Ric Ocasek, 
the Blue Album remains one of those 
tight, perfect pop debuts, condensing its 
influences — grunge, metal, new wave, 
surf — into a supersaturated, radio- 
friendly take on indie rock that transcends 
its own Gen-X irony. 

Even now, Cuomo, 30, marvels at the 
reaction to his songs. “I thought [they] 
were so intimate and specific to my life, 
no one would ever relate to them. It’s 
weird to see 5,000 people singing along 
to a song about a sweater.” 

Unfortunately, Weezer's excellent 
1996 follow-up, Pinkerton, tanked. The 
band suffered a cluster of personal 
and professional tragedies and dropped 
off the radar in 1997. 

But instead of appearing last year as 
beekeepers on an episode of Where Are 
They Now?, Weezer reemerged in 2000 
as teen-cult heroes: Buoyed by successful 
live shows, Weezer recorded with Ocasek 
last fall, completed the Yahoo tour in 
March and this month are set to release 
their keenly anticipated third record, 
which they're calling the “Green Album. 

No marketing monkeys, if they 
played golf for 100 years, could have 
planned all this. Weezer's loopy lifeline 
largely reflects the internal cycles of 
Cuomo, whom associates describe as 
“inspiring,” “extremely guarded,” 
“incredibly bright” and “functionally nuts.” 

Whatever the secret may be to 
Weezer's professional voodoo, it’s a 
mystery even to Cuomo. >> 
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BACKSTAGE AFTER the Detroit concert, 
Cuomo smiles sweetly, shrugs off 
compliment about the show and glances 
at the floor. 

Cuomo is shy, uncomfortable in 
groups — and lousy at masking it. (“It’s 
easy to be honest when you don’t say 
anything,” he quips.) He speaks with a 
croaky drawl, the faintest lisp, echoes of a 
stutter and, occasionally, a tiny squeak. 

“Want to see what I do every night?” 
he asks conspiratorially, and we set off on 
a tour of the theater, beginning upstairs, 
outside a room of female teenage fans. 

Cuomo stops just outside the open 
door. Then something strange happens. 
Asa fan approaches him, Cuomo bows 
at the waist with a palm raised, as if 
overcome with stomach pains, and 
begins backing away, mumbling, “I’m 
sorry, I’m sorry..." 

And then we're flying down the stairs. 
Manic laughter and running footfalls 
echo in the stairwell. Grimacing at 
himself, Cuomo yells over his shoulder, 
“How awkward was that?” 

Awkward doesn’t cut it. It looked like 
an involuntary shutdown, 

The tour continues onstage, where 
Cuomo checks in with the video 
operator, lighting director and merch- 
andise vendor. They smile at him, and 
their shop talk has the easy cadence of 


strate proper 
shopbing- 
cart safety, 
procedus 
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Original bassist 
Matt Sharp 


an ongoing dialogue. 
(Cuomo rides mostly 
on the crew bus — he 
says he needs time to 
discuss the stage 
production.) “If you just 
get back on the bus and 
play video games, you 
feel like you're wasting 
your life,” he says. 

Does he enjoy seeing cities on tour? 

“I just go from the bus to the venue 
and back to the bus,” he says plainly. 

We hike up to the balcony to check 
out the view, chatting about his first 
band, Fury, formed at age 13 with best 
friend Justin Fisher in Storrs, Connecticut. 
“I thought if we only did Kiss songs we 
would be huge,” he says, a little proudly. 

From the balcony, the stage looks a 
mile away. Taking it in, Cuomo sighs. “I 
wish I could see us play. But I never will.” 


Separated at bit 
Cuomo and Rushmore’ 
Schwartzman 


He adds lightly, “And when I turn to look 
at myself in the video screens, I just see 
the back of my head.” 


CUOMO WAS, in many ways, the 
quintessential child of the '7os: In early 
grade school, his hippie parents (who 
named his brother Leaves) split up. 
Around that time, Cuomo also had the 
epiphany that “directed the course of my 
life”: A little girl played him 
his first Kiss record. Cuomo 
spent most of grade school 
in a Buddhist ashram in 
the woods of Connecticut 
with his family (now 
including a stepfather). At 
age 12 he moved yet again, 
to Storrs, where his folks 
founded a yoga-and-mas- 
sage school. (This marriage 
ended several years later.) “Moving was a 
big shock for Rivers,” says Fisher, “An 
ashram can be a really supportive 
environment. Then suddenly you're 
thrown into school with grades and kids 
swearing at you,” he says. “Not that I 
think he's figured out how to deal on a 
social level even now.” 

Together, Cuomo and Fisher forged a 
brave new teen identity: metal nerds. At 
15, Fisher tried pot at a party. The next 
day, Cuomo and band sat Fisher down 
at the kitchen table. “It was like an in- 
quest,” Fisher recalls. “They told me that 
if | wanted to go on with that kind of 
behavior I couldn’t stay with the group.” 

Cuomo’s willful leadership over 
his band wouldn’t change much 
with Weezer. Drummer Pat Wilson 
compares Weezer's intraband dynamics 
to those of the Pixies, whose leader, 
Frank Black, was emotionally distant 
and hated to share songwriting. “I just 
read an article about them,” Wilson 
says. “I was sad because I saw so 
many similarities.” 

After the Blue Album (for which 
Wilson cowrote three songs), Cuomo 
told his bandmates, all songwriters, that 
he wouldn't use their material. In 
response, they dived into side projects: 
Wilson in the Special Goodness; guitarist 
Brian Bell in the Space Twins; and 
former bassist Matt Sharp in the Rentals. 


A Vaont really know what 
emo means,’ says Cuomo, 
“but apparently | had 
something to do with it.” 
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“Rivers wants to be a benevolent 
dictator,” says Wilson. So much for team 
spirit, huh? “We had a tenuous grasp 
on that concept, but [Weezer] became 
more the product of one man. 

“We're fortunate to be able to play 
[Cuomo’s music] and dig it,” Wilson 
admits. “But at the same time, I feel like 
if things had gone differently, we would 
be a much bigger band than we are.” 


“ALL MY LIFE I had wanted to be a rock 
star,” Cuomo says quietly the day after 
the Detroit show. “I had worked very 
hard to become a rock star. And finally it 
had happened, and it wasn’t what I had 
dreamed. It wasn’t like being in Kiss.” 

And he wasn’t Ace Frehley. At the 
peak of Weezer's improbable success, 
Cuomo took a powder: retreating to 
Harvard University, he grew a beard and 
walked with a cane and a medieval- 
looking brace screwed into his femur 
(treatment for a short right leg). “I looked 
like a crippled, homeless rabbi,” he says, 
“and | wondered why no one talked to 
me.” But Cuomo was setting an elaborate 
trap for his muse: This miserable period 
birthed over half the songs on Pinkerton. 

Thematically inspired by Madame 
Butterfly, Pinkerton was a major artistic 
step for Weezer, and Cuomo’s decla- 
ration of self, ricocheting between sexual 
swagger and heartsickness. When it 
flopped, Cuomo recalls, “it felt like a per- 
sonal attack because it was such 
a personal record. I put it out and was 
basically saying, ‘OK, this is me; take it 
or leave it,’ And everybody left it.” 

Pinkerton’s rejection made a 
depressing backdrop for more horrific 
losses. After a 1997 summer tour with 
No Doubt, “everything just fell apart,” 
Cuomo says. “We talked about trying to 
fight onward, but it just seemed like the 
gods were against us, and we'd better 
give up while we were still alive.” 

On July 9, 1997, Weezer's friends 
and fan-club founders, sisters Mykel and 
Carli Allan, were traveling between 
Weezer shows when they were killed in a 
car crash with their sibling, Trysta. As 
Weezer roadie and “fifth member” Karl 
Koch wrote in an open letter to fans: “It 
is beyond words, beyond reason, how... . 
cruelly unfair it feels.” 

The last show of the Pinkerton era 
was a benefit in Los Angeles for the girls’ 
family at which Cuomo sang an acoustic 
version of “Mykel and Carli,” a song he 
had written for them three years earlier. 


Hey, we 
found Waldo! 
Cuomo o1 
stage in San 
Francisco, 
March 17 


does it 


“Thad two best friends. . . . /Till the 
school bus came/And took my friends 
away. ... /Now I'm left alone at home/To 
sit and think all day.” 


OVER THE NEXT YEAR, Cuomo spent 
time in Boston and LA., and bassist Sharp 
quit in February 1998, apparently tired of 
living by Cuomo’s clock. Weezer attempt- 
ed recording, and Mikey Welsh replaced 
Sharp that April, but Cuomo was having 
trouble writing. 

Finally, in 1999, Cuomo retreated once 
again. “He didn’t go outside and do stuff,” 
says friend Todd Sullivan. “He had been 
playing a lot of soccer — boom, he gave 
that up.” Hunkering in his bedroom with 
handwritten charts of Nirvana songs, 
Cuomo searched in vain for a formula to 


catalyze his writing. 


Reclusive singer not pictured 


WEEZER 


Sadly, Cuomo didn't realize Weezer's 
expanding fan base was geeking out on the 
Web, sharing MP3 bootlegs and craving a 
comeback. “What 
did I know?” 
Cuomo asks. “I 
was sitting in my 
apartment all by 
myself with no 
computer, no 
telephone, no TV. 
Thad no contact 
with the outside world. The only thing I 
knew was what was in my head.” 

Last spring, a lucrative offer for some 
Japanese concerts helped pull Cuomo 
out of his funk. And Weezer discovered 
they’d become unwitting heroes of a 
burgeoning underground movement: 
emocore (emotional hardcore), an evolu- 
tion of indie rock and straight-edged 
punk with roots in the Promise Ring and 
Fugazi. “I don't really know what emo 
means,” says Cuomo. “But apparently I 
had something to do with it.” 

By now, it’s no surprise that Cuomo’s 
still worried, fearing fans won't accept 
the new album, which is more lyrically 
neutral than anything Weezer’s done. 
“People expect me to be extremely sensitive 
and emotional, insecure, conflicted —” 

But, well, isn’t he? 

“No, I feel — well, whatever I feel, 

I don’t feel like showing it. I don’t want 
to wear my heart on my sleeve.” 

No telling how long Cuomo’s “Mr. 
Anti-emo” phase will last — he still 
doesn’t seem entirely comfortable in 
public, but he doesn’t foresee another 
major retreat, either: “I don’t need to go 
back into hibernation mode. I’m nota 
kid anymore,” he says. “Now’s the time I 
should be kicking ass.” [=o] 


D JIVE 


Weezer fans make the W sign. Kid Rock's fans testify 
more succinctly. Our guide to rock's best gestures 


GRATEFUL DEAD WESTSIDE 


KID ROCK 
Fans salute the As featured in For unlucky ticket- | Gang sign that 
real “Dubya” in Devil Withouta | seekers who still makes dorky white 
concert with this Cause CD art. Also | ‘needa miracle” guys look like 
nerdy yet right- useful in negotiat- | Poor little fellas. dorky Snoop Dogg 
eous gesture. ing traffic jams impersonators. 
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1) THE SINGLE WOMAN 


The Queen of Pop has reclaimed her crown with her new album, 
All for You. Now Janet Jackson sets the record straight about 

her childhood, her secret marriage and her sexuality. “I've heard all 
kinds of things...” 

HAM 


ICHAEL BIONDO 


AD, 


All my girls at the party 
Look at his body 

Shakin’ that thang 

Like | never did see 

Got a nice package alright 
Guess I’m gonna have to 
ride it tonight 

“ALL FOR YOU" 


Tattoo reads 
KILL ‘EM ALL! 


THE LYRICS OF Janet Jackson's latest 
single raise some important questions. 
For instance, what constitutes a “nice 
package”? 

“Hmhehmehmehmehmhm. What 
constitutes a nice package, in my 
opinion? A pretty good size. I've been 
called a ‘size queen’ before. My 
friends tease me about it, I just like . . 
nice packages. Good-size package- 
hehehehehehehe-es.” 

What exactly does that mean? 

“Honestly? He's gotta be hangin’.” 

Jackson gets up from the sofa and 
crosses her vast, bland London hotel room. 
She begins fiddling with an array of 
cups and flasks. “I’m just gonna get some 
tea. I hope I didn’t embarrass you.” 

No. 

“like . . . nice packages.” 

1 thought that “nice package” might 
mean a whole combination of different 
things about a person. 

“No. No. It’s just about the one thing. 
It's about the kickstand. That's all, It’s 
just a little sing-songy thing. It’s a girly 
thing. When girlfriends get together, 
they talk about guys, just the way guys 
get together and talk about girls and 
probably all sorts of —" 

Not that way. 

“Oh, come on! You guys don't talk 
about it?” 

Men are always horrified when they 
find out how women talk about men. 

“You know what? You guys always 
play that game. I hear guys say, ‘Girls are 
the worst, they really ...’” 

Uh-huh. 

“Well, you know? We do, We talk 
about you guys. Who's big; who's not. 
We talk about a lot of things. Sorry.” 


JANET AND THE GIRLS have had 

a lot to talk about over the last two 
years. There was her separation from 
long-term boyfriend, cowriter and 
creative partner René Elizondo; she 
and Elizondo were sued for allegedly 
obtaining a raft of prescription drugs 
under the name of their chef; then 
Elizondo filed for divorce — it turned 
out they had been married all along; 
he brought a second court action to sue 
Jackson for $10 million in damages 
against royalties he says he is owed as 
her co-songwriter; he was apparently 
threatening to publish a tell-all book; 
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finally, Jackson was dogged by rumors 
concerning her sexual orientation, 

In the middle of all this, Jackson 
began work on her eighth CD, All for You. 

1 wonder what kind of mood she was 
in when she made the album. 

“A very up mood,” she says brightly. 
“Very optimistic. I’m in a great space.” 


PERSONAL TURMOIL seems to have 
been good for Janet. After the measured 
success of 1997's Velvet Rope CD and 

her role in Eddie Murphy's fat-people 
comedy Nutty Professor II: The Klumps, 
she easily could have withdrawn into the 
sheltered life of the diva while Jennifer 
and Britney got on with the R&B sex- 
bomb stuff. Instead, she’s returned as 
the inaugural subject of MTV’s hall of 
fame-~style Icon tribute show. She’s made 
anew album that — after the collapse 

of her marital and working relationship 
with Elizondo — has restored the intimate 
partnership with her longtime producers, 
Jimmy Jam and Terry Lewis, that she 
hasn’t fully enjoyed since she made Control 
15 years ago. And, somewhat unexpectedly, 
the “All for You" single has become 

one of the biggest in the history of radio, 
breaking airplay records and becoming 
one of the defining songs of the year. 
“People,” she admits, “seem to be liking it.” 

Conversation with Janet Jackson is 
superficially easy, When we first meet, in 
London, she is charming and funny. 

She laughs easily. She is game to talk 
about anything, But she displays a 
determined tendency to be maddeningly 
unspecific. She looks fresh, younger 

and softer than the hard-faced vixen 
photographed wearing a duvet on the 
cover of All. for You. She wears jeans and 
Nikes and has close-trimmed, unvarnished 
nails. She turns the heat up too high 

and gives me her last piece of gum. 

Now that she’s single, Jackson says, 
men ask her out all the time. They're just 
never the right ones. Her friends tell 
her she intimidates people. Most recently, 
she says, in Paris, she was asked out by a 
journalist who had come to interview her, 

She seems almost hurt that I find 
this odd. 


Clockwise from top: 
‘Janet in front of the rest, 
of the Jacksons, 1972; 
impersonating Mae West 
at age 7; early ’80s 
publicity shot; with. 
Esther Rolle in Good 
‘Times; with Todd Bridges 
on the set of Diffrent 
Strokes, 1982 


part-time for Sears and Roebuck. In 
August 1969, when she was 3, Janet, her 
mother, her brother Randy and her 
sister LaToya stayed behind at their house 
at 2300 Jackson Street in Gary while 

the rest of the family went to Los Angeles 
to become stars. The Jackson 5 had their 
first number r single five months later. 
The family moved to a two-acre estate 

on Hayvenhurst Avenue in Encino, 


JANET DAMITA JO JACKSON, the last (han my friends would 


of nine children, was born on May 16, 
1966, to Joseph and Katherine Jackson 
of Gary, Indiana. Joseph was a crane 

operator at U.S. Steel; his wife worked 


smoke pot and shout, | 
‘C’mon, Jackson! 
You're a wuss!’ 


California, in the San Fernando Valley. 
By September 1971, when she was 5, 
Janet could sit around in her pajamas on 
Saturday mornings and watch a cartoon 
series based on her five eldest brothers. 
She made her stage debut at the MGM 
Grand in Las Vegas in April 1974 with 
13-year-old Randy — performing Sonny 
and Cher’s “I Got You, Babe” and playing 
Mae West to Randy's Groucho Marx, 
She was so nervous beforehand that 
Randy had to plead with her to calm 
down, telling her she didn’t have anything 
to worry about. It didn’t help. She was 
still terrified. She was 7 years old. 

Shortly afterward, Jackson gave her 
first network talk-show interview, to 
Merv Griffin or Dinah Shore. She can’t 
remember which. In September 1974, 
she and Randy appeared on the cover of 
Soul magazine under the headline can 
JANET AND RANDY SURVIVE THE RIGORS OF 
SHOW BusINESs? Inside, brother and sister 
argued about which of them cheated 
at handball, Janet discussed her doll 
collection, She was 8. It was the same 
year that her father told her to stop 
calling him “Dad.” It was to be “Joseph” 
from now on. In 1976, she joined the 
rest of her siblings on their own TV 
show. They all took part, save Jermaine — 
Jackie, Tito, Marlon, Michael, Randy, 
Rebbie, LaToya and Janet. “We're the 
Jacksons,” said Michael at the opening 
of one show. “All of you who were 
expecting the Osmonds, do not adjust 
the color of your set.” 


BLENDER: Tell me something about 
Michael that will surprise me, 
JACKSON: [Looks at me for what feels like 
a very long time] I don’t know. I don’t 
knowwwww. That will surprise you? 
Tcan’t think of anything, There are a lot 
pf things I could tell you that would 
probably surprise you, but I don’t think 
it’s really anyone’s business. 

But given that most people are 
surprised by the bits of his behavior 
that they've heard about, what’s most 
likely to be surprising is something 
that’s completely banal. 

I don’t know. I don't want to talk about 
that. I don’t want to talk about it. 
[Silent, still looking expectant] 

[Laughs] 1 don't know! I don’t want to 
get into talking about my brother. . . . 
People say all this bullshit about him 
being this and that, and all the negative 
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JANET JACKSON 


stuff. But the truth is, honestly, he’s 

a great guy. And he’s one of the most 
giving people I have ever met. In my 
life. Now, you see, that’s like . . . 

I'm not finding that surprising. 

See? That's what I'm saying. I'm 

sorry I’m boring you, but. . . he’s a great 
guy. But that’s not surprising. 

Well, you tried. 

No, I didn’t try. There are a lot of things 
I could talk about that would be 
surprising to you, but it’s nobody's 
business, [Laughs] I can think of a couple 
of things ... but I... can’t. It’s too private. 
[Silent, looking patiently expectant] 

No! I can't! It's too private! That's 

way out of line! I’m his sister. I've got 
my brother's back. I'm sorry. 


THE JACKSONS' TV SHOW attracted 
the attention of Norman Lear, the sitcom 
producer responsible for All in the Family 
and Good Times. He wanted Janet to join 
the cast of Good Times in the role of 
Penny, an adopted child who had been 
abused by her natural mother. For her 


audition, Jackson was asked if she could 
cry on cue. She got the part. She would 
spend the next nine years in supporting 
roles on various sitcoms — first on Good 
Times, then as Willis’s girlfriend Charlene 
on Diff’rent Strokes, and alongside Rob 
Lowe in A New Kind of Family. At age 12, 
she began attending private school. She 
used her TV money to pay her tuition. 
Jackson wasn’t much interested in a 
recording career — she preferred acting. 
But Joseph had heard her sing and told 
her that her voice was strong enough to 
get a deal. She did what she was told. She 
was 14 when she signed with A&M, in 
1980. Her first album, Janet Jackson, 
came out two years later; her second, 
Dream Street, followed in 1984. The 
first managed to get to number 63 on 
the Billboard chart. The second sold a 
just-respectable 200,000 copies. 
Meanwhile, Jackson's enthusiasm 
for acting was evaporating. At 18, she had 
been making plans to go to college to 
study business law. But when she was 
offered the role of Cleo for the third 


[Behind every 
SS successful 
‘Woman, there is 
a very large 
redwood. 


season of TV's Fame, Joseph insisted she 
take it. She hated it. The producers were 
constantly knocking on her door to talk 
to her about her attitude. When she asked 
to be let out of her contract after only one 
season, they were only too happy to oblige. 


ON SEPTEMBER 7, 1984, Jackson's 
mother and brothers were away on the 
Jacksons’ infamously messy Victory tour. 
Her father was out of town. So Jackson 
and her boyfriend, James DeBarge, flew 
to Grand Rapids, Michigan, and got 
married. She had been told what to do for 
her entire life. She wanted to do something 
for herself. James was part of Motown- 
signed family R&B band DeBarge. He 
and Jackson had begun dating after 
meeting on the set of Soul Train in 1982. 
For the wedding, Jackson wore a 
baseball cap and sneakers; both bride 
and groom wore sunglasses during 
the ceremony. Only one photograph was 
taken of the couple; the pastor who 
conducted the ceremony kept it. For their 
wedding night, DeBarge booked the 
couple into the Amway Plaza Hotel in 
Grand Rapids. But as soon as they 
had checked in, he went off to hook up 
with some friends. He was gone until 3 
in the morning. When he got back, he was 
stinking drunk. Jackson was sitting in the 
room alone, tears streaming down her face. 
The marriage did not improve. 
DeBarge was consuming monstrous 
amounts of drugs and began staying 
out all night. Joseph hated him. When 
the couple got a condo in Brentwood, 
California, DeBarge just got worse. He 
was away for days at a time. They hardly 
slept together. Jackson would get 
phone calls in the middle of the night 
telling her that her husband was in a 
ghetto somewhere, whacked out of his 
mind, helpless. She would have to get 
out of bed and drive around until she 
found him. She was getting up at 6 
every day to work on Fame. She slept less 
and less and was becoming weak. She 
began to feel that DeBarge was going 
down and taking her with him. Finally, 
on January 7, 1985, she filed for a petition 
to annul the marriage. When she got 
home from the courthouse, she phoned 
her friend René Elizondo. “God,” she 
said, “I can’t believe what I’ve just done.” 


What drug will you never take again? 
Who says I took a drug in the first place? 
That's why the question’s phrased like that. 
Oh, God. What makes you think I've taken 
drugs? I’ve always had . . . since I was 
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in school, there was a lot of peer pressure 
with pot. And I don’t know why it is, but 

I never had the urge to do it. When I was 
growing up, all my friends, after classes... . 
they would go into a van and smoke pot 
and shout, “C’mon, Jackson! Ah! You're a 
wuss!” And I never let that get to me. I 
just never had the desire. 


AFTER LEAVING FAME, Jackson 
decided to return to her recording career. 
But this time, she wanted the songs 

to reflect what was going on in her life. 
A&M's vice president for A&R, John 
McClain — who had grown up knowing 
the Jacksons, briefly attending school 
with Michael in 1968 — began looking 
after Janet. He sent her to a voice teacher, 
got her to diet and exercise, and found 
her a new choreographer —a Laker Girl 
named Paula Abdul. And, in the face 

of escalating disapproval from Jackson's 
father, McClain took her to meet 
producers Jimmy Jam and Terry Lewis. 
In August 1985, Jackson went to 
Minneapolis to start recording her new 
album. Two months later, she returned 
to Encino with a different attitude and 
completed tapes of Control. Joseph hated 
it. It would never sell, he said. “What 
Have You Done for Me Lately” came out 
in January 1986, Control went on to sell 
more than 8 million copies worldwide. 


CALLING FROM FLYTE Time Studios 
in Minneapolis, Jimmy Jam considers 
the way Jackson has changed over the six 
albums they've made together. “She 
doesn’t see herself the way other people 


Clockwise from top: Jackson performing 
in 1990; in 1983; in 1986 


see her,” he says. “You know . 
-- gorgeous and sexy and all 
that. That isn’t the kind of 
person she is, Although she is 
closer to feeling like that person 
now than she was 15 years ago. 
Or even three or four years 
ago.” 

Throughout the final week 
of recording All for You, Jimmy Jam had 
all of Jackson’s off-mic asides recorded 
on DAT. He wanted to use bits of these 
one-sided conversations between the 
tracks 
on the finished album. He thinks they 
capture the Janet he knows — the one 
the public never sees. 

The final words on the album were 
taped on the last day she recorded her 
vocals, when she had a cold. They are 


painfully humble. “Well?” Janet says softly. 
“What do you think? OK, If you like 
it, then I’m hoping everyone else will.” 


Are you talking to somebody there? 
Mm-hmm. 

Who are you talking to? 

Jimmy. 

You don’t sound very 
confident. 

I've always lacked 
confidence. 

I would have thought 

that after all the 

success you've had, 

you could count on 

some confidence. 

I’m not saying there isn’t 
any. It’s growing. But 
that’s always been one 

of my things: lacking 
confidence. You're looking 
at me like, “Oh, really...” 
After all this success — 

I know. People have said 
this to me before. Just what 
you're saying to me now. 
— you would seem to 

haye reasonable justification for being 
quite confident. 

Well. Does it seem real, what I'm saying 
at the end? Or does it seem like we just 
said that to stick it on the album? 

No, it sounds like you mean it. 

You can hear that there's a slight lack of 
confidence. But it’s better than it used to be. 
[Clearly unconvinced] OK. 

[Firmly, really not wanting to let it go] No— 
wait— no! >> 


net's life in CDs Plus one-word assessments from Ms. Jackson herself. By Kate Sullivan 


DESIGN OF 


‘Ata time when 
anything Jackson was 
guaranteed to sell 
(even sister Rebbie's 
“Centipede” went to 
number 24), Janet's 
second nonstarter 
makes her seem like 
the sibling least likely 


She was only 16, not 

yet ready for prime 

time. This jitery, 
derivative disco | 
collection owes'70s | 
R&B staples Shalamar, 
Zapp and big brother 
Michael, whose floating 
falsetto Janet recalls on 
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Producer-writers 
Jimny Jam and Terry 
Lewis mastermind her 
escape from lil sister- 
ism to her first number 
1 album. Angular, 
machine-tooled funk 
that defined the last 
half of the '80s the way 
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“6000 
Her stylish videos gave 
Madonna a wake-up 
call, while “State of the 
World” and “The 


With a new $32 mil 


live up to, Jackson pt 


Knowledge" reveal a 
fiery social conscious- 

| ness. Another number 
V album. 


10 million-selling 
parade of bedroom 
ballads and techno- 
influenced grooves. 


recording contract to 


her vocals and sexes | 
up her image with this 
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ton | 888 _| Janet's most idiosyn- 
This 16-song overview | cratic and personal 
‘mixes up the highlights | album covers topics 
of her A&M career plus | from bisexuality to 
| ‘That's the Way Love | abuse, while Jam and 
Goes; off the janet. Lewis tip their hats to 
record. Two then-new 
songs, “Runaway” and 
“Twenty Foreplay’ point 
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hip-hop and house, 
STANDOUT TRACKS: 
“Together Again; “Got 
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(THAT'S SPAM ISH FOR 
Steet ALL DAY, 
PARTY ALL KIGuT.) 
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Unt Spot 
‘(erat 


You can score a week of 
the hard life on the island 
of Ibiza with a private 
villa, personal chef, and 
your very own chauffeur. 
Plus bring three friends 
along for the ride. You'll 
tan it by day, shake ié 
by night, and partake of 
KahiGa Black Russians 
anytime you feel the urge. 
Yeah, this is gonna be hell. 


To enter the 
€! Hit che Hot Spot with 
KahiGa Sweepstakes, 
dial up kah(ua.com 
or Conline.com. 


And pack your bags. 


JANET JACKSON 


[Muttering] Sounds like madness to me. 
Whaddyou mean? Because of all the 
success I've had? 

Yes. I can understand you not being 
confident in some areas of your life, but 
in making records and having people 
like them? 

Yeah, but just because you make records 
for so many years and people have 
enjoyed what you've 
done, it doesn’t mean 
it’s going to happen 
again... I've seen a 
lot of entertainers walk 
around with their 
chests stuck out, and 
the next minute [claps 
her hands smartly] 
you're saying, “You j 
know, what happened 

to so-and-so? They thought they were the 
shit. And they’re nowhere to be found.” 
You just don’t know what tomorrow holds. 


JANET JACKSON MOVED out of 

the Hayvenhurst compound in late 
1987. She finally fired her father from 
managing her career, and moved in 
with René Elizondo. Work began on 
Rhythm Nation in 1988. Jackson and 
Elizondo were married on March 31, 
1991. A priest performed the ceremony 
at the six-bedroom ranch they shared in 
northern San Diego county. It was 
attended by Jackson’s mother, her best 
friend, his best friends and his parents. 


Why did you keep the marriage secret? 
René and I both decided to keep it a 
secret. I wanted a normal life. As normal 
as possible. This was something that 

was very sacred, very important to me, 
that I cherished. And I believe in positive 
and negative energy. I've seen other 
artists announcing that they're getting 
married and heard someone saying 
“Well, I wonder how long that’s gonna 
last?” Just all that negativity. | think it 
comes back around. I truly do believe 
that. And I let a few people know. My 
family. A few of my friends. The ones 
who could keep a secret. 

Did you tell your father? 

No. 

When did he find out? 

I guess when René said that we were 


fF 
Gj ever told my father 
we were married. 
He can’t keep a secret. 


hid 


om 


“Shirt, check. 
Jeans, check. Belt 
— goddammit." 
Clockwise from 

top: in the mid- 
"90s; in 1993; with, 
Michael at the 
Grammys, 1993 


married and that we were getting a 
divorce [laughs], I never told my father. 

I don’t think my father can keep a 
secret. But I told my mother. My mother 
was there. 


IN EARLY 1998, Jackson and Elizondo 
were in Lyons, in the south of 
France, for the Velvet Rope tour. There 
was no argument, but Jackson knew 
then that the marriage was over. That 
day, Elizondo went back to California. 
In February 1999, Jackson announced 
that the couple had amicably ended 
their 13-year relationship. Then, on 
May 31 last year, Elizondo held a press 
conference in his attorney's office in 
Los Angeles, where he revealed they'd 
been married all along. “We grew 
apart,” Elizondo said. “We actually became 
more business and creative partners 
than lovers.” 

Now she looks back sometimes 
and wonders if his love was really there, 
or if he had ulterior motives all along. 
Sometimes she finds herself putting two 
and two together. But she says she 
still loves him. She wishes him well. She 
hopes he becomes the film director 
he always wanted to be. She says “Son 
ofa Gun,” the song on the album 
that everyone will think is about him — 
“Ha ha/Hoo hoo/Thought you'd get 
the money, too/Greedy motherfuckers/ 
‘Tryin’ to have your cake and eat it b> 
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JANET JACKSON 


too” — isn’t. (“There might be a line or 
so,” she admits.) 

Lask if she found it difficult to write 
this album without him. 

“Not at all. And I don’t mean that in a 
mean way. I never skipped a beat.” 


JACKSON AND I meet for a second time 
in Paris, in the corporate opulence of 

the Hotel George V. She is huddled on a 
vast sofa in another exquisitely vacuumed. 
suite, wearing a large white parka. 

We have just found out that her single 
has gone to the top of the Billboard Hot 
100, She is eating fruit I can’t identify 
from a small Styrofoam tray. I have heard 
that our last meeting upset her. 


l apparently freaked you out because 
Lasked you how many women you'd 
slept with. 

You freaked me out? 

And I didn’t ask you that. 

No, you didn't. That's what you heard? 
See? Rumors. And I never said that. 
How many women have you slept with? 
Hmm ..... [laughs, rolling her eyes, 
pantomiming a search of her Sapphic 
scorecard] Let's see. .. 

Why do you think people want you to be 
a lesbian? 

{Looks mildly shocked] Hahahahaha. 
Because everyone keeps on with all this 


stuff? [s that what you mean? I don't 
know. [Very lengthy pause] | honestly . . . 
don’t know. | think it’s just to have some 
sort ofa story. I don't know. I really don’t. 
But they don’t say it about all women 
performers. 


. +. T honestly don’t 

s is not the first time this has 
happened, This happened during the 
janet. tour. I've heard all kinds of things. 
You mean that during the janet. tour you 
were accused of being a lesbian? 

Yes ... but not like that. I try to make it 
like a family atmosphere when we're on 
tour. And I get closest to the dancers. 
Some of the dancers are my best friends. 
And there are times when they'll come 
to my room. They wanna watch a movie, 
they’ll all jump in my bed. And the next 
thing you know, here comes room 
service and they see something like that 
and they think, “Uh-oh, what's going 
on here?” I’m 34, this person’s 30, the 
next person's 22 — it’s like, “OK, this 
looks a little funny. They're too old to be 
acting like this.” 

That's what I'd think if | walked in. 

You see? And we're very affectionate. 
We're very affectionate. But that’s just 
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Clockwise from 
top: at MTV's 
Icon in March; 
with father 
Joseph in 2000; 
in 1995 


the way that we are. We'll tap each 


other's asses, we'll rub each other's butts, 
if someone's sleepy we'll — 

[Raises eyebrows] 

— but see, you shake your head and go, 
“What?” But the whole dancer world is 
different. Completely different from any 
other world. And I think that’s what 

it is. I've heard about ménages-a-trois, 
I've heard about a lot of stuff. . . and, 
you know, it goes in one ear and out the 
other. I don’t even care. It’s like, what's 
the point? Why go out and say “No, no, 
no, that’s not true”? As if it's even 
something bad to be gay? You know 
what I mean? That's just someone’s 
sexual preference. Everybody's human. 
Same blood. 


JANET JACKSON HAS a hard time 
remembering when she last got drunk. 
‘The last time she can remember really 
feeling a drink was in 1998, on the 


(Mer tap each other's 


asses, we'll rub 
each other’s butts... 


European leg of the Velvet Rope 
tour. What she can remember 
vividly is the first time she ever got 
drunk: She was 23. Her friend 
Johnny Gill fed her Long Island iced 
teas until she was sick in her 
hotel bathroom. Elizondo thought 
it was hilarious: His mother was 
visiting at the time. When she tells 
me this, she outlines a rectangle 
in the air with her fingertips and 
says, “I was very square.” 
Over the last few years, Jackson 

has let some of her piercings 
heal over, The one through her 
septum had to go, because 
when she was filming, the metal 
retainer made it look like she 
had a shiny booger in her nose. 
She had a lot, she’s kept a few: “More,” 
she says, “the sexual ones.” 
Jackson and her siblings never 
celebrate one another's birthdays, because 
they never got into the habit. They grew 
up as Jehovah's Witnesses. Witnesses 
don’t believe in those kinds of 
celebrations. But Janet always sends 
flowers, LaToya is the one she speaks to 
most frequently — the last time was 
about a month and a half ago. She sent 
some CDs, and just wanted to make 
sure LaToya had got them. The Jackson 
family hasn't been in the same room 
together for six years. 

What, I wonder, was the most 
valuable thing her parents ever told her? 

“I think it was my mother telling me 
something | still have not forgotten: 
not to grow up too quickly. You have your 
whole life to be an adult.” 

And when she tells me this, I think 
for a moment that Janet might cry. 


DURING OUR MEETING in Paris, 
Jackson said that our talk about 
confidence had been bothering her. 
“I don’t want you to get me wrong. 

It’s not like I don't have confidence in 
myself. But I have my days, just like 
anybody else, when I completely lack it. 
And there are days when it’s a lot 
stronger. It’s not where it should be, but 
it’s better than it was. I have my days 
where I definitely feel that I can do this. 
‘And then I have days when I go, ‘Oh, my 
God. What am I doing? Can I do this?” 
Do you understand? Just like other 
people, I suppose.” 

People wouldn’t expect you to be like 
other people in that respect. 

“Well, unfortunately, I’ve got some 
bad news for them.” [==] 
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and 4 parts soda 
over ice. It’s 
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Dissatisfied Customer 


Tales of sexual frustration from the queen of alt-country 


HREE YEARS is hardly a short time 
between albums. After all, Tupac 
Shakur releases product at twice that 
fate — and he's dead. But such a 
brisk turnaround time is surprising for 
Lucinda Williams, who grappled with 
labels, musicians, producers and her 
own creative energies for six years 

to release her fifth record, an explo- 
fation of loss entitled Car Wheels on 
a Gravel Road. That album, released in 
1998, accumulated critical plaudits, 
garnered a Grammy and ultimately 
sparked enough interest in the 
Louisiana-born singer-songwriter for 
the New Yorker to run a 13-page 
profile of her last June. 

And yet Car Wheels barely went 
gold. Fans and industry types alike 
have been predicting great things for 
the 48-year-old Williams since her 


Guitar 
thieves 
can strike 
at any 
time, 


self-titled third album in 1988, but as 
yet the public has remained unmoved. 
Essence, then, is another stab 
at the big time, and marks the second 
release on new Mercury imprint Lost 
Highway. The label intends to rally the 
alt-country faithful. And who better 
to spearhead such a movement than a 
husky-voiced iconoclast whose career 
has been crossing genres since before 
there was such a thing as alt-country, 
before there was alternative, before 
there was even Garth? 


LUCINDA 
WILLIAMS 


|_ESSENCE 
ose away 


6000 


(the air 


of sexual 
longing 
pervades 
every 
song. 


Subduing the bright tinge of her 
country-flavored roots rock, Essence’s 
acoustic musings mix Delta blues with 
Nick Drake~style nocturnal intimacy, 
while Williams's voice limits itself to a 
hushed drawl. When a drummer does 
keep time, often he's trying to see 
how softly he can play. Car Wheels was 
an expansive travelogue of lost love; 
Essence commits itself to a deliberately 
small scale, and telescopes its inten- 
sity accordingly. 

That intensity is most often felt in 
the air of sexual longing that pervades. 
every song, The title track, the most 
electric and fierce moment here, finds 
Williams slavering over some unseen 
bad boy while Charlie Sexton's guitar 
yanks blues licks from a Michelob 
commercial and batters them back to 
life, By the time Williams growls 


“Please come find me and help me 
get fucked up’' her desires are skin- 
crawly enough to make Trent Reznor 
want to sleep with a night-light 

But Williams can achieve an equal 
amount of sexual power with the 
gentler numbers as well, On the lovely 
lead track, “Lonely Girls’ she lolls the 
title about her mouth as if deciding 
whether to swallow the phrase or set it 
free. Across a bed of gently strummed 
acoustic guitars, her voice grows still 
with desperation, and by the time she 


whispers “| oughta know about lonely 
girls’ the effect is chilling. Even 

the straightforward ballad “I Envy the 
Wind" creeps along with a stalkerish 
desire, while ‘Are You Down" enlists 
finger-picking and distant cymbal 
crashes for an equally eerie kiss-off, 

But though she concentrates on 
the interior details of private relation- 
ships, Williams is far from solipsistic. 
“Steal Your Love” promises to share 
romantic partnership, while on 
“Out of Touch" she describes the lack 
of communication between former 
lovers before scanning the interstate, 
where she surveys the "hundreds 
of cars, hundreds of private lives,’ 
which are equally isolated. 

Sadly, great as it is, Essence may 
typify the alt-country ethos all too 
well for huge sales, with its combina- 
tion of sublime beauty and crotchety 
dissatisfaction, But Williams's sour 
loveliness is still a taste well worth 
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‘All-covers acoustic-blues calling card, 
recorded in a single afternoon, 


HAPPY WOMAN BLUES fo. 
000 

Her own songs, but not yet in her own 
voice. Still, she glides from blues to folk to 
honky-tonk with ease 


LUCINDA WILLIAMS oust reave 1988 
0000 J 

Her roots-rock breakthrough, nine long 
years after her debut. A defiant triumph. 
SWEET OLD WORLD ci 
9000 Se = 
‘The best lyric writer in America? You bet 
your Faulkner; Three songs about friends’ 
‘suicides are sad, wise bummers. 


CAR WHEELS ON A GRAVEL ROAD 
|_reRcuRe 1998 


wavs 960° 


02 


| Recorded, rerecorded and 1e-re-re-recorded: 
Car Wheels seals Williams's place as the 
sweetheart of the alt-country rodeo, 
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Lucinda Williams: 
“Whaddaya 
‘mean? This is my 
happy face!” 
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Parisian techno-lounge duo deliver 
disappointing follow-up to Moon Safari 


> JEAN-BENOIT DUNCKEL and Nicolas 
Godin once took a siyly subversive 
approach to easy listening, Both 1997's 
Premiers Symptomnes EP and their 
1998 US. debut, Moon Safar, under- 
pinned warm electronics with groove 
and good humor (their live shows 


80000 
| EXCELLENT. A MUST-HAVE. 


6000 
| VERY GOOD. GIVE IT A LISTEN. 


Daa} 
| GREAT IN ITS GENRE. 


| OO 
JUST OK. 

° 
WEAK. 


THE GUIDE NEW RELEASES 


climaxed with an all-Moog rendition of 
Funkadelic’ guitar epic “Maggot Brain’). 
But such a balance between kitsch and 
beauty is hard to maintain. This time 
around, both Air's jokes and their 
‘grooves have lost their grace — the 
subdued pulse of “Wonder Milky Bitch” 
is less ambient than DOA, while "The 
Vagabond” makes guest star Beck 
sound as silly as Money Mark 
HICHAELANGELO MATOS 


ALL NATURAL 
SECOND NATURE 000 


THRILL JOCKEY 


MC Capital D and DJ Tone B. Nimble offer 
more epiphanies than a Koran-on-tape 


> FOR UNDERGROUND hip-hop to 
clear the bar raised by New York 
pathfinders Rakim and Premier, apply 
the following criteria: Does it take you to 
a new neighborhood? And do you care 
who took you? In the case of All Natural, 
the answer to both is “yes” The terrain 
is Chicago's South Side, where “you can 
see the subtle switches in the social 
stratum? as Capital D puts it. He's the 
kind of guy whoid suture such ssssibi- 
Jants in the first place: a Morehouse- 
educated Muslim who conflates, 
nonviolence and vegetarianism in one 


GARAGELAND 


South London dance avatars kick house music in the pants 


BASEMENT JAXX 
0000 


XLASTRALWERKS 


> "PUNK GARAGE? That's how Simon 
Ratclife and Felix Buxton, aka 
Basement Jaxx, described their 1999 
debut album, Remedy The phrase indi- 
cated both their love for traditional, soul~ 
rooted house music (garage, that is) 
and a stripped-down, DIY spirit 
that scoffed at slavishly imitating the 
past. Singles "Red Alert” and "Rendez~ 
Vu managed simultaneously to cram 
club floors and intrigue veteran stay-at- 
homes. Their dense, deft arrangements 
‘owed as much to reggae, jungle, 
psychedelia and hip-hop as to disco 
and funk. 

"In the beginning, we were just trying 
to be house producers} Ratclife told a 
reporter two years ago. "Now we're trying 
not to be house producers 

Well, they've succeeded: Rooty (the 
album’ ttle as of press time, named 
after a monthly night they host in a fash- 
ionably scruffy south London pub) boasts 
a raw, bustling edge and compulsive 
experimentalism closer in spirit to the 
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hypersyncopated, R&B-flavored two- 
step garage currently ruling London 
clubland. Both the squiggling bass line of 
‘Crazy Girl” and the heavy-breathing 
computer funk of "Get Me Ot" vill 
doubtless find favor with two-step Dds. 
But Rooty is more than a two-step 
album. The near-metal swagger of 
"Where's Your Head At" is a smarter 
(and no less fun) half-sibling of "Who Let 
the Dogs Out?” The bouncealicious 
Romeo" sets an irresistible tu-girl vocal 
against a G-funk synth — best of luck 
trying to get away from it this summer, 
Ratcliffe and Buxton have long 
admitted to idolizing Prince, and you 
can hear the little fella's influence here. 
“SFM, (Sexy Feline Machine)" is 
drenched in funky purple, while the 
loopy “All! Know* could have been a 
Revolution-era B-side, Does that make 
Basement Jaxx punks? Well, what else 
would you call dance producers with 
such a blatant disregard for the trap that 
house can be? 
MICHAELANGELO MATOS 


FURTHER LISTENING 


DAFT PUNK Discovery 
PRINCE Sign O' the Times 


double-duty metaphor (“no beef? get 
it?) and manages to keep his jazzy, 
Pete Rock-derived beats light without 
letting them go soft 

PETER S SCHOLTES 


AMANDA 
EVERYBODY DOESN'T OOO _ 


Traverrck 
Sadly, Madonna's new 
pop signing is just a G-rated Britney 


> SWEET-VOICED and toothsome, 
Amanda is Maverick's belated first 
foray into the teen-pop sweepstakes, 
After her stint at child-celeb boot camp, 
this Scandanaif teamed up with 
Swedish hit constructors BAG and 
Arnthor (who've also written for 98 
Degrees and Jennifer Lopez). Her 
chaste lead single, “Everybody Doesn't! 
\s.a bubbly, Babyface-inspired confection 
that rubs (fully clothed) against a 

rigid, digitized rhythm. But most of the 


| time, Amanda comes off as a G-rated 


Britney: The robotic, minor-to-major 
chord turnarounds of “Not the One (For 
Me)" evoke Spears'’s "Drive Me Crazy’ 
minus the implied sex. Just the thing for 
those in search of a pop icon who 
behaves as if she is that innocent. 

(CHRIS LORRAINE 


ANASTACIA 


NOTTHATKINDOO 
owucmrene 
Big-voiced New Yorker thanks 
Tommy Mottola in her album credits. 
The next Mariah? 


> UNLIKE MS, CAREY (and her legacy, 
from Beyonce to Aguilera), Anastacia 
doesn't believe that 
the essence of 
soulful singing 
les in how 


Anastacia: “Does 
anybody feel a draft?” 


‘The paws that refresh: 
Felix Buxton (left) and 
Simon Ratcliffe 
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many trilled syllables one can add to 
the word /ove, Lisa Braude’s no-frills 
production and Anastacia’s understated 
vocals give even the clichés of "Black 
Roses’ (“and a bottle of wine”) some 
plain-spoken credibility, Her throaty voice 
evokes the anonymous disco-inflected 
divas of the late "70s, particularly on 
the Chic-ish “'m Outta Love’ But if 
‘Anastacia’s alto should prove too 
conventional for megastardom, her 
debut suggests there are many 

more syllables yet to be sung 

CHRIS LORRAINE 


SUNSHINE ANDERSON 
YOUR WOMAN OOO 
ATLANTIC 


Solid if conventional R&B debut from 
Macy Gray's labelmate and protegee 


> THIS CHARLOTTE, North Carolina, 
R&B songbird sounds like she learned 
how to sing by joining in with Mary J. 
Blige records, just as Blige learned by 
dueting with Chaka Khan 45s, Despite 
able pop-tinged jazz-soul production 
from Mike City, though, the album 
never surpasses its jaunty first single, 
“Heard It All Before’ an even-tempered 
but firm kiss-off to an unfaithful 
boyfriend. By mid-album, the arrange~ 
ments peter out into a redundant 
bounce of piano and drum over which 
Anderson launches into Mariah-like 
vocal runs, Yet graceful melodies like 
“Lunch and Dinner” suggest a burgeon- 
ing singer who might well blossom into 
her own diva someday soon, 

eInH Has 
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MARY J. BLIGE My Life 
ERYKAH BADU Mama's Gun 


NATACHA ATLAS 


AYESHTENI GOGO 
Beccans@anouT 


Former Transglobal Underground 
‘vocalist set adrift amid exotic settings 


> DESPITE HER Egyptian background, 
Atlas was raised in the singularly dullish 
Cities of Brussels, Belgium, and 
Washington, D.C, so her belly-dance- 
diva persona may be a reaction against 
her surroundings. But Atlas possesses a 
remarkable voice, and on the seductive 
“Ashua’ and the whirling, sinuous 
“Shubray her producers surround it with 
authentically strange (and occasionally 
beautiful) world-fusion techno that see~ 
saws between cheese and honest 
passion. Stil, the strangest cut of al 
may be a cover of Screamin’ Jay 
Hawkins’s “I Puta Spell on You’ where 
turntable scratching draws a connection 
between Hawkins’s histrionic R&B 

and modern hip-hop. 
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AUTECHRE 
CONFIELD OOO 


WAR 
More clicks and cuts from the masters 
of arrhythmic digital splatter 


> BRITISH DUO Autechre are the kings 
of dance music you can’t actually dance 
to, Their records these days function 
more like ‘60s avant-jazz LPs — frequent 
progress updates from technique fiends, 
pushing the outer limits of their craft. 
They've all but abandoned 4/4 grooves, 
discarded bass as an inefficient distrac- 
tion and fractured their beats into splin- 
tery beatlets that detonate in flurries. 
Despite its egghead abstraction, though, 
Confleld gets across some giggles: “Pen 
Expers’ starts with a snatch of vintage 
hip-hop boom-bap, then abruptly 
Crumples into a fractal freak-out. And 
the closing “Lentic Catachresis” is a 
sputtering, crosshatched mess of percus- 
sive fragments — the digital equivalent 
of a screeching feedback coda 

ouGLAs WOLK 


BEE GEES 
THIS IS WHERE | CAME INOO _ 


a 7 
Thirty-five years into their career, the pop 
‘knack remains, but the spirit has flown 


> BETWEEN THEIR most prominent 
incarnations — lush Beatlesque 
harmonists in the '60s, premier disco 
men in the ‘70s, elder pop statesmen 
thereafter — the Gibb brothers have 
accumulated 30 top 40 hits, nine 

of which topped the charts. This year 
would seemingly be an ideal moment 
for yet another revival: After all, their 
songwriting stamp is all over the music 
Of the Max Martin generation. (Not only 
does *Oops!....| Did It Again” strongly 
‘owe the melody of “A Woman in Lover 
but Destiny's Child redo “Emotion” on 
their new album.) While this disc may 
be too schmaltzy for anyone who gags 
on Phil Collins, a couple of tracks kindle 
memories of prime Barry, Robin and 
Maurice: “Wedding Day” written for just 
such an event, is Hallmark-ready, while 
the minor-key acoustic lead single, “This 
ls Where | Came In? makes a likeable 
play for Backstreet girls and their nostal- 
gic parents alike. 

KEITHHARRIS 


THE BLACK CROWES 
LIONS OO 
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A mature, professional example of. 
pretty much exactly what youd expect 


> CONSISTENCY IS both the Black 
Crowes’ greatest strength and their 


The Bee Gees 
in their secret 
clubhouse made 
of gold records 


Achilles heel. The line between this 
credible Faces-cum-Skynyrd jam 
band's best and worst material remains 
slimmer than even their most ardent 
fanatic might hope. Lions covers all the 
band's usual bases — groovesome 
stoner rock (*Midnight From the Inside 
Out’), desperate romance ("Losing 

My Mind") and some finely rendered 
swamp psychedelia ("Greasy Grass 
Rwer"). Of course, Chris Robinson 
makes up his lyrics as he goes along 
(“You bite my finger and say control/ 
‘You won't let me be lazy”) while 
bemoaning the dishonest nature of 
women. Still, the weak double 
entendres on "Lickin'* do grow 
strangely compelling if you close your 
eyes and think about Kate Hudson, 
CHICK KLOSTERIMAN 


San Franciscan post-goths unleash 
promising debut LP. But do they 
really ride? 


> HARDLY THE Motorhead~Guns N’ 
Roses homage the album's Wild 
One-derived name might lead you to 
expect, these brazen but laid-back 
‘San Franciscans instead recall the 
sneering '60s-garage attitude of early 
Jesus & Mary Chain. The bump-and- 
grind stomper “Love Burns’ and the 
dreamy “Spread Your Love" showcase 


smartly layered guitars and meaty 
production. Easy to hear why Oasis's 
Noel Gallagher tried to ink them toa 
deal before Virgin trumped him 
BRMC. pack a.Jane's Addiction-style 
appeal that suggests this arty combo 
will deliver on the promise of the best of 
these moody songs, Always dark, 
sometimes lovely. 

RICKEY WRIGHT 


BLUES TRAVELER: 


BRIDGE OO 


ABH 


Blues boogiemen release first 
album since the death of bass player 
Bobby Sheehan 
> JOHN POPPER is not the Jimi 
Hendrix of harmonica. He's probably 
not even the Yngwie Malmsteen, And 
though the jammier tendencies of 
these New Yorkers are comparable, 
Blues Traveler are no Dave Matthews 
Band, either. BT's pop tunes include 
brief but strained harmonica break- 
downs where most bands would put a 
guitar solo, and veer from unaccount- 
ably frantic to just plain slow. When 
Popper's not tooting his own harp, he’s 
sing-songing with rap bursts that recall 
the Barenaked Ladies. The chaotic 
musical free-for-all of "All Hands" 
wallows in the troubled waters under- 
lying much of Bridge — in attempting 
to be energetic, the band merely 
sounds busy. Who will save their soul? 
cK caTUcel 


those yellow 
socks in with ~ 
all my} 
jwhites?” 


BROOKS AND DUNN 
STEERS AND STRIPES OOO 


ARISTA NASHVILLE 


Tag-team champions of new country 
still workin’ hard at being brand new 


>FROM DRAWLED vocals to working~ 
class concerns, the tenth-anniversary 
‘album from Brooks and Dunn is 
unmistakably country, but its promi- 
nent drums and loud southern-rock 
guitars also mark a break with the 
duo's honky-tonk roots, B&D are even 
singing harder nowadays, as if their 
prime-time slot at last year's 
Republican convention woke them up 
to the larger sociopolitical ramifications 
of boot-scootin’ boogie. By framing 
their expanded country dance vision 


with testosterone hooks and soft- 
hearted ballads, they all but guarante 
increased enrollment on their band: 
wagon. For older fans, “Lucky Me, 
Lonely You" is hard Bakersfield honky- 
tonk to its core, and “Deny, Deny, 
Deny" is as hilariously pathetic an 
excuse as any ne'er-do-well husband 
(or ex-president) ever tried to foist 
upon the little woman 

ARSENIO ORTEZA 


THE BUTCHIES 
3000 


hR LADY 


Third release from Durham, North 
Carolina's riot grrrl refugees 


>*WHO WANTS it lke it was before? 
Who wants it like Traffic, like Zeppelin?’ 


BITCH’S BREW 


Giving up a cuddly persona, she gets her freak on 


MISSY ELLIOTT 
e000 


GOLD MINDELEKTRA 


> IN1997, Missy Elliott seemed primed 
to be girl-rap's revolutionary sweet- 
heart: Where Lil’ Kim was brash enough 
to make even a thug blush, Elliott's 
milion-selling debut, Supa Dupo Fiy, was 
flirty and cute, with videos that ¥ 
Hype Wiliams~directed super-sily, 
Day-Glo masterpieces. 

But Elliott didn’t want to be a good 
Birl. Her follow-up, Da Real World, 
asserted both a libido (‘Hot Boyz") and 
anasty attitude, but it also revealed 
something of an identity crisis. Missy and 
producer Tim "Timbaland" Mosley's 
trademark stuttering beats had been 
copied by legions of less talented imita- 
tors, making Da Real World’s gruff 
‘gangsta boasts feel strangely familiar 
and, as a consequence, un-fun 

As if to acknowledge this dilemma 
Elliott's latest album, Miss E, begins with 
a cooing female chorus, but she 
promptly demands that “this ballad shit” 
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be cut short as a deep bass blast 
launches her into “Dog in Heat” 

Missy's inner bitch is back, but she 
has grown into her lusty swagger, “Get 
Ur Freak On’ the frenetic lead single, 
relies on boilerplate hip-hop braggado- 
cio, but the beats are something else 
head-snapping electro-funk spiced 
with tablas that herald Missy and Tim's 
return as the rulers of the hip-hop 
avant-garde. The bass-heavy “One 
Minute Man? dissing lovers who don't 
last, is charmingly slutty. Even the token 
slow jam ("Take Away; with Ginuwine) 
shimmers like Revolution-era Prince 

While so many keyboard-mad hip- 
hop producers like Swizz Beatz take 
rhythmic eccentricity to caffeine-jter 
extremes these days, Miss E also utilizes 
the direct approach with B-girl boasts 
‘and house music underpinnings. But she 


\you can stil smile when you cal 
yourself a bitch. 
ARR 
FURTHER LISTENING 
MMC LYTE Act Lite You Know 
PRINCE Paracle 


Kala Wilson asks with politics-on-her- 
sleeve sincerity in the lead track off 
the third Butchies LP in as many years. 
The latest from ex-Team Dresch co- 
vocalist-guitarist Wilson and drummer 
Melissa York might reference stadium- 
rock royalty, but 3 won't get the dyke- 
rockers into any boys' clubs. Wilson's 
voice flutters sweet and tough over 
classic-rock guitars, sings poems for 
*kings and queens" and plays pop tug- 
of-war with Alison Martlew’s bass lines 
When Wilson confesses *! honestly 
believe you kept me away from harm 

| was seeking” the requiem "Mandy 
(1985-2000)" betrays a level of in 
macy for the first time. 


DAVID BYRNE 
LOOK INTO THE EYEBALL O00 


ABOPVRGIN 
Luaka Bop's A&R man 

returns to his day job of collecting 
world beats 


> SINCE PARTING ways with seminal 
art-funkers Talking Heads, David Byrr 
fas released a string of fine but ltt 
heard solo albums (especially 1994's 
dark, spiky David Byrne, a minor 
masterpiece), Lately, he's made more 
ripples as an A&R man, making cool 
obscurities from Os Mutantes to 
Shuggie Otis easier to find. While Eyeball 


Missy 
“Misdemeanor” 
Elliott: Hope 
she doesn't 
need the 

rest room 


is essentially a breezy gloss on the 
blend of idiosyncratic pop chops and 
exotica that characterizes much of the 
Luaka roster, i's buoyantly lightweight 
nonetheless, “The Revolution” travels 
10 Brazil via Abbey Road, "UB Jesus" 
blurs gospel and Middle Eastern ulula- 
tions, and “Neighborhood” — featuring 
strings arranged by Philly-soul vet Thom 
Bell — brings it all back home, 

LEX PAPPADEMAS 


CALIFONE 
ROOMSOUND O60 


PERISH 


Members of the departed Red Red Meat 
capture the battered soul of the blues 


> IN THEIR evolution from grungy blues 
band to cut-and-paste experimentalists, 
Chicago's Red Red Meat reveled in their 
own tenuous grip on musical structure 
and form. In 1998, the lineup that wrote 
ne band’ last chapter — vocalist- 
Buitarist-organist Tim Rutili and multi- 
instrumentalists Brian Deck and Ben 
Massarella — resurrected RRM's 
tattered carcass as Califone. Now, after 
two EPs of awkward dissonance, the trio 
has rediscovered the murky guitar lines, 
shambling rhythms and overall junkyard 
aesthetic that underpinned their old 
band's best moments. The haunted 
soul dirge “Bottles and Bones’ 
proves they're no longer mortally 


drm a Hand they 
pads You'll see the 
pyerld: they said... 


afraid of melodies, either. When it works, 
Roornsound possesses a delicate beauty 
that turns imminent collapse into Califone’s 


production entities. On a scale of under- 
| 20 girl-poppers? Well below Britney, 
| though few notches above Jessica. 


greatest virtue. | RICKEY wricHr 
DAVID PEISNER | 

CAPPADONNA OPEN LETTER OO 

THE YIN AND THE YANG © Derr 

RAZOR SHARPIEPIC R&B lover man responsible for 2000's 
On his second album, Wu-Tang's tenth | Faded Pictures returns 


assassin fails to fulfill his early promise 


> THE TENTH member of the Wu-Tang 
lan built his reputation on the dense, 
stunning two-minute guest rhyme he 
contributed to Ghostface Killah’s 
"Winter Warz” in 1996. Since then, 
however, Cappa's versifying has become 
increasingly scattered, as heard here 

on the pseudo-political rants of ‘One 
Way 2 Zion” And the muddy production 
(by assorted Wu second-stringers) 
doesn't aid his cause. Cappa is accasion~ 
ally witty (on “Supermodel; he shrugs, 
‘Call me anything, [but] don’t trap me 
with the ring"), but he’s never as suave 

a the Clan’s Raekwon, who shows the 
lesser MC up on the sprightly “Love Is 

the Message" "Save the Children’ finds 
Capa protesting, I'ma real MC trying to 
get my life back" He stl has a way to go. 
JON CARAMANICA 
FURTHER LISTENING 
BIG PUNISHER My Life 
GHOSTFACE KILLAH Ironman 


LESLIE CARTER 
LIKE WOW! © 
DREAMWORKS 


Sister of Backstreet Boy Nick and solo 
‘star Aaron enters the family business 


> COULD TEEN pop be running out of 
subject matter? Like Wow! both begins 
and ends with tracks that plead for the 
(same?) cute boy to “be mine” Stil, the 
catchy ttle single (coproduced by 
¢-Scriti Polit member David Gamson 
andJerry Leiber’s son Olver) and a faith 
ful rendition of the Kirsty MacColl—Tracey 
Ullman nugget "They Don't Knot" are 
both mild pleasures. Unfortunately, the 
putative 13-year-old star is multi-tracked 
into anonymity and half-buried under 
glossy constructions by five different 


> R&B IS a crowded house — just ask 
Donell, Montell, K-Ci,Jo Jo, Chico 

| and the many others elbowing their way 
up the charts. Nevertheless, Case 
squeezes back in with his third LP after a 
| big boost from “Missing You" the 
smooth, slow-thumping first single also 
featured on the successful Nutty 
Professor Il soundtrack. As track one, 

| that cut sets the tone for this collection 

| mid-tempo and pleading Like Carl 
Thomas, his Bad Boy contemporary, 
Case's clued in to the mushy stuff, but 
Jacks conviction on the sex talk of "Sex 
Game’ and “Crooked Letter" Fortunately, 
the romance here outweighs the horizon- 
tal hula roughly five to one. So there isa 
place for Case — just not in the bedroom, 
| NEIL DRUMMING 


NICK CAVE AND THE 
BAD SEEDS 

NO MORE SHALL WE PART OG 
MUTEIREPRISE 

At its best: Scott Walker in Memphis; 
at its worst: Lux Interior in Vegas 


> PERHAPS NICK Cave dreams that he 
vail awaken one morning to discover 
that he is no longer Warracknabeal, 
Australia’s most dour punk, but in fact 
Jesse Garon Presley, Elvs's dead twin. In 
lieu of this epiphany, Cave has alternated 
recently between faux-southern goth 
ballads and claustrophobic chamber 
op, hellbent on showing the world the 
‘devil's haircut in his mind, Neither as 
obvious as 1996's Murder Ballads nor as 
personal as 1997's The Boatman's Call 
No More sutfers from a relentiess sense 
of goth gloom that’s as claustrophobic 
asa church confessional. Fortunately, 
the appearance of wry Canadian folk 
siblings Kate and Anna McGarrigle, on 


NEW RELEASES 


“Hallelujah” and the title track, offsets 
Cave's grim intoning with the pert 
worldliness of their harmonies. 

JOE GROSS 


CLEM SNIDE 


THE GHOST OF FASHION 
e606 


‘SPINART 


Brooklynites balance their wry, moody 
ballads with some wry, moody rave-ups 


> ON LAST year's promising major- 
label outing, Your Favorite Music. Clem 
Snide faced its major-label big break 
with all the good cheer of a shut-in at 
her cat's funeral. Now sent back to the 
indies, the band jauntily expands its 
musical range, coloring its rootsy acoustic 
Core with swaths of horns, Frontman 

Eef Barzelay boosts his emotional range 
£35 well — his jokes are less cynical his 
Beekily pinched warble inspirational 

if given a chance. “Does anybody ever 
get what they want?” he asks on the 
Peppiest track here. This time, they 
might just manage it 

Kem HaRRS 


NIKKA COSTA 


EVERYBODY GOT THEIR 
SOMETHING OO@ 


(CHEEBA SOUNDVIRGIN 
Feisty debut from former child 


| star (and the goddaughter of Francis 


Albert Sinatra) 


> THE DAUGHTER of famed arranger 
Don Costa wails and pouts over grand 
crescendos and bold guitar riffs ike a 
hipster Janis Joplin. Inspired by heavy 
"70s funk-rock, an interracial battalion — 
including Roots drummer ?uestiove and 
DJ Mark Ronson — provide just enough 
‘Strut to support Costas sass. Organ stabs 
and sexy bass lines punctuate songs like 
*Some Kind of Beautiful’ and the title 
track, just before they spiral into jam- 
band messes, And while Costa is almost 
100 glamorous for her own good (her 
“Like @ Feather" already scored a Tommy 
Hilfiger commercial), she flaunts that 
old-school splendor that generates apt 
comparisons to early Lenny Kravitz 
JOSEPH PATEL 


CREEPER LAGOON 
TAKE BACK THE UNIVERSE AND 
GIVE ME YESTERDAY O@ 
DREAMWORKS 


Bay Area college-rock quartet lose 
focus on their third album 


> 1 BECOME Small and Go (1998) was 
@ modest yet durable achievement, 
successfully blending indie-band rave- 
up with a palette of electronic adorn- 
‘ments that never distracted from the 


songs themselves. It helped that the 
band had hooked up with Beastie 

Boys producers the Dust Brothers. Two 
albums later, Creeper retain their 
melodic ingenuity and slowly ascend- 
ing anthems, but their vision is scat- 
tered — the band can't decide on a 
single melody per song, so they ramble 
from one promising yet half-formed 
tune to the next. The title's got it all 
wrong — they'll always have yesterday 
It's the universe that keeps eluding 
their grasp. 

ETH HARRIS 


DA BEATMINERZ 
BRACE FOR IMPACT G00 
anus 


Beat-making brothers return with 
unique “Bucktown” sound 


> MR. WALT and DJ Evil Dee, aka 
Walter and Edward Dewgarde, the 
production siblings who crafted the 
Bitty, mid~’90s sounds of Brooklyn— 
bred groups such as Black Moon 

and Smif N Wessun, have returned to 
mine familiar territory of filtered bass 
and drums. Despite their name on 

the jewel case, Da Beatminerz remain in 
the background, hosting MCs who 
range in celebrity from newcomer Billy 
Flames to MTV regular Busta Rhymes. 
But the lyrics remain street-level and 
rowdy. No real surprises, but some 
irresistible romps: the Flipmode Squad 
gnashing teeth through “Take That’; 
Pete Rock wooing Caron Weeler on 
*Open’ If they keep unearthing trea~ 
Sures, you can't blame Da Beatminerz 
for digging in the same spot. 

NEL DRUMPANG 


MILES DAVIS 


LIVE AT FILLMORE EAST 

(JUNE 7, 1970): IT'S ABOUT 
THAT TIME COG! 
COLUMBIALEGACY 
Previously unreleased live show 

taped one month before the release 

of Bitches Brew 


> ON THE above date, Miles Davis took 
the leanest version of his electric 
group to the Fillmore to play two sets 
of continuous, dense music for a star- 
tled audience that came to see the 
Steve Miller Band, This vault excavation, 
a double CD, provides a glimpse of 

the guitarless band on saxophonist 
Wayne Shorter’s final night with Miles. 
Riding the waves of Chick Corea’s 
persistent keyboard and Dave Holland's, 
bass, the sextet exploits the Fillmore’s 
reat history of turning noodles into 
full-course meals while transporting 
some of the best elements of acoustic 
free jazz into (literally) the rock arena 
SCOTT CAMPBELL 
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DESTINY'S CHILD 


SURVIVOR OOG6 


COLUBIA 


On their third record, gnarly angels 
Destiny's Child put the wreck back in 
rectitude 


> LOREAL PITCHBABE Beyoncé and 
her supreme flankettes have outstripped 
the bugaboos, bill collectors and 
bounced bandmates that might have 
held them back. Hard as onyx, 
“independent Women Part Il" reconsti- 
tutes sisterly solidarity as threat, while 
the mock-opera melody is pulverized by 
a four-to-the-fioor beat-down 
“Bootielicious” manages to be bath 
Christian and sexy thanks to a sample 
from Stevie Nicks's lusty “Edge of 
Seventeen” Aside from disposable 
ballads and the sappy “Perfect Mani 
Survvor blasts haters, child molesters 
and “been-around-the-block-females? 
Keeping the blood up as they whup ass. 
Laura sna’ 


FURTHER LISTENING 


AALIYAH One in a Milion 
DIANA ROSS AND THE SUPREMES 
Anthology 


ANI DIFRANCO 
REVELLING/RECKONING O@ 
‘Surplus-to-requirements collection that 
will please fans but few others 


> FOR MORE than a decade, the 
charismatic Buffalo, New York, singer- 
guitarist has twisted folk music in 
unexpected directions while retaining 
her melodic knack. But DiFranco's 
insistence on releasing at least one 
album a year has too often resulted in 
more tedium than transcendence. This 
29-song magnum rarely fulfills the 
promise of opener “Ain't That the Way? 
which delectably merges DiFranco’s 
witty phrases with her band's sassy 
swagger The lazy, horn-soaked 
“Beautiful Night" and the paranoid 
politically charged “Tamboritza Lingua” 
are keepers, but the remainder of 
these acoustic laments and lukewarm 
attempts at funk would have benefited 
from more stringent editing 

AY PHILLIPS. 

MARK EITZEL 


THE INVISIBLE MAN GO 
MATADOR = 


More tales of longing, booze, bitterness 
and fleeting joy from indie rock's king 
of pain 


> JUDGING FROM the yarns about 
bottled emotional violence on his bril~ 
liant but erratic American Music Club 
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albums and streamlined solo efforts, it's 
a miracle San Francisco troubad 
Mark Eitzelis stil walking. Here, spare 
synths, guitars and drum machines 
complement a sensibility that remains 
direct ("I-don't-know. 
love-again’ from a song called 

terness"). Nowadays, his v 
mellowed into a fearless croon that 
seems to suggest a down-home Boy 
George. "My mother always worned Iid 
be asad old man/Alone and sour as a 
Blass of lemonade! he mumbles passion~ 
ately on “Anything” Well, we've got news 
for you, Mark: She's not the only one 
JOE GROSS 


ALEJANDRO 
ESCOVEDO 


A MAN UNDER THE 


000S0T ; 
Alt-country’s perennial underdog: 

offers up a twangy celebration 
of heartache 


> AFTER BOUNCING around in 
punk bands the Nuns and the True 
Believers since the late "70s, 50- 
year-old Texas singer-songwriter 
‘Alejandro Escovedo brought refined 
craftsmanship and a punk attitude to 
his brand of roots rock, newly dubbed 
alt-country. Thes 
from the cracks of this sim 
ously mournful and joyous record. 
Balancing lonesome ballads 
(Rosalie? “Rhapsody “As | Fall") 
with 2 couple of unhinged rockers 
(-Castanets; “Veet 
Escovedo’ ex 
ments employ strings, organs 
cussion, but in doing so add inti- 
macy rather than bombast. The 


ensiolties seep 


Ani DiFranco: 
“Help me 
out with 

a quarter?” 


songs don't cut quite like the life-or- 
death struggles on 1992's ternific Gravity 
but they certainly stand alongside them 
ithout siouching 


EVERYTHING BUT 
THE GIRL 


BACK TO MINE OO 


Ben Watt and Tracey Thorn spin their 
favorite tunes. Coming soon to a coffee 
shop near you 
> EVEN IF their names weren't on the 
“over, one listen to the sixth volume 


Headmaster to Everything But 
the Girl: “If we catch you 
again, youll both be expelled!” 


of the Back to Mine anthology series 
would confirm it had been put together 
by the melancholy English duo Everything 
But the Girl. Each selection carries some 
aspect of their sound: Mournful folk rubs 
shoulders with super club soul, jazzy hip 
hop and — during the album's splendid 
middle section — melodic house and 
techno from Model 500, Ananda 
Project, Dubtribe Sound System and 
Carl Craig. But tracks from the Roots and 
Mary Margaret O'Hara sound precious 
alongside Dubtribe’s surging, piano-driven 
“Do It Now proving that EBTG stil have 
some way to go before they can mix such 
disparate elements together successfully 


PICHAELANGELO MATOS 


CESARIA EVORA 


SAO VICENTE 660 


WinDHAr Hi 


The 59-year-old Cape Verde star con- 
solidates her international reputation 


> CESARIA EVORA was practically 
unknown outside of her West African 
island homeland prior to the late ’8Os. 

But by then she had relocated to Paris 
and perfected her style of moma, a 
blend of resigned Portuguese folk music 
(known as faco) and vandswept Brazilian 
sea shanty. You probably need to know 
Portuguese to grasp fully the meaning of 
her I-will-survive lyrics, but rhythms 
combining stately European grace with 
an unperturbed West African flow add to 
this indomitable feel, especially when 
she kicks up her heels on “Homem Na 
Meio Di’ Homem” or leads a rousing 
‘sing-along on “Bondade E Maldade” 
ETH HARRIS 


FEAR FACTORY 

DIGIMORTAL OO@ 
ROADRUNNER 
Cybermetallers byte back with more 
melody on fourth album 


> THOUGH THE sci-fi-damaged head- 
bangers in LA's Fear Factory continue 
tossing the body electric, now everybody 
can join in on the choruses, The band 
hasn't leavened its thrash-metal 
onslaught; Raymond Herrera still approx- 
imates an elephant stampede on 
drums, Dino Cazares still pumps his 
meat-cleaver guitar through all manner 
of electronic distortion, and the band's 
Rush-meetsThe Matrix obsession with 
the clash between man and machine 
remains intact. But even though lead 
singer Burton C. Bell barks out lyrics like 
DMX with a sore throat, the band 
sounds more melodic than before on 
“What Will Become” and “Digimortal”, 
elsewhere, the self-explanatory “Back 
the Fuck Up" tempers the rage with 
Cypress Hill-style rapping 

JASON BRACELIN 


on Clabome/Cors O 


ffom their abortive 
‘attempt to get new 
driver's licenses 


Ready for some gee-tars again? You might have to wait 


RADIOHEAD 
6000 


CAPITOL 


> RADIOHEAD WERE offered the 
job of World's Greatest Rock & 
Roll Band, and they turned it 
down. Theyid rather be the 

World's Greatest We-Don't- 
Actually-Have-a-Name-for-tt 
Yet Band. If you were hoping 
Amnesiac would be a 
the guitar glory of OK Computer 
or The Bends, you'll be sorely 
disappointed, They've headed 
out of safety, and apparently 
have no intention of hurrying 
bback any time soon, 

‘Amnesiac, recorded in 
large part during the Kid A 
sessions, is a companion piece 
to the songs on that weirdest 
number I album ever. But 
where Kid A was a defiant 
statement of purpose, though, 
Amnesiac takes its right not to 
rock for granted, cartwheeling 
from the reggaed-up tabla and 
electrobeats that pry it open to 
the staggering funereal brass 
band that nails it shut 

Thom Yorke has clearly 
been listening to a lot of elec- 
tronica again, but also, it would 
appear, a fair amount of dub 

Dollars and Cents" is a sick 


flailing vortex of strings and 
reverb with a bass groove as its 
er ell And if you can’t 
make out what Yorke's 
‘murmuring about, it’s because 
ested in timbre 


more int 


Yet Amnesiac isn'ta diffi- 
cult album — or, rather, it's not 
amen buta 
successful one, with plenty to 
grab onto: vel 
tions, pretty r 
psychedelic-gospel opening of 
nd Whose Army,” the 
lime of "Knives Out 
nid Song’ tilts 
barge, but 


m, 


hese days 


e experimen 


ety orchestra 


You 
simple cl 
The single *P 
and lurches like 


‘once you slip into its rhy 


you will feel the pale, flickering 
fire of Nick Drake's “River Man 

The band has been play- 
ing most of Amnesiac live for 


a year or more, and the 
strength of its songs gradually 
emerges from the beauty of 
its sonics, even more so than 
on Kid A. Nobody has ever 
made a record that sounds 
like this before. Eventually 
they will, But Radiohead wil 
have done it first 


FURTHER LISTENING 
TIM BUCKLEY Happy Sad 


NOBUKAZU TAKEMURA 
Hoshi No Koe 


UNCLE KRACKER > 


/ 
Daouwhle Wid 
the PLATINUM debut album 
featuring the unstoppable hit 


www.unclekracker.com 
www.atlantic-records.com 


> Ae * 
THE ATLANTIC GROUE 


Georgia's favorite sons get lost outside the jangle 


R.E. 
REVEAL OO 


WARNER BROS. 


> LAST YEAR, U2 released their first 
baldly anthemic disc in a decade, All 
That You Can't Leave Behind, The 
band's best-received record since 
1991's Achtung Baby, it was a vital 
collection suggesting that the Irish 
quartet could someday enjoy the same 
vital middle age as the Dylans and 
Springsteens of the world. 

Athens, Georgia REM. would also 
appear to be likely candidates for such 
a return to form — not least because it 
is impossible to think of many other 
American bands of the past 20 years 
that have blended underground idio- 
syncrasy and traditional rock songeraft 
with as much aplomb. 

But the band seemed to lose its 
way following the departure of drum- 
mer Bill Berry in 1997, their next 
record, 1998's diffuse, electronic Up, 
was a commercial disappointment 
despite a pile of agreeable reviews. 

Now, with Reveal, they've strayed 
even further from the sound that 
made their name. Minus Berry's, 


‘TO_BLENDER 


steadying influence, REM. lack cohe- 
sion — on *Saturn Return’ guitarist 
Peter Buck and bassist Mike Mi 
provide a ping-pongy, static setting for 
a likable but lightweight piano melody 
Centered in the mix, Stipes vocals offer 
less emotive mystery than opaque 
sloganeering. "Youre gonna be a star” 
he blithely assures his object of affection. 

Up sounded like the work of a 
band getting its bearings. On Reveal 
they're still finding their way. The album 
‘comes alive only on “Chorus & the 
Ring’ modeled on the progressive folk 
of Greenwich Village totem Fred Neil 
There are some evocative flourishes 
the Sgt. Pepper organs in “The Lifting? 
“Beachball"’s blend of Casiotone beat- 
box and Tijuana brass — but the song 
structures can't fully bend to accom- 
modate them. 

REM undoubtedly 
for trying to redefine their sound, but 
fans will have to watta litle longer for 
the band's new direction to become an 
audible reality 


D STRAUSS 


FURTHER LISTENING 


BEACH BOYS Pet Sounds 
RADIOHEAD Kid A 


credit 


MICHAEL FRANTI AND 
SPEARHEAD 
STAY HUMAN O60 


Didactic rapper unites soul uplift and 
leftist passion over funky “70s-style beats 


> “KEEP YOUR sense of humor? 

e MC whose early-90s 
Disposable Heroes of Hiphoprisy, 
re so stern they made Chuck D 
sound like Flavor Flav Franti has loos~ 
ened up considerably since then, and 
his music has evolved, too. The PE 

blasts of yore are now softened with 
live jazz-funk, and his voice has 
descended to a gruff baritone that's 
more Paul Robeson than Sly Stone. 
Franti a brainy dude and not fright- 
ened to tackle the big topics — politics, 
culture and authority all get an angry 
once-over and ‘make me wanna go 
Sprewell” Unfortunately, the ticked-off 
one breaks up the most consistently 
grooving album of his career with too 
many well-meaning but intrusive 
conspiracy-minded skits 


GINUWINE 


THE LIFE OOO 


The 100% Bachelor closes in on 


> NO CONTEMPORARY lover man has 
nosed his way crotchward with such 
insinuating determination as the former 
Elgin Lumpkin. Branching out on his 
third album, Ginuwine pitches dawn-to- 
earth woo on “The Life? complaining 
about the high cost of booty (“There It 
1s") and mourning his parents’ passing 
("Two Reasons | Cry"). The standout 
track is “So Fine’ a Timbaland- 
produced classic, complete with weird 
rubbery congas. But expect 

nn? crafted by repeatedly 
lidated songsmith 
Diane Warren, to be the 


hit It's the perfect tune for a sisters-are- 
doin’-it movie starring Vivica Fox 
JOE GROSS 


G. LOVE & SPECIAL 


THEELECTRICMILEO 
OxEHERC = 

Blues rapper shows what playing 
‘one too many spring flings will do to 
‘a man's soul 


> ALWAYS THE most studiously 
authentic” honky Dobro-slinger of the 
alt-rock era, G. Love knows way more 
than Everlast about what it's like to 
actually play the blues. I's writing songs 
that trips him up. On his first album, 
Love was an improbably endearing 
mushmouth; now he drops truly tired 
similes ("Like Neo in The Mat, ™m 
chosen’) and blathers about politicians 
(bad!) and “unity” (good!). The right- 
eously Allmans-esque "Hopeless Case” 
notwithstanding, the jam-band influ- 
ence that now pervades the group's 
sound is as pernicious an additive as 
that strychnine somebody slipped into 
Robert Johnson's whiskey, G's gone 
from being the Gen-X John Hammond 
ine American Jamiroquai 
ALEX PAPPADEMAS 


BEYOND 


The godmothers of independent chick- 
rock peek out from behind the music 


> JUST BECAUSE they surfaced during 
the first Reagan administration doesn't 
mean the Go-Gos deserve to be forever 
banished to the all-request '80s flash- 
back lunch. Take a cue from Green Day's 
Billie Joe Armstrong, who lends this 
reunion album his punk-pop imprimatur 
by penning the surfy “Unforgiven” This 
fivesome may be fortyish by now, with 
several solo projects, but they still sound 
as precocious as they did way back 
when Belinda Carlisle's brooding, half- 
spoken vocals in the kiss~ 
offish “Apology” attest to 
her influence on Liz 
Pha but it's the 
group's continued 
synchronicity that 
makes puns like 
“Kissing Asphalt” both 
chat-room hip and 
Jroller-rink authentic. 
BRITTLINDSAY 


FURTHER 
LISTENING 
‘THE BANGLES 
Greatest Hits 
‘THE DONNAS 
Get Skintight 


THE GORILLAZ 
THE GORILLAZ © 

ra 
Blur’s Damon Albarn and producer 


The Automator team up and get lost. 
in cartoonland 


> THE GORILLAZ — singer 2-0, 
uitarist Noodle, bassist Murdoc and 
drummer Russe! — don’t actually 

exist. They're cartoons, designed by 
Tank Girl creator Jamie Hewlett; the 
bands actually Handsome Boy Modeling 
School producer Dan "The Automator” 
Nakamura’s umpteenth side project, 

a droney hip-hop-reggae party with 
Blur’s Damon Albarn on vocals. 
Nakamura, Albarn and their collabora- 
tors (Cibo Matto's Miho Hatori, Del the 
Funky Homosapien) occasionally achieve 
‘a woozy grace — the Del showcase 
"Rock the House” actually does what it 
says, and "Tomorrow Comes Today" 
sounds like Augustus Pablo blurring 
Radiohead's edges, a dazed lament for 
a Toontown without pity Mostly, though, 
this plays like a slack Albarn solo album: 
badly drawn and barely animated 

ALEX PAPPADEMAS 


GUIDED BY VOICES 


ISOLATION DRILLS OOO 
ivr 


Even more flawless melodies on the 
8 millionth album from Dayton, Ohio's 
guitar-pop heroes 


> ROBERT POLLARD, who is Guided By 
Voices the same way Michael Jordan was 
the Bulls, is prolific. Justifiably infamous in 
indie circles, Pollard has released 
roughly an album a year of casual, lo-fi 
power pop since 1987. On his second 
album for semi-major TVT (and his best 
in years), his Who-tastic riffs remain 
belligerent and plentiful, but Pollard 
sounds grimmer,as if the former grade- 
school teacher suddenly realizes that 
touring in a van past age 40 isn't as 
much fun as he expected, And coming 
from a guy famous for having his own 
beer cooler onstage, “How's My 
Drinking?" is one cold-eyed self-critique 
JOE GROSS 


BUDDY GUY 


SWEET TEA GOO 

SVERTONE a 
So this 64-year-old owns a House 
of Blues~style club. He still has this 
guitar, see... 


> THE PERENNIAL Grammy favorite 
charts a course from Chicago blues to 
acid rock on this album, while taking 
inspiration from indie blues archive label 
Fat Possum along the way. After open- 


ing with a convincingly grave acoustic 
version of “Done Got Old? Guy concen- 
‘trates on explosive lead lines and solos. 
The two longest tracks, "Baby Please 
Don't Leave Me" and "I Got to Try You 
Gini fil nearly 20 minutes without 
flagging. And Guy delivers a “Tramp” 
even more grinding than Chess mainstay 
Lowell Fulson’s soul-era original 

RICKEY WRIGHT 


HARDCORE 
SUPERSTAR 

BAD SNEAKERS AND A PINA 
COLADA 600 

PSC FORNATENSROCH 


‘Swedish meatballs serve up a hard- 
rock monsterpiece 


> HARDCORE SUPERSTAR (neither a 
hardcore band nor, at least outside of 

their homeland, superstars) may travel | 
territory already covered by countrymen 
the Hellacopters and Backyard Babies, 

but they're also something new. Their —_| 
power ballads come off like drug-era 
‘Aerosmith covering Oasis, and their rock- 
hard ambitions are broad-minded. Any 
band that writes a “Punk Rock Song* 
(actual title) but then gets cold feet at 

the chorus and breaks intothesortot | 
big, sloppy, melodramatic gesture that 
Max Martin dreams up on lunch break 
could be onto something. Superstardom, 
you think? 

carey caniou 


IDLEWILD 
100 BROKEN WINDOWS © 


(ODEON CAPITOL 


Scrappy Scottish pop-punk trio finally | 
release their sophomore effort stateside 


> IDLEWILD CAPTURE the sound of | 
‘American alt-rock back when it was still 
called college rock. Lyncally self- 


BY Voicesiif] 
“Where the 
hell did the 
rest of the 
band go?’ 


conscious, singer Roddy Woomble 
‘emotes in a shaky Stipean tenor and lays 
down lines about Gertrude Stein with 
art-school pretension. This melodic, 
chorus-catchy disc leads off with “Little 
Oiscourage’ a track that snatches REM's 
“Exhuming McCarthy” by way of Nivanas 
“About a Girl" Afterward, the three angry 
Scots pogo competently through a vari- 
ety of colonial influences, ranging from 
the wide-eyed intimacy of Sebadoh to 
the Replacements’ heart-on-the-sleeve 
musings, as their guitars rip out corre- 
sponding heapings of noise and/or tune. 
But their need to kick into a loud 
anthemic chorus on each song feels abit | 
by-the-book 
CHRIS LORRAINE 


THE INCREDIBLE | 
MOSES LEROY 


ELECTRIC POCKET RADIO OO 
tomar = 

‘San Diego pop-electronica dweeb 
Unloads self-conscious, lo-fi ambient | 
payne 


> PRIVATELY DISCOVERING a CD's 

hidden track is a personal pleasure, but 
track 21 on this disc simply must be 
exposed. The sunny, up-tempo song for 


a new relationship is like a Cornershop~ 
Flaming Lips pairing tueled by Ecstasy. 
The rest of this aural rummage sale sets 
records for twee-ness, One minute Leroy 
squeaks cutesy jokes ("You are my itchy 
sweater/You are my lovely love-getter"), 
the next he's setting cracked vocals over 
educational recordings on “It's a Sunday” 
The clichéd dance remix on "Beep Beep 
Love’ and a Kenny G-meets~Barney 
Miller groove on “Tomato Soup" may get 
the more precious college kids dancing, 
but they ain't track 21 

BRITT LINDSAY 


NUSRAT FATEH ALI 
KHAN 

THE FINAL STUDIO RECORDINGS 
6000 

AEC ECORDNSTECHCT 


Qawwali vocal master's posthumous 
double-disc set is a fitting epitaph 


> NUSRAT FATEH Ali Khan made 
hundreds of recordings in his 49 years, 
popularizing the pious qawwali vocal 
style throughout the world while instruct- 
ing Eddie Vedder and Joan Osborne in 
the devotional music along the way. 
Shortly before his death in 1997, Nusrat 
hunkered down in an LA. studio with 
producer Rick Rubin and belted out 
eight final songs, all in the 15-minute 
range, all detailing his love for Allah, 
‘Nusrat uses only the low-end rhythms of 
the tabla and the squealing harmonium 
for backing, otherwise relying on a singing 
squad whose voices dart in and around 
his powerful, ascending lead lines. Too 
bad Depeche Mode already titled an 
album Songs of Faith and Devotion. 
RICHARD A MARTIN 


KRS-ONE 


THE SNEAK ATTACK OOO 
FRONT PAGEIN THE PANTROGH 

The teacher preaches, but knowledge 
does not reign supreme over windy 
speech 


> CHOIR OR no choir, the rapper they 
call the Teacher keeps preaching. And 
while intellectual rigor doesn't exactly 


BLENDER 


guarantee smart rappers an audience 
these days, he still has his peerless 
vocal attack and steel-trap boom-bap 
beats to keep ears open. On “Why” and 
the thunderous “Get Your Self Up" — 
his best crowd-gahvanizer in years — 
KRS returns to the forceful egghead 
‘ego-tripping on which he built his legend 
Sadly, Sneak Attack also reflects the 
influence of Professor One's recent 
ubiquity on the college-lecture circuit 
windy speechifying interludes take up a 
third of the record. Too bad — when he 
does rap, he shows twice the gusto of 
‘many rappers half his age. 

ick caruccr 


MARK LANEGAN 


FIELD SONGS O60 


POP 


Former Screaming Trees leader offers 
his fifth and most expansive solo album 


> THROUGHOUT THE "90s, Mark 
Lanegan divided his time between his 
band’s epic, psych-tinged grunge and his, 
dark solo albums that explored melan- 
choly folk and devil-chasing blues. But 
where Moby tosses similar elements 
heavenward, Lanegan's work heads 
the opposite direction — when he growls 
“Everywhere I've been/There’s a wail that 
howls my name! on “One Way Street’ 
you can imagine candles melting into the 


Bruce Springsteen: 
He always 
looks like this. 


112 _BLEN 


fMmantelpiece Musical details 
more varied than on 1998's contempla- 
tive Scraps at Midnight LP. "Pill Hi 
Serenade” evokes a gentle counti 
waltz, while “No Easy Action” adds reso- 
it Middle Eastern flours! 


iu 


THA LIKS 


‘Onetime Alkaholiks ask how many liks 
it takes to get to the bottom of a fifth 
of Hennessey 


> DRUNKEN RHYME-1 
with Colt 45s, Cali th 
(formerly Tha Alkaholiks) have made the 

irdest hip-hop album since OutKast’s 


STERS armed 


come Tha Liks 
some Tha 


The beats bring to mind John Bonhat 
backing the Ruff Ryders; an abund. 


Together Even a gent 
Promote Violins” and a 


LIL MO 
BASED ON A TRUE STORY 00 


Frequent Missy Elliott collaborator pens 
her musical autobiography 


>"NOW Ican tell the world al about my 
life! proudly declares the R&B singer- 
iter who has collaborated with 
everyone from ODB to Next. Sadly, t 
3 ubstance and 
long on gripes about the high-rolling 
d by players and 
Anyone enticed 


angu! 
thug-love hit “Put It on 


ese vocal acrobatics, 


er on torch- 


gospel 
@ melodies and 
state-of-the-art beats — “Keep It 


's old G-Funk beats 
street” Mo is. 


just to prove how 


ANGIE MARTINEZ 
UP CLOSE AND PERSONAL O@ 


New York radio jock eclipsed by bigger 
stars on her overcrowded debut 


> TITLE ASIDE, Ar Martins 
anything but intimate The Latina MC 


SELLOUT? 


ut is 


uses her clout as a drive-tme announcer 
on New York's urban music mammoth 
Hot 97 to draft East Coast glitterati forall 
but one of the album's 14 songs. Inthe 
end, the self-proclaimed “voice of New 
York" is almost drowned out by more 
talented guests Busta Rhymes, Snoop 
Dogg and Mary J. Blige. It doesn't help 
that Martinez is a stiff and inexperienced 
rapper Striving for Jay-Z-style cool, she 
achieves only dispassionate blandness. 
Martinez clearly makes a better radio 
personality than a performer On the 
radio, at least, she has a personality. 


TIM MCGRAW 
SET THIS CIRCUS DOWN GOO 


Country musics favorite son of a pitcher 
man (former Philadelphia Phillie Tug) 
returns with record number six 


> TIM MCGRAW has never decided what 
he likes about women more — their 
power to civilize men or their power to 
drive them wld, On his first release since 
being named Father of the Year last 
summer, Mr Faith Hill declares 
foursquate for civilization, either by cele- 
brating domesticity or by lamenting its 
passing; only on the yearningly nostalgic 
Telluride” do his desires stray beyond 
the home. Elsewhere, the material 


Is this live LP one HBO tie-in too many? 


BRUCE SPRINGSTEEN 
AND THE E STREET 
BAND 

LIVE IN NEW YORK CITYOO 


>IS THERE anybody al 
3s the battle cry on Bruce and the 
et Band 
callto feel something — anything — in 

this mechanized historical moment. That 


country, adding an extra level 
(0 Springsteen's 


On this, the 20-song companion 
piece to Springsteen's HBO live spec 
ded. 
Springst 


's“aliiive" fades out abruptly 
at the end of “Outin the Street” and 
inning of “Tenth 
exactly the 
more like the differ 
| of fresh fruit anda 


ratic loss of 
still some worthwhile 


bits on offer here. The typically giddy 
“Tenth Avenue Freeze-Out" segues 
sweetly into Springsteen's earthy, heart 
felt tribute to his wife Patt Scialfa, “Red 
Headed Woman! and loving introductions 
of the members of the “earth-shaking, 
history-making E Street Band! The little~ 
heard “Land of Hope and Dreams" and “If 
| Should Fall Behind” are gorgeous, their 
shining guitar lines and stately keyboards 
swelling to fil the arena 

But even the much-anticipated 
recording of “American Skin (41 Shots); 
about the 1999 New York police shooting 
of 22-year-old Amadou Diallo, proves to 
be more memorable as a catalyst for a 
discussion about race relations and police 
brutality than as a song. 

In the end, what with all the syner- 
gistic HBO tie-ins, Live in New York City 
may be the first example of Springsteen 
lowing himself to be reduced to what 
he has carefully avoided becoming up to 
now. pure product. 


FURTHER LISTENING 
STEVE EARLE Copperhead Road 
WILCO Summer Teeth 


ranges from predictably pleasant to 
pleasantly predictable The exception: 
"Angry All the Time’ in which McGraw 
embodies a quietly devastated husband 
so movingly that one gladly overlooks 
Things Change’ his rather glib attempt 
to nominate himself the successor of 
Hank Sr, Elvis, Waylon and Willie 
ARSENIO ORTEZA 


MEGADETH 


THE WORLD NEEDS A 
HERO G00 

SANCT 
Metal nabob Dave Mustaine's somewhat 
successful attempt to recapture past 
glories 


> THINK OF Dave Mustaine as Clint 
Eastwood in Unforgiven, A top thrash- 
metal gunslinger back in the day, Mus- 
taine has had to scramble to regain his 
aim. The World Needs a Hero, Megadeth’s 
first offering since the departure of 
longtime guitarist Marty Friedman last 
year, might be just what Mustaine needs 
to rally the old-school metal community 
Friedman's replacement, Al Pitre 


together with Mustaine helps provide a 
double-barreled assault on the crunchy 
ifs of “Disconnect” and the churning 
Judas Priest-like “Moto Psycho" Hero 
isn’t as aggressive as Megadeth's first 
three discs, but Mustaine is closing back 
in on target 

JON WIEDERHORN 


MODEST MOUSE 
SAD SAPPY SUCKER 660 
k 


Very early and very short recordings 
from Issaquah, Washington, trio 


IN 1994, two years before their first 
album, then-teenage Northwest rockers 
Modest Mouse recorded the bulk of these 
dry, abrasive litle tunes, mostly unre- 
eased until now, Some parts of their 
aesthetic emerged fully formed 
frontman Issac Brock’s high-strung nasal 
whine, stop-and-start melodies and 
tentative relationship with pitch — and, 
some parts took a while to develop, such 
as their lyrical fascination with travel and 
distance Instead of the rumbling epics of 
their later records, which combine punky 


tantrums and Pink Floycl~style spaciness, 
we get patient but ultraconcise minia 
tures, the longest two barely breaking the 
three-minute mark. Even shorter are 

the nine “dial-a-songs” that close things 
out ~ violent, splintery ideas sketched 
out on Brock’s four-track, distorted like 
images in an ugly dream 

DOUGLAS WOLK 


FURTHER LISTENING 
AT THE DRIVE-IN Relationship of 
Command 


THE DISMEMBERMENT PLAN 
Emergency & | 


ww. 


STWABD 


stabhinqwe: 


MOGWAI 


ROCK ACTION O@ 

MATADOR 

Structure, rhythmic interaction, rocking 
‘out: A Mogwai cares not for these things 


SOMEWHERF BETWEEN Mogwa's 
1997 debut album, Youna Team, ancl the 
ner 1999 follow-up, Come on Di 
Young, these Glaswegian eardrum-pline 
turers decided to ditch rock 
Stil sound lke jet engines, but Mogwas 
Now bathe in progey atmospherics otter 


Their guitar 


centered around a melancholy riff. Cello, 
Buitars, banjos and machine blips pile up 
ike cordwood, but only when they give 
the drummer some space (“You Don't 
Know Jesus") or find a potent melody 
(the lovely “2 Rights Make 1 Wrong") do 
you realize why their fan base is Manson- 
loyal. Rock Action offers neither rock nor 
action — it's a 38-minute meditation on 


how not to build on a hook, 
JOE GROSS 


MONSTER MAGNET 


GODSAYSNOGGGO 


Best effort to date from Red Bank, New 
Jersey, heavy-rock standard-setters 


>*IT'S TIME to suck the cock of the fire 
god!” squalls Monster Magnet leader 
Dave Wyndorf on “Kiss of the Scorpion 
and that's him in a good mood. So 
thank the gods his first-person fantasies 
of absolute power are tinged with 
humorous self-awareness — notably 
when Wyndorf pays lyrical tribute to 
deceased Marvel Comics artist Jack Kirby. 
Ithelps that PM, never skimp on musical 
intensity; they're equally effective in full= 
out bitzkrieg mode ("Melt” and *Dooms- 
day" say it ll) or exploring subtler terrain, 
with the acoustic blues stomp “Gravity 
Well” or the organ-laden Mod groove of 
"Heads Explode’ Less hook-a-minute 
than its predecessor, 1998's Powertrip, 
but with a more heavily articulated wallop 
HICHAELANGELO MATOS 


IN SEARCH OF... 000 
VIRGIN 


their own with herky-jerky beats 


> THERE MUST be something in the 
water in Virginia, The Neptunes draw on 


the same well of stuttering electro-beats 
and post-techno shuffle as fellow Old 
Dominion state resident Timbaland, 
banging out jitery radio hits for the likes 
of Jay-Z and Mystikal, Now, Pharrell 
Williams and Chad Hugo feel the need to 
share their wealth of talent as NER.D (No 
‘One Ever Really Dies), In Search Of... is 
light on guest stars, leaving Wiliams and 
Hugo to obsess over eccentric questions 
tke "Am | in love with your brain?” (the 
answer, as evidenced in the smut-filed 
lead single “Lap Dance’ is emphatically 
“no") over retooled James Brown funk. 
Fun, but hearing their beat phatness cut 
with the occasional A-list MC would have 
made the NERDs that much cooler 

JOE GROSS 


FURTHER LISTENING 


MYSTIKAL Let's Get Ready 
BOOTSY COLLINS Back in the Day 


STEVIE NICKS 
TROUBLE IN SHANGRI-LA 00 


REPRISE =e nd 
Sorry, we're fresh out of white-winged 
doves. Care for a pigeon? 


> THE EX-FLEETWOOD MAC 
chanteuse hasn't released an album 

in seven years, and she's been stockpil- 
ing songs for even longer — the copy- 
fights on the three best tracks here, 
including the devastating fare-thee-well 
*Candlebright? are from the '70s. (Three 
more are by other people, and the one 
about how she writes ‘em by herself is, 
uh, cowritten,) Nicks disciples Macy Gray 
and Sheryl Crow help out, and the rich 
‘studio gloss and unmistakable vocal 
mannerisms she's cultivated over 30 
years cover nicely for the weakness of 
her new material. But Nicks is the kind of 
talent who needs a foil, not an enabler 
and she does not have one anymore 
DOUGLAS WOLK 


Rammstein: 
“No — Bud 
Light 


ORBITAL 


English techno-siblings discover songs, 
rock out — after a fashion 


> YOU CAN dance to Orbital’ old 
records, but brothers Phil and Paul 
Hartnoll also want you to admire their 
austere, elegant construction Soit'sa 
welcome shock to hear a raw human 
voice erupt into their seventh album's 
breakbeat study “Tension? and even 
more welcome that it borrows from the 
Trashmen’s *Surfin’ Bird” This is Orbital’s 
tunes-and-throats record — digital frag- 
ments and mutations of human voices 
scurry all over it (David Gray even makes 
‘an appearance), and the duo rave up a 
cover of the Doctor Who theme. Stil, 
their grooves can sometimes roll on as it 
unattended — which i fine for lving- 
oom techno, but not for the pop songs 
they're trying to emulate 

DOUGLAS WOLK 


OURS 
DISTORTED LULLABIES O@ 


Melodramatic, angst-rock debut is more 
taxing than the IRS 


> OURS FRONTMAN Johnny Gnecca is 
a shy boy Asis sometimes the case with 
such artists, he overcompensates, Thus 
his band's debut feels emotionally domi- 
neering, with Gnecco’s Bono-like yow! 
and histrionic guitar demanding that you 
perpetually feel something, anything, All 
this can be exhausting, By the time the 
tenth overcast tune, "Dizzy’ rolls around, 
complete with the prosaic line “How 
come we hurt the ones we need?” we've 
been through more heartache than Dick 
Cheney, Its nice to be serenaded by 
rocker who cares, but an entire album of 
overwrought entreaties can be a touch 
troubling on the nerves. 

JASON BRACEUN 


PREFUSE73 


VOCAL STUDIES AND UPROCK 
NARRATIVES GO 


WARE a 


Atlanta electronica innovator 
break(beat)s out the jams with some 
impressive guests 


> SCOTT HERREN is part bedroom 
auteur, part futurist funkateer Under 
prior aliases Savath & Savalas and 
Delarosa & Asora, Herren has taken 
excursions into spacey post-rock 

and neo-electro, As Prefuse73, he 
applies his glitchy-laptop approach to 
hip-hop, "Radio Attack” echoes the 
Fugees, while “Blacklist” features 
vocals from resurrected underground- 


rap veteran MF Doom and newbie 
phrase-flipper Aesop Rock. Herren 
takes cues from both DJ Shadow and 
Company Flow’s El-P but leans on 
swirling melody as much as manipu- 
lated breaks. “Afternoon Love-in" 
sounds like D’Angelo's Soulquarians 
would sound covering the Tron sound- 
track; what could have been clinical 
melancholy drips with modernist soul 
JON CARAPIANICA 


PUFFY AMIYUMI 


SPIKE GOO 
SONY FUSICIMBORTS 


They don’t speak your language, but 
they'll make you sing along anyway 

> BACK HOME in Japan, Ami Onuki and 
Yumi Yoshimura are the star pop duo 
Puffy; on their first American release, 
they've elongated their name for obvious 
reasons. Spike isn't quite as insanely 
catchy as their early singles (Napsterize 
‘Ai No Shirushi" if you still can), Sti it's 
thoroughly shameless power pop, featur 
ing the richest arrangements they could 
pilfer from psychedelic-era Beatles, XTC 
and Who records sped up and fortified, 
with the *cheerness" meter in the 

red. You have to be able to deal with 
unison chirping in Japanese, but the 
tunes are swell — Andy Sturmer of 
Jellyfish contributes a few — and the 
band executes everything from plastic 
punk to plastic Barry White with panache. 
DOUGLAS WOLK 


RAMMSTEIN 


FEPUBLICUNIERSAL = 
inous third effort from Teutonic 
headbangers 


> METAUS GOOD for a lot of things — 
oppressing the neighbors, boosting the 
stock of Miracle Ear — but setting the 
mood for lovemaking isn't one of them 
Au contraire! With thick guitars, spidery 
synths and lyrics sung entirely in 
German, Rammstein are at once sensual 
and exotic. From the symphonic heavy 
petting of "Mein Herz Brent” to the 
climactic rush of "Zwitter* and the post 
coital how-was-it-for-you? collapse of 
"Nebel? Mutter is the best thing the 
Germans have done for the erection 
since Heidi Klum 

JASON BRACELIN 


PETE ROCK 


PETESTRUMENTALS GOO 
——SSSSSs 
The number-one soul brother shows 
the young bucks how it should be done 


> PETE ROCK'S contribution to London- 
based BBE's Beat Generation >> 
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Tool abandoned 
conventional sex 
some time ago, 


Seventy-nine minutes of hell. But it's worth it 


TOOL 
o00 


VoLcAno 


> ACCORDING TO Too! front- 
man Maynard James Keenan, 
personal growth demands 
embracing the pain of “that 
dark minute” Lucky for us, then 
Lateralus provides not one, 

but 79 of the darkest minutes 
this side of a rectal probe 

In the five long years since 
the multiplatinum Aenima, 
Too!’ faithful fan base has 
supported its prog-metal 
heroes’ struggle to escape from 
Zoo Records, been introduced 
to Keenan's “feminine side 
through his melodic side project 
A Perfect Circle, and watched 
rap-metal abscond with the 
guy-rock grail in Too!’s absence. 

On their third full-length 
album, Keenan, guitarist Adam 
Jones, bassist Justin Chancellor 
and drummer Danny Carey 
snub anything that smacks of 
mookery, and, like Radiohead 
last year, choose art-rock over 
TRL appeal 

‘Any song shorter than five 
minutes (except for two brief 
between-song interludes) gets 
hunted down and stretched on 
arrack. “The Grudge! for exam- 
ple, is an eight-minute feast of 
tempo changes with more 


detours than the road to a 
Florida polling station, while 
Reflection” logs in at a bit-too- 
ambitious 1108, With a restless 
rhythm section, scraping guitar 
and Keenan's suffocated vocals, 
Lateralus sounds like Black 
Sabbath jamming with Genesis 
at the bottom of a coal shaft 

Characteristically vague 
salvos — the title track's call to 
ride the spiral to the end; for 
example — are sure to be 
scrawled in the margins of 
high-school notebooks, while 
tantrums "Triad" and “Ticks and 
Leeches’ pack Reznorian 
vitriol: In the latter, Keenan 
blasts biters and Bizkits ale, 
spitting "Suck it/You little 
parasite/Take what you want 
and then go’ 

Strangely enough, though, 
Keenan's weirdly affirming 
search for the beauty within 
the pain still manages to carry 
the day, Amid the maelstrom of 
Parabola’ Keenan yearns to 
"feel connected’ to “celebrate 
the chance to be/Alive and 
breathing" — all of which 
makes Lateralus just about the 
‘most punishing warm fu 
you'll get this year 
LAURA SINAGRA 


FURTHER LISTENING 


RUSH 2/12 
BLACK SABBATH Vol. 4 


series showcases all of the hip-hop | 
innovations that he has admirably 
perfected: warm, flowing bass lines, 

jazzy melodies and those ever- 

present echoing horn and vocal flour- 
ishes. Tracks like *Hiphopcrisy” and 

"The Boss" find Pete falling back a | 
little heavily on overly familiar James 
Brown samples, but the old-schooler 
never lets it get too redundant. Rather | 


boom. Taking a swipe at the “c1 
ass bitching” of competitors Korn and 
Papa Roach, Saliva eschew primal~ 
scream memories of broken-home 
childhoods in favor of the simple strut 
and swagger of party metal. Unfor- 
‘tunately, the band doesn’t always 
follow its own good-time advice, with 
Every Six Seconds winding down into 
sludgy self-pity 


than try to match his contemporaries HRS HERRINGTON 

experiment for experiment, Rock 

constructs the enjoyable and cohesive | FURTHER LISTENING 

opus of a veteran who has nathing to ‘AEROSMITH Rocks 

prove to anyone. BLACK OAK ARKANSAS Greatest Hs 
NEI DRURING A tte Radin vedere 
gigs poate BEANIE SIGEL 
SALIVA THE REASON OOO : 
EVERY SIX SECONDS O@ ROCA FELLAIDEFIAP 

ISLAND DEF IAM = Blunt rhymes concerning Philly's money, 
Memphis five-piece adds a cash and ho's fromJay-Z affiiate 
rebel yell to rap-metal on their > THOUGH BILLED 2s the most 


major-label debut 


>THE MOST southern of the recent 
rage-rock crop, Saliva choogle like 

the bastard sons of funky ’70s | 
rednecks Black Oak Arkansas, with 
long-maned, hairy-chested, medal- | 
lion-clad frontman Josey Scott 
the reincarnation of wildman singer Jim 
Dandy, The album's sure shot is 

“Click Click Boor in which roaring =| 
Buitars, hip-hop beats and Scott's 
insistent bark do, in fact, click and 


Wainwright: 
isn'the 
Tovely? 
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“street” of Jay-2's Roc-A-Fella records 
roster, Beanie Sigel enjoys cracking 
jokes as much as cracking hea 
“| Don't Do Much’ — but “fuck bitches* 
and “get paper cuts countin’ money? 
he breezily declares — splits the 
difference between Beck's also 
half-ironic “Loser” and Ice Cube's 
effervescent “It Was a Good Day” 
Throughout the disc, Beanie stalks 
through the subdued bounce of 

big, loose piano and horn riffs, his 
smooth but steely flow intact There's 

a sequel to his first album's not-so- 
pretty prison tale "What Ya Life Like" 
here, but it’s best hearing about Beans's 
life when he's feeling nice, not nasty 

NO 


STAIND 
BREAK THE CYCLE 000 


ELEKTRA 


carucel 


New Englanders supply neo-metal _ 
with a guilty conscience on their 
sophomore disc 


> LAST YEAR'S duet between Fred 
Durst and Staind frontman Aaron L 
on the overcast “Outside was a pairing 
of the neo-metal id and superego. While 
Durst wags his cock and revels in enmity 
Lewis is the subgenre’s Jiminy Cricket, 
the sensitive dude who informs us on his 
latest that “Your insults and your 
curses/Make me feel ike I'm not a 
person” By curtailing the perpetual 
crotch grab that has come to character 
ize nu metal, Staind offer a counterbal- 
ance. But the band's sonics are as 
indebted to Too! as Elton John is to 
MasterCard, with Lewis closely approxi~ 
mating Maynard James Keenan's nasal 
emotiveness. And, unfortunately, the 
production smoothes down the band’s 
sharp edges to an overly polished finish 
JASON BRECEUN 


STEREO MC’S 


DEEP DOWN & DIRTY OO 


a 


MTV-friendly Brits calculate a comeback 
with this beat ‘n’ synth-heavy collection 


> IN THE NINE-YEAR absence since 
the Stereo MC's connected with the 
MTV set, the pop charts have housed 
many commercial acts with a disco 
feel, not to mention a few actual 

DJs. After remixing U2 and Madonna, 
Stereo MC core members Rob 

*Rob B" Birch, Owen “It” and Nick “The 
Head” Hallam muddy their approach 
to breakbeat funk with ethnic flour- 
ishes, otherworldly synthesizers 

and a shot of hip-hop hustler attitude 
And just as 1992's Connected served 
as an antidote to grunge in its day, Dirty 
hopes to deliver more nuanced 


dance music to pop fans Too little, to0 
late, though, 


TRANSGLOBAL 
UNDERGROUND 
YES BOSS FOOD CORNER OG 


This longstanding electronica 
collective may travel the world, but 
do they get anywhere? 


> THE EFFORTS of worldbeat groups 
at mix and match styles in a desire 
to show that humans happily coexist 
within a Family of Man are often 
fraught with peril. In the case of Land 
Transglobal Underground, their ideas 
do uncover unexpected parallels 
between varied styles — moxing sitar 
ith blues harmonica in “Scorch is an 
exciting idea, while crossing a Zulu 
chant with blaxploitation wah-wah and 
house keyboards in “Bhimpalas 
Warriors* makes for a danceable geog- 
raphy lesson. However, once so many 
musical elements are tossed into t 
mix, none dominate — instead, they 
cancel each other out 


RUFUS WAINWRIGHT 
POSES OOO — 


WO 
Well-orchestrated witticisms from the 
son of folk icon Loudon Wainwright Il 


1s 


> RUFUS WAINWRIGHT'S 1998 debut 
was frequently tagged with the dreaded 
word — cabaret — even though he 
rarely emitted the schmaltzy whiff 
favored by the velvet-curtain set. (Can't 
fe against orchestral back- 
hout getting stereotyped?) 
Wainwright's sophomore set should at 
least cement the 26-year-old’s status 


as the most sardonic iconoclast. His 
ornate, piano-driven arrangements cite 
a wide variety of musical sources, from 
indie pop to Gershwin to trip-hop and 
back again. His lyrics, meanwhile, are 
often every bit as tnicky as they are 
self-aware. Lines like "All the sights of 
Paris/Pale inside your iris” are par for 
the course, and well-worn topics from 
obsession ("Cigarettes and Chocolate 
Milk”) to culture shock ("California are: 
red in fresh ways 


THE WEBB BROTHERS 
MAROONGSO 


ATLANTIC 


sing of late-night bars and romance 
gone sour 


> THOUGH THEIR legendary song- 
smith father penned country classics 
including ‘Wichita Lineman” and “By 
the Time | Get to Phoenix? you'll hear 
nary a twang from Christiaan and Justin 
Webb. The siblings prefer the Elliott 
Smith school of rock-inflected chamber 
pop to old-time stomps; Maroon hints 
at the lush hooks of forebears from the 
Zombies to Big Star Yet the brothers’ 
warm songcratt is tempered by 
frequently despondent Iyrics. The Webbs 
chronicle bitter breakups, empty drug 
excess ("All the cocaine in the world/ 
Won't bring back the girl"), and the sad 
politics of 3 ar. pickups. Not exactly 
uplifting — to put matters mildly — but 
a fine illumination of the barfly world 
that offers unsettling flashes of beauty. 
LISA GIDLEY 


SAUL WILLIAMS 


AMETHYST ROCK STAR OOOO 


Wordy rapper and Sam star escapes 
the ‘hood clichés and goes interstellar 


> DRUNK WITH language and super- 
charged on hip-hop he may be — but 
Saul Williams refuses to be called a 
rapper More archly, the slam poet and 
new black renaissance man calls 
himself an “omni-American born of 
beats and blood" But why argue over 
words when the humming, buzzing 
Amethyst Rock Stars bursting with so 
many of them? “Penny for Your 
Thoughts” parses the scene with an 
ironic Afrofuturist lean, dissecting rap 
commodification while admitting 
“They're paying me to record this/Even 
more if you hear it” Williams's words 
take center stage here, forcing 
Esthero’s soulful singing, Chad Smith's 
six-String bombast and beats to obey 
his commanding meta-rhymes, 

JEFF CHANG LeuENDER] 


AEROSMITH 
JUST PUSH PLAY _ 
cou 7 
Aged fans may require tips 
on stereo operation, but the 
"Smith themselves continue 
to grow old disgracefully. 


DMX-assisted release is 
alternately very tough and 
very tender — bad in a 

steak, but good in a rapper. 


Saul Williams: 
That's a 

good way to 
avoid a cold. 


DAFT PUNK 
DISCOVERY 


French duo's beguiling 
techno freak show only 
improved, it seems, by recent 
robotic transformation. 


bo2o2201 


OLD 97's 
SATELLITE RIDES 


‘Stylishly lovelorn Dallas 
quartet continue to 
edge away from their 
twangy roots. 


THE 40 


WEEK ENDING SUNDAY, APRIL1 
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Anderson Ballantyne, no cect; Steven DewallRetns a cect; no cet 
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BRIDGE 
ALBUM IN STORES MAY.8 


Appearing on eu Letterman May 8 


an VH1 “Behind the Music" 
May 27 
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| THE GUIDE MY MUSIC 


’m, Like, 
Manic With Music 


Husker Du and Olivia 
Welcome to the varie! 
willowy and down-to: 
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ALL THE REST 


JAMES KING has the kind of apartment — all 
sunlight and buttery wood — your average 
Manhattan shoebox-dweller would swap a lung 
for. But the 21-year-old, who split Omaha, 
Nebraska, for New York City at 14, is too 

busy making movies (look for her in Blow, amid 
the patriotic gore of Pear! Harbor, and in 
Slackers, Happy Campers and Lone Star State of 
Mind) to spend much time there. In the living 
room: a prominently displayed photo of King 
prominently displaying her bare behind, a 
smaller, goofier one of King with Stefanie 
Eulinberg (drummer for “Bobby's band” — 
“Bobby” being King's ex, Kid Rock) and one 
big-ass CD collection. “I'm, like, manic with 

music, man,’ King sighs. “I throw away every- aang Who. 
thing except music" Below, a few keepers Ratan ony 
from King's library. acex pappapenas 


Robert Otis Redding Mobb Deep Avail 

Johnson THE VERY BEST OF STRAIGHT OUTTA THE INFAMOUS . 4AM. FRIDAY 

THE COMPLETE OTIS REDDING COMPTON 10UD, 1995 LOOKOUT, 1996 

RECORDINGS sen Ae Gothically dark second Washington, D.C.~ 

COLUMBIA LEGACY, 1990 Greatest-hits compila- Early gangsta-rap_ album from New bred hardcore-punk 

Comprehensive tion from “Mr. Pitiful? landmark. “It was so York's hardest-of-the- quintet, Floored a 13- 

double-disc collection the influential king of forbidden’ King hardcore, “There's just year-old James when 

of Johnson's raw, hell- southern soul music. remembers, “Itwas the something about Prodigy _ they performed a show ‘poarch 
hounded, incalculably “When you hear him, opposite of everything and Havoc — lyrically, at the hub of Omaha's osrasie, 
influential music, itjust takes you to this ‘knew. It grabbed just think they're punk scene, the Cog 

“Blues is the root of place... . Itrips your me — Iwas surrounded wonderful. They're so Factory, a venue King 

all music — hip-hop, heartout, andnotneces- —_by fuckin’ white girls poetic, It reminds remembers as "this 

tock & roll, that's sarily in a bad way. It's in the suburbs, and me of a time in my life broken-down little shit- 

where it all began. It’s like you can't breathe; listening to hip-hop sort. when | was really hole — you couldn't 

simple, but it's so it's like you're tripping of provided a sense young and living inNew even call ita ware- 

effective, You never over yourself every of there being another York City, and all my house; it was like an 

get sick of the blues” time you hear him sing” world out there!” boys were listening to it” abandoned storefront" 


Grateful Janis Joplin 
Dead PEARL 


AMERICAN BEAUTY “OUiBiA971 

aes oe VERBR == Texas-born Big Brother 1988 
Soundtrack album to Rootsy classic from & the Holding Seminal alternative Hotly tipped neo- 
so-bad-its-brilliant Jerry Garcia and Company vocalist, rock tribalists. Kinghas __Kravitzian soul-funk- 
roller-disco movie star- company, featuring Joplin's second and ‘met three of the four fock diva. Her song 

ring Australian pop “Truckin’? “Box of Rain’ final solo album, original members — “Push & Pull” is 
goddess Newton-John. etc. “People took featuring hits including perks of model-actress- featured on the Blow 
King's been a fan liberation to the “Get It While You Can? hood, anyone? — but soundtrack. "I just got 
since childhood, but absolute extreme back “She was this outsider not singer-satyr Perry _this album a couple 
saysshe went through _then. That freedom, who found her way, Farrell. “Anything that of weeks ago from [Blow 
a particularly ardent saying Fuckit’ and just struggled with her faults Perry did was sort director] Ted Demme's 
“Olivia phase’ about swallowing everything and insecurities and of lke, classic to me. wife, She manages 

six months ago. “My you can — I think the found this voice” King Every era has a band, Nikka. I've been listening 

friends were like, ‘Dude, Dead really did thatin says. “She always put and for me, Jane's is toitlike crazy I's i 
you can'tdo this tous!” their music” herself out there” one of those bands” really, really good” x 


Olivia 
Newton-John 
XAN. 


Nikka Costa — 


EVERYBODY GOT 
THEIR SOMETHING 


CCHEEBA SOUNDVIRGIN 2007, 


BLENDER_121 


Brian Takes a Trip 


Sixteen albums that drove the Beach Boys’ maestro insane 


HE BEACH BOYS, a 40-year-old band, 
are remarkably active, if not particularly 
chummy. Brian Wilson touts his 
orchestral version of Pet Sounds while 
his daughters, Carnie and Wendy, 
perform surf oldies alongside Al Jardine 
in the Family and Friends Beach 
Band. The current touring version of 
the Beach Boys, which wrested control 
of the name from Jardine, now 
features only one original member, 
singer Mike Love, still gamely bellow- 
ing “Surfin’ USA’ at 60. 

The competing tours are another 
installment in the saga of America’s 
Favorite Band, a tawdry soap opera of 
lawsuits, public arguments, madness, 
drugs and death that threatens to 
overshadow the group's musical legacy. 
More people know about Brian 
Wilson's drug-related insanity than 
have ever heard Pet Sounds. Indeed, 
with all three tours trading in nostal- 
gia — despite the critical acclaim, 
Wilson's show contains only two songs 
newer than 30 years old — it’s easy 
to forget the Beach Boys were once 
groundbreaking artists, a creative force 


second only to the Beatles. 

Their early recordings, however, 
bear little comparison to those of their 
Liverpudlian rivals. While the Beatles’ 
debut still drips with a bullish confi- 
dence four decades on, the first CD in 
Capitol's reissue program sounds 
tentative, awkward and utterly of its 
time. When Surfin’ Safari and Surfin’ 
USA were recorded, few people 
thought rock & roll, let alone surf 
music, was going to last. There's an 
audible desperation in these anemic 
instrumentals and songs hurriedly 
knocked together to cash in on a 
passing teenage fad. 

By the time of Surfer Girl/Shut Down 
Volume 2 and Little Deuce Coupe/All 
Summer Long, Brian Wilson — surely 
the fastest learner in rock history — 
was capable of crafting sublime pop 
moments such as “Don’t Worry Baby” 
and “Fun, Fun, Fun? but most of the 
albums still suffer from the haste with 
which they were created. 

Between 1963 and 1964, the 
Beach Boys averaged an album every 
four months, and it shows. The CDs are 


122_ BLENDER 


Cf band’s 


saga is 
asoap 
opera of 
lawsuits, 
madness, 
drugs 

and death. 


padded with teeth-gritting comedy 
skits, while Surfer Girl's track list 
betrays a wearying lyrical monomania: 
“Surfer Moon’ “Rocking Surfer’ 
“Surfers Rule’ “South Bay Surfer.” All 
Summer Long, however, is the first 
Beach Boys album to transcend its 
origins. Ballads “Wendy” and “We'll 
Run Away” have hitherto unheard 
sonic and emotional depth. The reason 
was simple: In the months before its 
release, the Beatles’ arrival in the U.S. 
had threatened the Beach Boys’ chart 
supremacy. In response, Wilson's 
songwriting and arranging skills went 
into overdrive. 

The lyrics of “Do You Remember?” 
reiterate America's ownership of rock 
& roll in the face of the British invasion, 
while hindsight makes the beguiling 
arrogance of opener “I Get Around” 
sound less like a song about cars than 
a direct challenge to Lennon and 
McCartney: “We've never been beat; 
snap the lyrics, “and we've never 
missed yet with the girls we meet” 

Fending off the British invasion only 
increased the Beach Boys’ crippling 
workload. Something clearly had 
to give, and Brian Wilson suffered a 
nervous breakdown in 1965. While the 
band continued to tour, Wilson stayed 
in California, concentrating on the 
recording studio and a new love affair 
with marijuana. The resulting albums, 
The Beach Boys Today! and Summer 
Days (And Summer Nights!!), compose 
the one truly essential CD here. 

Summer Days (And Summer 
Nights!) boasts songs that perfectly 
ally instinctive pop sensibility with 
studio experimentation — the orches- 
tral swell of “Let Him Run Wild”; 
“California Girls" gorgeous sound- 
world — but The Beach Boys Today! is 
even more remarkable. The sequence 
of dreamy, drowsy ballads that made 
up its second side is, frankly, the 
sound of American teen pop inhaling. 
Exquisitely arranged, beautifully sung, 
“Please Let Me Wonder” and “Kiss 


Me Baby” are as inspired as any music 
the mid-'60s produced. 

Ignoring the disposable live sets, 
the contract-filling instrumental 
album Stack-O-Tracks and the live- 
in-the-studio Party (notable only for 
a version of “The Times They Are A- 
Changin’ " that may be the worst Bob 
Dylan cover ever), the rest of the CDs 
hail from the era after their artistic 
pinnacle, Pet Sounds and Wilson's 
drug-induced breakdown during the 
making of the doomed epic Smile. 

All are uneven, but none is without 
merit, and Smiley Smile actually has 


much to recommend it: The chilling 
“Wind Chimes” explored LSD's darker 
implications when other bands were 
still unequivocally proselytizing. Wild 
Honey's attempted return to basics via 
R&B instrumentation and lyrics about 
rural America lacks the breathtaking 
invention of Pet Sounds, but only the 
churlish could dismiss Carl Wilson's 
spirited cover of Stevie Wonder's “| 
Was Made to Love Her.” 

Brian Wilson's genius flickers fitfully 
throughout Friends and 20/20, on the 
lovely “Time to Get Alone” and “Busy 
Doin’ Nothin’ a cheerful rumination 


‘The Beach 
Boys, from left: 
Al Jardine, 
Mike Love, 
Dennis, Brian 
and Carl Wilson. 


on the indolence of its bedridden 
writer. However, it says much about the 
state of the Beach Boys in 1969 — 
and indeed about the state of the '60s 
in 1969 — that one of 20/20's best 
songs, “Never Learn Not to Love; was 
cowritten by a friend of Dennis 
Wilson's named Charles Manson, and 
that its big hit single, “Do It Again’ 
faithfully harked back to the innocence 
of the band’s surfing era. Perhaps their 
Current status as nostalgia merchants 
isn’t surprising: Even before the 
decade was out, the Beach Boys had 
become ’60s revivalists. avexis pereinis 
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COFFY — ORIGINAL MOTION 
PICTURE SOUNDTRACK G0 


Powyoor 


Acid-jazz soundtrack to Pam Grier’s 
1973 vehicle 


> LONG OUT of print and coveted by 
acid-jazz hipsters and hip-hop heads 
alike, the music for this blaxploitation 
Classic starring foxy mama Pam Grier 
bears the influence of then-recent 
scores for 1971's Shaft and 1972's, 
‘Superfly. But Ayers's soundtrack brings 
a jazzier vibe that lets loose the 
‘composer's fluid vibraphone skills on the 
‘Afrocentric anthem “Shining Symbol 
and features plenty of percussive, 
sample-ready instrumentals. 

BARRY WALTERS 


JEFF BECK 
BLOW BY BLOW 000 
WIRED 600 


COLUMBIALEGACY 


Influential jazz-rock releases from ex- 
Yardbirds axeman 


> IF THE heroic guitar solo should 
disappear, these instrumental albums 
from the mid-'70s will enlighten future 
rmusicologists. Just what could have 
fostered this funky mélange of 


lavinettes, high hats and jabbering 
guitar breaks? Blame the prominence of 
Jazz fusion (and the presence of Beatles 
producer George Martin) for Blow by 
Blow’s crystalline grooves, but the epic 
squall of “Cause We've Ended as Lovers” 
and the berserk supersquawk of 
Freeway Jam’ spring from Beck's own 
twisted head, Wired has even more 
slinky jazzisms, and keyboardist Jan 
Harnmer’s presence takes “Led Boots” 
and “Blue Wind’ to the brink of 
indulgence. But Wired also boasts the 
widest and wildest palette of guitar 
sounds you're ever likely to hear 
SCOTT CAMPBELL 


THE BICYCLE THIEF 


YOU COME AND GO LIKE A POP 
SONG GOGO 
ARTEMIS 


Ex-Thelonious Monster vocalist kicks 
drugs, makes lawn-care concept album 


> AS ROCK & oll former junkies go, 
the Bicycle Thief's Bob Forrestis a true 
anomaly —a confessional songwriter 
documenting the long way back from 
drug addiction instead of the long way 
down. You Come and Go makes 
extremely compelling art of the suppos~ 
edly day-to-day — Forrest mows the 
lawn, rides the bus, takes a few phone 
messages and, along the way, counts his 
blessings, This welcome reissue of the 


bright-eyed and 
bushy-tailed 


band’s 1999 Goldenvoice Recordings 
debut adds a couple of tracks, sacrific~ 
ing a degree of the original version's 
thematic unity. But i's worth the loss 
to hear Forrest murmur “It’s gonna be 
scary, i's gonna be good” to anew love 
in"Song for a Kevin Spacey Movie! 
which sounds like the Cure with a 
reason to lve. 

ALEX PAPPADEMAS 


‘Jeff Beck: "Ne 
Tm Go 


BIG PUN 
ENDANGERED SPECIES OOOO 


tou 


Definitive document collecting 
together late MC's hits and more 


> BEFORE BIG Pun died last year of a 
heart attack at age 27, the frst solo 
Latino rapper to go platinum crammed 


WELCOME TO THE JUNGLE 


Dr. Dre's first solo album is genius with a capital G 


> AS QUINTESSENTIAL a Los Angeles 
document as Guns N’ Roses’ Appetite for 
Destruction or the crime novels of James 
Ellroy, NWA cofounder Dr. Dre's solo 

debut cast along shadow across the 90s 

Released in December 1992, seven 
months after the L.A. riots, the album 
derived some of its power from its 
cultural context — whereas other 
rappers had to assert the hardness of 
their hoods, Dre and company could 
Just point to CNN for proof that their 
‘native Compton didn’t fuck around 

But while "The Day the Niggaz Took 
Over” touches explicitly on the riots, the 
album wasn't about Rodney King; Dre 
and his crew painted their city as a 
place where martial law was in effect 
f-round, Actually going to the barri- 
cades seemed redundant. 

But there isn fact, a riot goin’ on 
here — namely, Dr. Dre's visionary 
production. Hip-hop snobs complain 
that Dre's tracks are big sloppy bites 


from the Parliament-Funkadelic cata~ 
log. But Dre's reach is much broader — 
the signature high-pitched synthesizer 
hooks are variations on the Ohio Play- 
ers’ Funky Worm; *Dre Day” borrows 
its dreamy melody from Leon 
Haywood's “I Wanna Do Somethin’ 
Freaky to You" and “Lyrical Gangbang" 
swipes drums from Led Zeppelin 
Lyrically, The Chronic is paper-thin 
Dre is a producer first and a rapper 
second, so he relies on the strength of 
his collaborators, As such, The Chronic is 
riveting whenever Snoop Doge (whom 
Dre had introduced months earlier on 
his single “Deep Cover”) unwinds his 
relaxed flow, somewhat less so when 
future also-rans RBX, Nate Dogg and 
That Nigga Daz get microphone time 
Stil, “Nuthin’ but a‘G' Thang" is truly 
brilliant, a landmark of violent hedonism 
Unfolding in cinematic sto-mo. Hip-hop 
spent the better part of a decade wait- 
ing to exhale. 
ALEX PAPPADEMAS 
FURTHER LISTENING 


N.WAA Straight Outta Compton 
ICE CUBE AmenkkKa's Most Wanted 


Sony Music 


Retna Opposte page 
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‘more words into his lines than anyone. 
Pun’s ultrafast flow lent exuberance to 
his often darkly anthemic backing 

His rhymes on the previously unreleased 
"How We Roll’ featuring soul vocalist. 
Ashanti and plinking synths, dip 

and dodge the beat, providing an ever- 
changing hook all their own. As the 
man boasts on “You Ain't a Killer’ “Even 
if you kill me/'l still be in your fuckin’ 
dreams” Your dreams — you know, that 
place where you don’t have even 

half his skills, 

NICK CATUCCI 


BILL BLACK COMBO 


BEST OF THE BILL 
BLACK COMBO 00800 
THE RIGHT STUFF 

Elvis's bass man who charted 
instrumental hits up to his death — 
and beyond 


> BILL BLACK was the rock-steady 
bassist on Elvis Presley's early hits, In the 
late '50s, he put tiny indie Hi Records on 
the map with one dryly hip-shaking 
instrumental after another, offering both 
original grooves ("Smokie, Pt. 2”) and 
twist-friendly covers (“Don’t Be Cruel”), 
Black kept the beat crisp and square 
against low-end guitar plucking and Carl 
McAvoy's twitchy piano or organ parts; 


ACE CANNON 


THE BEST OF ACE CANNON 


THE RIGHT STUFF 


Instrumental hits and misses from ’60s 
sax stalwart 


> SAM PHILLIPS of Sun Records, 
where Ace Cannon started his career, 
once called him "the greatest saxo~ 
phone player who ever lived" That's 
debatable, but this 60s-spanning 
selection of his Hi Records instrumental 
hits and jukebox faves is agreeable, if 
rarely inspired. Cannon was (and still is) 
a bar-walking sax growler in the road- 
house R&B tradition; he found his 
niche riding impossibly stow, stinky 
grooves like his own "Tuff" and a long 
series of countrified standards (‘Heart- 
break Hotel’ ‘Empty Arms"). His latter- 
day attempts to get with the new sound 
‘are uneasy, though a raspy cover of 
Jimmy Liggins's “Drunk” has the funk. 


oud 


EARTH, WIND & FIRE 
OPEN OUR EYES 000 


COLUrEIA 


Remastered 1974 breakthrough album 


Miles Davis 
in his 
chubby. 
pré-sheroin 
days 


MILES AHEAD 


Davis and ‘Trane's map-shunning jazz explorations 


from the "70s funk giants 


kept things flowing hiply enough that 


> STRANGELY, TIME has relegated 
they could pass for R&B as well as rock ‘ = 


‘an ever-shifting string of saxophonists | 


Black left the group in 1962 and died in 
1965, roughly when this groovesome 
anthology stops, though the Combo kept 
scoring hits into the "70s 

DOUGLAS WOLK 


R.L. BURNSIDE 


MISSISSIPPI HILL 

COUNTRY BLUES 600 
EPITAPHFAT POSSUM 

Early '80s acoustic tracks from one of 
contemporary blues’ electric messiahs 


> BLUES GEEKS and hipsters have 
worshipped R.L. Burnside for his colos~ 
sal power-trio drones and vilified him 
for his ballsy breakbeat-electronic 
experiments, This assemblage of 
mid-’80s acoustic sessions, originally 
released in 1984 on the Dutch 
‘Swingmaster label, is for the purists 
(Also included are three great songs 
from a raw 1967 recording date.) While 
less grittily badass than his electric 
work, Burnside is stil an expressive, 
fiery acoustic player, whether running 
through traditional blues ("Miss 
Maybelle’ “I Believe") or originals ("Bad 
Luck and Trouble’). Burnside seems 
‘most at home plugged in and howling, 
but Mississiopi Hil is a testament to his. 
mastery of the form at any volume 

JOE GROSS 


Maurice White and Earth, Wind & Fire to 
silver-medal status behind George Clin- 
ton's P-Funk empire. Too bad, because 
much of White's streamlined yet multi- 
layered beat bombs were every bit as 
funky as Clinton's epics — and certainly 
more radio-ready. While not the jugger- 
naut that was 1975's That's the Way of 
the World or the faux Egyptology— 
driven Spirit From '76, Open Our Eyes 
was EWF's first genuine hit after three 
years and four solid albums, coming 
complete with the roughshod "Mighty 
Mighty’ and the mesmerizing ballad 
Devotion’ EWF's unlimited love i fully 
realized and ready to get down, and the 
world was ready to get down with ‘em. 
JOE GROSS 


FORCE MD’S 
LET ME LOVE YOU: THE 
GREATEST HITS OOOO 


TORY BOY aed 


Before there was New Jack swing, 
there were the Force MD's 


> ADOO-WOP group in ahhip-hop age, 
Staten Island's Force MD's spanned the 
"BOs with a series of songs that gang- 
sters and their girls could grind to after 
along night on the dance floor. Fey- 
voiced ballads “Tears” and “Love Isa 
House” melted into up-tempo, club- 
friendly R&B jams “Deep Check" and 


MILES DAVIS 
"ROUND ABOUT MIDNIGHT OOOO 
MILESTONES OOGOO - 
AT NEWPORT 1958 OOOO 

JALL AT THE PLAZA OOO 


COUMBALEGACY 


MILES DAVIS & JOHN 
COLTRANE 


THE BEST OF THE COMPLETE 
COLUMBIA RECORDINGS 
(1955-1961) 0000 


COLUMBIALEGACY 


> IF YOU didn’t buy the six-CD Miles 
Davis & John Coltrane: The Complete 
Columbia Recordings (1955-61), it's 
time to buy some albums rereleased to 
honor Davis's seventy-fifth birthday. 
(It's Coltrane's seventy-fifth, too.) That 
box suggested, wrongly, that Davis and 
Coltrane played duets; the new 
releases return Coltrane to the Miles 
Davis band, whose evolving energy is 
Now the focus. The retooled bebop and 
op of Round About Midnight (with a 
quartet of tracks added from the box 
set) sound like blueprints for a great 
leap forward. Milestones (1958, with 
three alternate takes) adds alto saxo- 
phonist Cannonball Adderley to raise 
the temperature of this increasingly 
volatile band. With drummer Philly Joe 


Jones providing ornery, nimble 
support, Davis supplies controlled 
bursts of color with wit, while Coltrane 
approaches each solo like someone 
who's not even in the same galaxy as 
his peers. These apples and oranges 
are neatly packaged by Adderley’s 
decorative blue ribbons of melody and 
Red Garlands reliable blocky piano 
chords. Monk's “Straight, No Chaser" 
sums up the band: bluesy, bouncy, 
brashly exploring the far reaches of 
improvisation. Two live albums, At 
Newport 1958 and Jazz at the Plaza, 
effectively document the arrival of Bill 
Evans and Jimmy Cobb, with the 
improved sound making a substantial 
difference (especially for Newport). 
Coltrane is even more untethered, and 
the songs — particularly the juiced 
"Ah-Leu-Cha” — hint at the restless- 
Ness that would sweep across jazz in 
the coming years. Most of this music 
(apart from Plaza) has been available 
on CD for years, but the improved 
‘sound and bright new mixes might 
tempt you to retire ColumbiaJazz 
Masterpieces for Legacy’s new versions. 
SCOTT CAMPBELL 


FURTHER LISTENING 
WYNTON MARSALIS Black Codes 
(From the Underground) 

ERIC DOLPHY/BOOKER LITTLE 
At the Five Spot 


BLENDER 125 


“Let Me Love You" The group also had a 
strong supporting cast on “| Wanna 
Know Your Name* written by Philly soul 
maestros Gamble & Huff, and on the 
‘Krush Groove standout “Tender Love! 
penned and produced by Jimmy Jam & 
Terry Lewis. This overdue collection 
Captures the group at its vocal best, both 
fresh and sensual. 

JON CARAMANICA 


ARETHA FRANKLIN 


THE VERY BEST OF ARETHA 
FRANKLIN OOOO 


RHINO 


Spanning 40 years of hits, this 
‘multilabel sampler proves “Respect” 
was just the start 


> THE FIRST disc to compile both 
‘Aretha’ Atlantic and Arista years certainly 
does skimp — anyone searching for “Dr 
Feelgood" or *Save Me" (or any gospel, 
(Fa chronological order) will be disap- 
pointed. Plus, there's the glib funk of 
“Jump to It” and the tepid George Michael 
duet “I Knew You Were Waiting (For Me)" 
sandwiched between the deep soul of 
“Spanish Harlem’ and “Chain of Fools 
But with a closing 1-2-3 punch of 
“Respect? "Think" and her 1985 gem 
“Freeway of Love! i's hard to grumble 
CEGLE CLOUTIER 


DOBIE GRAY 
ULTIMATE COLLECTION OOO 


1-0 


Second-string soul singer reveals strong 
back catalog 


> REMEMBERED FOR his mellow 1973 
pop smash "Drift Away,’ soul man Dobie 
Gray specialized in belated successes 
The Texas-born chameleon's 1965 
go-go hit "The ‘In’ Crowd” birthed a 
cheeky '74 cover by Roxy Music's 
Bryan Ferry, and Gray's “Out on the 
Floor* eventually conquered the UK's 
Northern Soul scene eight years after 
its 1966 release. Although subsequent 
Gray matter became hits for Lynn 
‘Anderson ("Rose Garden"), Dave Mason 
("So High’), country's John Conlee 
("Got My Heart Set on You") and Julio 
Iplesias ("If | Needed You"), Gray's 
‘own output faltered after 
‘Drift Away! But the earli- 
est recordings on this 
19-track CD demon- 
strate exactly why he 
succeeded in scoring 
from Nashville to 
Stoke-on-Trent 
BARRY WALTERS 


Aretha 
Franklin: 

“RESPIO.. 
hang on, 
that’s not 
right!” 


126_BLENDER 


EMMYLOU HARRIS 


HOT BANDS & HONKY TONKS: 
THE EMMYLOU HARRIS ANTHOL- 
OGY 1975-1990 6000 

HINO 

A rigorous career overview of the 
Alabama-born alt-country godmother 


> THIS TWO-CD package covers the 
crystalline singer's solo career through 
1990 — spanning her early folk-tings 
work and collaborations with the Hot 
Band in the late 70s. Her 80s bluegrass 
explorations are also present, including 
the best — the 1987 LP Tho with Linda 
Ronstadt and Dolly Parton. Harris's 
version of Parton's “To Daddy" encapsu 
lates her appeal: The singer's restrain 
dignifies this tale of a marriage turned 
sour. The song choices don't always 
match her vocal strengths: Pop stan- 
dards “Here, There and Everywhere” and 
“The Boxer® are self-conscious and brit- 
Ne. But few artists have voices that so 
beautifully express emotional fortitude 
without ever resorting to pyrotechnics 
ETH HARRIS 


DAN HICKS AND HIS 
HOT LICKS 


CANNED MUSIC: THE MOST 

OF DAN HICKS AND HIS HOT 
LICKS OO 

SOWYAEGACY 

Swinging '60s country-rock pioneer’s 
eccentric debut 


> THIS IS one weird compilation 
Consisting entirely of the only CBS 
album Dan 
Hicks ever 
recorded 
(his 1969 
debut, 
Orignal 
Record- 
ings) and 
seven 
demos he 
recorded 
for a never- 
feleased follow- 


Mahalia 
Jackson: 
‘Just one 
lump of 
sugar, 
thanks!’ 


up, i's hardly the “most” of Dan Hicks 
Neither is it the best, not with sharper 
versions of “I Scare Myself" and "He 
Don't Care’ available on his comeback 
album of last year, Beatin’ the Heat 
Still, despite the shortage of definitive 
moments, the 1969 version of Hicks's 
whimsical humor isn't all that different 
from the 1975 or 2000 version, 
which is to say it's tuneful, cool, dance- 
able and — especially on “Milk Shakin 
Mama" — very funny 

w ZA 


INXS 


SHINE LIKE IT DOES 
(1979-1997): 
THE INXS ANTHOLOGY OO6@ 


RHINO 


More hits than you'd ever have 
guessed the glossy Aussie rockers had 
‘to their name 


> INXS WERE a rare species: hit-making 
also-rans, They were never in the 

first rank of rock stars, but they did rack 
up a dozen top 40 hits in the US. 

(and 32 at home in Australia) before 
frontman Michael Hutchence's demise 
1997 The karaoke factor for this 
comprehensive (and then some) set is 
surprisingly high — meaning both the 
number of familiar tunes and the slick- 
ness born of the band's long familiarity 
(the sextet, including three brothers, 
lasted 20 years unchanged). At their 
late-'80s peak, they reworked Chics 
chattering guitar-funk as charismatic 
overwrought rock & roll. But how 

can you assemble two CDs of INXS and 
leave out “Mediate”? 

DOUGLAS WOLK 

FURTHER LISTENING 

U2 Achtung Baby 

CHIC Risque 


MAHALIA JACKSON 


RECORDED IN EUROPE DURING HER 
LATEST CONCERT TOUR OOO 


IN CONCERT EASTER SUNDAY 1967 
eco 

SUNDAY MORNING PRAYER 
MEETING OG@ 


COLUMBIAILEG: 


AAs she turned 50 in the ‘60s, the queen 
of gospel developed a secular flair 


> THESE THREE reissues chronicle the 
later part of Jackson's career, when the 
gospel legend drew criticism for balanc- 
ing popularity and piety a litte too well 
Recorded in Europe chronicles a show in 
Sweden, where Jackson's testifying goads 
notonously undemonstrative Scandina~ 
vians into actual applause. The compila~ 
tion Sunday Morning Prayer Meeting 
ues fiery live performances with 
hepcat grooves featuring studio pro 
jazzbos Milt Hinton and Shelly Manne 
Best of alls In Concert Easter Sunday 
1967, recorded at Lincoln Center, a one- 
woman passion play reenacted through 
gospel standards both solemn ("Were 
You There?") and exuberant (*Come on 
Children, Let's Sing") 

CECE CLOUTER 


QUINCY JONES 
MILLENNIUM COLLECTION OOO 


Slow jams from one of R&B's 
greatest producers tell only a tiny 
bit of the story 


> IF IT were to include all his classic 
productions from Leslie Gore's It's My 
Party” to Michael Jackson's “Billie Jean; 
‘no box set would be big enough to 
encompass the craftsmanship of Quincy 
Jones, This 11-track sampler only 
scratches the surface of the maestro’s 
half-century of pop, jazz and R&B. 
Concentrating on tracks released for 
A&M during the 60s and '70s, Milen- 
nium Collection combines the balladry 
of 1981's James Ingram=sung “One 
Hundred Ways" with 1970's Grammy- 
winning "Killer Joe” But the funkiest thing 
on this super-smooth sampler is Q's 
familiar harmonica-led theme to TV's 
Sanford and Son, 

BARRY WALTERS 


THE LEMON PIPERS 


GREEN TAMBOURINE: THE BEST 
OF THE LEMON PIPERSOOGG 
‘BUDDHA aaa 


Psychedelic bubblegum's green 
tambourine men play a song for you 


> WHAT, BESIDES the quintessential 
"60s AM title hit, renders this admittedly 
frothy collection more than mere 
meringue? A dozen trippy baroque >> 


pons page: Henry Ota 


N8CGlobe Protos Lond 
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DOUBLE PLAY 


‘Two albums in revival: one line drive and one foul tip 


JOHN FOGERTY © 


DREAMWORKS 


> MORE THAN a decade after 
Creedence Clearwater Revival 
acrimoniously dissolved, their 
grainy-voiced frontman and 
principal songwriter, John 
Fogerty, came out of self- 
imposed exile. 

Centerfield (1985) 
revealed his style hadn't been 
changed by the passage of 
time one little bit — in fact, 
CCR’ old label boss, Saul 
Zaentz, sued him for plagiariz~ 
ing his own “Run Through the 
Jungle” on “The Old Man 
Down the Road 

Still it's one of the 
strongest albums of his career, 
packed with hooky tunes such 
as "Rock and Roll Girls’ But 
the seeds of his future prob- 
lems were already there: 
dated production (syndrums, 


for Chrissakes!) and a corro- 
sive lyrical bitterness that was, 
frankly, beneath him. Two 
songs out of nine are attacks 
on Zaentz, and the original 
editions “Zanz Kant Danz 
had to be changed to “Var 
The follow-up, Eye of the 
Zombie (1986), flopped at the 
time, and it's brittle 
keyboard-heavy 
Fogerty sounding like he's 
hoarse from yelling at snotty 
kids. There are some killer 
songs buried in here — 
‘Knockin’ on Your Door" is 
vintage Stax soul, and "Head- 
lines" is a great butt-rocker 
but 15 years an, it’s generally 
limp. The new remastering isn't 
especially necessary, and they 
didn’t bother with bonus tracks, 
a 


JGLAS 


FURTHER LISTENING 
ELVIS PRESLEY 
The Sun Sessions 


BRUCE SPRINGSTEEN 
Born in the USA, 


S4HE SNEAK JaTTack Is 
HIPHOP'S FINAL CALL 


TO BREAK THE AN OF _A NEW SLAVERY: 
PONE THAT'S USED RAP AS A WHIP, 


ire NO EXCUSE FOR THE BACKED sucKER 
Lee TS HATE ON THIS SRESHNESS- 


KRS-ONE IS STILL NUMBER ONE.’* 
-cHucK DB. 


THE NEW ALBU 
IN STORES NOW! 


“5. S08” was recorded in 1998 and never released. 


Fresh off the heels of RYAN ADAMS' first solo effort 
(released last year to incredible critical acclaim), 
PNEUMONIA lives up to expectations; it has been heralded 
by those who've heard it as their ‘BEST ALBUM EVER.’ 


IN STORES 
MAY 22ND 


“If there's to be a NIRVANA among the bands that are 
imprecisely dubbed alternative country, look to 
VESKEYT OWN" = Rolling Stone 


LOST HIGHWAY 


Available at 


losthighwayrecords.com 


CIMSMUSICCOM 


sing-alongs that make both “Strawberry | * aS SAESE= 39) $3 ie ekeesseetae 
Fields Forever" and “MacArthur Park’ BOB MARLEY AND MICHAEL 
sound like stripped-down garage THE WAILERS MCDONALD 
anthems by comparison. Yet the “best” bral se latat a = bball = 
label is misleading: Two songs described | CATCH A FIRE: THE VERY BEST OF OO© 
in the liner notes as being among the DELUXE EDITION O00 a 
band's shining moments — “Turn UNIVERSALISLAND — | Blackest white boy alive or synthetic 
Around Take @ Look” and “Through With | Hear Marley's breakthrough album soul schlockmeister? Let's see! 
You" — are missing, even though this before record-company meddling — 
46-minute disc has enough room for ———— | >DESPEHISs 
both, Partial consolation comes with the | > CATCH Fire's second remastered Doobie Brother, Michael McDonald 
inclusion of bath "Shoeshine Boy" and | disc's the familia final product — ranks as one of the ultimate blue-eyed 
"The Shoemaker’ proof that the Pipers | 1973 milestone so heavy sou| talents by virtue of his anguished, 
‘sang about subjects other than rice, (*Stir It Up? fallen-angel tenor. The singer-song- 
blueberries, tangerines and wine Jungle") it comes across as st ter's expressiveness enables this 
‘ARSEMO ORTEZA hits. The first discs what Marley recorded | overdue collection to transcend its 
before Island Records’ Chnis Bia bombastic ‘80s drums~and~plastic 
keen on crossing over the Jamaican star synth filigree The oldest, jai 
to rock fans, fleshed out the tracks grooves, particularly “I Keep Forgettin’” 
session musicians Lacking Blackwell | (sampled in Warren G's “Reguiate’) 
guitar and keyboard overdubs, the origi- still smolder, and the Patti LaBelle duet 
A retrospective from the darlings of nals offer more rhythm and less trippy ‘On My Own" remains Burt Bacharach’s 
late~'80s U.K. shoegazing scene vibe, while the restored romantic greatest post-'60s songwriting achieve- 
———__ ———— | outtakes ("High Tide or Low Tide? “All ment. Even while trading uplifting 
> IN MANY ways, Lush were actually Day All Night") detract from the album's | gospel licks with James Ingram on “Yah 
two different groups. But though rasta rebel core Stil, he end productis | Mo B There’ McDonald seems on coUniny fused cose Amezical 
guitarists-vocalists Emma Anderson proof that deluxe CD reissues can reveal | the brink of tears, overcome with | rus" is one of rock’s killer apps, influ= 
ns shower singers couldn't fake 


|  encing everyone from the Rolling 
Stones to Wilco, Sacred Hearts gathers 

| 46 selections from Parsons's too-brief 
career, The International Submarine 


THE O’JAYS Band material is almost straight coun- 
Se ear try (except for the lyrics about getting 
THE ULTIMATE O'JAYS OOOO | oped) His werk withthe Byrds, nclud- 
= = — | ing signature tune “Hickory Wind" and 
Nobody joined hands and started a the warm, funny “The Christian Life? 
love train, but that wasn’t their fault blend a vivid lyricism with flawless 

IS : melodies, Burrito Brothers tracks 
represent his vision's most perfect real- 
ization; sadly, only the best of his root- 
sier solo work is included. 


and Miki Berenyi wrote their songs sepa | the mechanics of a masterpiece: pass 
fately this schism owes less to their | sarter waurens even if they busted a gut trying 
dueling pens than to a sharp mid-career as s 

musical shift. The London band's most 
distinctive tracks hail from the late 80s 
and early '90s — propulsive sparklers 
‘such as “De-Luxe? in which Anderson 
and Berenyi harmonize ethereally as 
their guitars evoke the Byrds launched 
into orbit. Their mid-’90s albums, 
meanwhile, produced sharp-tongued 
punky pop designed to capitalize on 
that period's Britpop boom, notably the 
tart hit “Ladykillers” and the he-said- 
she-said title track, a duet with Pulp's 
Jarvis Cocker If you don't mind this eietey 2 comer might have some moral author- a 
set's stylistic fissure (or curious back- oma Y ape some % in the community. Vocal groups had ‘a me 
ward chronology), Ciao! works. Lace ida Bape always played Greek chorus to peoples | LEE “SCRATCH! 4 
USA GIOLEY = love lives, but the O'Jays counseled the | PERRY 
with their distinctive upbeat 


> FORMED IN the 50s, enriched in the 
70s and rereleased today, the O'Jays 
still embody an idea which seems very 
‘60s: that the guys singing on the 


DIVINE MADNESS 
| poltesse.Ifleader Eddie Levert couldn't ee 
belt withthe styiistic indiadualty of DEFINITELY OOO —_ 
Teddy Pendergrass, that was partof the | PRESSUE = 


point T 


faceless vocals, epicorches- Listen up, NASA! Here's some sound 
ickness weren't advice from outer space! 


el anonymous ~ they were | > DESPITE THE fact that you could 
Se bulld a fait-to-middling-sized town from 
ieee already available Lee “Scratch” Perry 
FURTHER LISTENING compilations, this remains an extremely 
THE SPINNERS One of a Kind Love Affair | welcome addition, Ken Elliot's utterly 
LEVERT The Best of Levert gionous juke-joint piano tinkles woozlly 


a ae oe ‘on the exquisite "Woman and Money" 
GRAM PARSONS while the superb instrumental version, 
SS “10 Cent Shank’ rocks steady all night 
SACRED HEARTS & FALLEN | long, Regular Perry associate-protegé 


ANGELS: THE GRAM PARSONS Junior Byles screams his way through 


Yorn P Retna (Mey) Gr 


ANTHOLOGY OGOG “Africa Dub"; the mix of Reggie 
RIND ____ | Antonie’s vocals on “So Many Ways" 
Double-CD collection from country- almost David Lynch-creepy; and the 

rock prophet cascading reverb propels Bree Daniels's 
————$§|_— ‘Oh Me Oh My" straight into another E 
> COUNTRY PURISTS may still believe dimension, The second CD of interviews 
this thy kid from Georgia is a fraud, features the famously “confused” Perry a 


Ths 


but Parsons's theon 


of apop, souland | discussing label Tutf Gong and his >D> 


Neu!: Eventually, 
their drummer's 
mood swings 
became intolerable. 


SWITCHED ON 


German, arty, but not Kraftwerk 


NEU! excess of the prog-rock era, 
‘Neu! was closer in spirit to the 

NEU OOOO Jamaican dub masters 

NEU! 2 OOO focusing on space, texture and 

NEU! 75 OOOO detail. Indeed, Neu! 2, released 


xs in 1973, is best described as a 
remix album, 

Running short on cash, 
with just 20 minutes of music 
in the can, Rother and Dingle 
rerecorded pre-existing tracks 
at variable turntable speeds, 
creating what sounds like the 
world’s most warped record. 

Released after an almost 
two-year hiatus, Neu! 75’s 
first side is a three-part move- 
ment whose graceful synths 
suggest the sense of mood 
ina great Dy's set. Side two, 
opening with the snarling 
“Hero is a howling tempest of 
guitars, The following year, 
British punks would begin 
distiling the 22-minute side 
into two-minute screeds. 

Marking Neu!'s pinnacle 
moment, the album is the 
missing link between the Sex 
Pistols and electronica, 
connecting the dots between 
rock's pelvic thrusts and post- 
rock's cerebral thrills. They 
deserve to be more than one of 
rock's footnotes, 


> OUT OF print since the early 
‘80s, the first three releases 
from Krautrock duo Neu! 
(pronounced noy, German for 
new) have long been the holy 
grail for curious post-rockers 
and electronic-heads, 

After Michael Rother and 
Klaus Dinger split from 
Kraftwerk in 1971, they mixed 
precision funk, proto-punk and 
minimalist drones. By stripping 
rock toits basic elements, they 
created a new stylistic palette 
that would influence everyone 
from Brian Eno to Stereolab. 
Neu! stitfed commercially 
everywhere outside Germany, 
but adherents David Bowie and 
Wire were eager to apply the 
duo's innovations to their own 
music, and disciples Radio- 
head continue to ponder Neu!'s 
oeuvre today. 

On their 1972 self-titled 
debut, the cruise-control 
groove of *Hallogallo” predates 
Kraftwerk's top 40 break- 
through “Autobahn” *Negativ- 


land" supplies textures of airy 

rhythm and distortion that FURTHER LISTENING 
Sonic Youth and My Bloody DAVID BOWIE Low 
Valentine would take cues from MY BLOODY VALENTINE 
years later Amid the long-form — Loveless 
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eMe 


Disteipurion ‘MUSIC 
Sc Pot ANADA 


legendary Black Ark studio (the one 
he famously burned down in a fit of 
weed-stoked paranoia) while dispens- 
ing sage advice on numerology and 
being mad. Of course, he never gets 
around to explaining his penchant for 
burying people's TV sets in the garden 
JEFF CHANG 


DIANA ROSS 


THE MOTOWN ANTHOLOGY 
ooo 

VERSALROTOWN - 
Voluminous but patchy two-CD 
retrospective 


> OF ALL the Motown megastars, Diana 
Ross has the worst filer-to-killer ratio. 
For every elegant classic such as “Ain't 
No Mountain High Enough or “The Boss? 
there are dozens of bloated ballads 
which favor schlock over soul. This 
Compilation mixes those post-Supremes 
Classics with non-LP cuts (such as the 
vault-sampling 1982 single “We Can 
Never Light That Old Flame Again’), 
alternate versions (an absolutely fero- 
ious disco remix of ‘No One Gets the 
Prize") and unreleased tracks (including 
her scrapped solo debut, 1970's Laura 
Nyro-penned “Time and Love"). Fortu~ 
nately, this two-disc set skips her spottier 
1980s RCA releases, but ends with the 
gutsy 1995 house hit “Take Me Higher’ 
Which suggests that Miss Ross would have 
done much better to skip the saccharin 
and stick with the spice all along 

BARRY WALTERS 


FURTHER LISTENING 

DESTINY'S CHILD 

The Writing’s on the Wall 

ASHFORD & SIMPSON So So Satisfied 


SCIENTIST 


RIDS THE WORLD OF THE EVIL 
CURSE OF THE VAMPIRES OO 


(GREENSLEEVES 


Influential dub producer kills 
monsters dead 


> DUB MASTER King Tubby liked to 
summon a hurricane of sound and echo 
out of raw reggae rhythms, while his 
protégé, Scientist, wanted to break 
Noise down to its last compound. This 
Friday the 13th, 1981, session with the 
Roots Radics sounds demented, as 
Scientist sets off many dubs with blood- 
curdling laughter. "Blood on His Lips” 
and "The Mummy's Shroud” anticipate 
Sly and Robbie's mid~'80s percussive 
experimentation, which would impact 
the developing New York garage and 
hip-hop scenes. The disconnected noises 
of *Plague of Zombies” suggest a sonic 
template for Bristol's dystopic ‘90s down- 
tempo of Massive Attack and Tricky 

JEFF CHANG 


130_BLENDER 


THE GUIDE REISSUES 


EDWIN STARR 

HELL UP IN HARLEM — 
ORIGINAL SOUNDTRACK OOO 
MOTOWN ae 
Heavenly blaxploitation sounds from 
underrated Motown man 


> "WAR" VETERAN Edwin Starr was. 
something of an unlikely choice for this 
1973 blaxploitation soundtrack, and 
his collaboration with R&B producer- 
songwriters Freddie Perren and Fonce 
Mizell disappeared soon after the 

Fred Williamson vehicle left screens. 
Slicker than most other black action 
scores, it features grandly orchestrated 
ballads (‘Love Never Dies") as well as 
sassy dance grooves ("Big Papa") and a 
classic scratchy guitar break (‘Runnin'*) 
It's no surprise Starr and Perren would 
individually strike disco pay dirt 
(‘HAPPY Radio” and Gloria Gaynor's 
"1 Will Survive! respectively). 

BARRY WALTERS 


WAILING SOULS 

OUSE ROCK OOOO 
GREENSLEEVES 

Blissful reggae harmonies by Winston 
Matthews and Lloyd McDonald 


> WHILE THE Wailing Souls have 
recently enjoyed crossover success with 
rock audiences, they originally earned 
their reputation at the start of the 80s 
with this classic release In fact, the 
band were already veterans by then, 
having first got together at the studio of 
legendary Studio One producer 


DEAD COOL 


The last days of Tupac Shakur sure weren't pretty 


> TUPAC SHAKUR'S final year was 
hectic. Between October 12, 1995, when 
Death Row label don Suge Knight posted 
bail for him, and September 13, 1996, 
when he succumbed to gunshot wounds 
incurred in Las Vegas a week earlier, 
Tupac seems to have been perpetually 
in the studio. 

Many assumed that, after his latest 
spell in jail (eight months for sexual 
assault), the rapper had a lot to get off 
his chest. But he was engaged in a form 
of indentured servitude to Knight, who 
had ponied up $1.4 million to free him 
from jail and wanted to recoup. 


Coxsone Dodd in 1970 for a scratch 
recording session, and their wealth of 
experience shows through here. 
Winston “Pipe” Matthews's keening, fluid 
tenor stakes out a middle ground 
between classic Marcus Garvey-era 
Burning Spear and Black Uhuru 
Michael Rose, riding the trance-like 
call-and-response harmonies and 
grooves of "Kingdom Rise Kingdom Fall” 


All Eyez on Me was the first set from 
these sessions, a double-disc paean to 
the indulgences of the playa lifestyle. But 
on *How Do U Want It’, Tupac is more 
interested in criticizing the loose morals 
of the fairer sex — a tad hypocritically, 
by anyone's standards. ‘Ambitionz Az a 
Ridah’ *Heartz of Men’ and "I Ain't Mad 
at Chat fil out the rapper's thug-life 
fantasies and still stand the test of time. 
Time hasn't been so kind to The 7 
Day Theory. Released a mere eight 
weeks after the rapper's death, under 
alter ego Makaveli, this collection is far 
darker. “Me and My Girlfriend” and 
“White Man'z World” are morbid; “Blas- 
phemy’ in which he laments, "This, 
thug life! be the death of me; shows 
his martyr complex to the world, 
JON CARAMANICA 


FURTHER LISTENING 

DIGITAL UNDERGROUND 

Sex Packets 

MASTER P Only God Can Judge Me 


and the equally excellent ttle track. On 
the gorgeous “Act of Affection" and “A 
Foo! Will Fall’ Lloyd "Bread" McDonald 
leads the group with understated grace. 
Recorded at the famed Channel One 
studios, Scientist's ever-morphing mix 
makes backing band Roots Radics’ 
rhythms every bit as eerily magnetic as 
those wonderful, wonderful vocals 

JEFF CHANG [ouenoen) 


Tupac Shalguie 
“Dagn 
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The pick of recent reissue 


BOB DYLAN 
THE ESSENTIAL BOB DYLAN 
orn 


Sumptuous two-disc 
cataloguing of the now Oscar- 
garlanded rock poet’s premier 
career metamorphoses, 


BIG DADDY KANE _ 
THE VERY BEST OF BIG 
DADDY KANE 

WARNER ARCHIVERHINO 
Compilation of the Brooklyn 
rmack's suavest raps and 
hardest James Brown loops. 


MARVIN GAYE 


WHAT'S GOING ON: DELUXE 
EDITION 


y conscious 1971 
‘masterwork expanded to 
two discs. 


TOM PETTY AND THE 
HEARTBREAKERS __ 
DAMN THE TORPEDOES 
Ha 
His 1979 classic, fired by 

| desperate rockers “Refugee” 
and “Don't Do Me Like That.” 


4 
“The beauty of GBV's music Ry not only celebrates 
the power of rock music, it embodies it...” 
= Rolling Stone 


GUIDED BY VOICES 


ISOLATION DRILLS 


{eto igom 100s 
Hear it now at TVTrecords.cam_ 


Beyond Good And Evil 


New album in stores June 2001 


www.cultnet.com 
wwwatlantic-records.com 


Produced by Bob Rock 
Management Carl Stubner Deluxe Entertainment 


VARIOUS ARTISTS 


THE BRAINDANCE 
COINCIDENCE 
BOG mePHe 


London's Rephlex Records, 
cofounded by armchair techno 
wizard Aphex Twin (aka. 
Richard D James), celebrates 
its tenth anniverary with this 
restrained but elegantly struc 
tured mix. I'S a tribute both to 
the main man’s minimalist 
blueprint and his roster’s shared 
impulse to develop his ideas 
From DMX Krew's neo-electro 
bump to the Chicago-style 
house of the Railway Raver, this 
isa smart, consistent sampler of 
well-crafted electronica 
MICHAELANGELO MATOS 


CHITLIN’ CIRCUIT 


SOUL! 


THE BEST OF TODAY'S, 
SOUTHERN BLUES 

GGG ano 
Moaners such as Millie Jackson 
and Marvin Sease are stars on 
the unofficial network of black 
nightspots, even if they've rarely 
gotten radio play above the 
Mason-Divon line. Hormonally 
crazed deep-soul pleas prevail 
(you can almost see the scuff 
marks on Day-Glo polyester 
suit knees) and lyrical Topic A 
is cheatin’ (with an apostrophe). 
Satisfying stuff, but be warned: 
Cheeseball synths mar recent 
tracks from Wilson Meadows 
and Ronnie Lovejoy. 

DouGLas woLK 


Tall Paul, disguises that popular 
genre in a mask of hard house 
to win over doubting fence 
straddlers. Vicious's mix is a bit 
homogeneous, but Paul's 
remixes of Moby's “Southside” 
and Fatboy Slim's “Star 69° are 
must-hears. 

JEN BOWLES 


CONCERTS FOR 
ALANDMINE 
FREE WORLD 


60 vaneunRD 

This attempt to revive the spirit 
of the’60s in all its Woody 
Guthrie~lovin’ glory documents 
a series of roots-heavy 1999 
benefit concerts. Successes 
(Gillian Welch and David 
Rawlings’ aching “Morphine") 
certainly outweigh failures 
(Bruce Cockburn's hokey “The 
Mines of Mozambique”), but 
only Steve Earle's cisillusioned 
"Christmas in Washington’ 
acknowledges the truth: The 
“60s are over, man 

DAVID PEISNER 


COSMIC FUNK 
HOR 
its mellow breakbeat and funk 
culled trom mid-'90s sources, 
the reactivated Quango label 
breaks litle new ground, Tracks 
by UK. dance denizens Neon 
Phusion, Kaldi Tatham and SK 
Radicals merge gritty jazz- 
funk with Roy Ayers vibes, But 
as Funky Drummer” loops 
and familiar samples grow 
repetitive, Cosmic Funk remains 
decidedly earthbound 

KEN DICALLEF 


eS 
THE EBB RECORDS 
STORY 


VOL. 1, THE GROUP ERA 


—_— 1957-1959 GOO 
VOL. 2, BLUES 'N’ 
CLUB NATION RHYTHM & ROCK 'N' ROLL 
AMERICA 1957-1959 O80 
oooum SPECIALTY RECORDS 


Disc one is.@ DJ Johnny Vicious 
mix intended for trance 
dighards, while disc two, mixed 
by UK. dance-floor favorite 
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Ebb Records, the short-lived 
spin-off from the 1950s R&B 
label Specialty Records, is 
most often associated with 


California-based doo-wop 
However, the two individual 
discs that make up this, 
fulsome Ebb overview also 
include definitive blues and 
R&B and even manage to cover 
rockabilly. Familiar names 
include Professor Longhair 
and Floyd Dixon, But without 
‘question, the most interesting 
are the Sleepwalkers, best 
known for including Phil 
Spector as a member and for 
giving the Runaways’ svengali 
Kim Fowley his first manag- 
ing sig 

STEVE MATTEO 


HARDCORE 

RAGGA 

OOOO creenscéeves 

At the end of the "80s, when 

Jamaican dancehall seemed 

insular, Augustus “Gussie” 
Clarke closed the gap between 

| lo-fijams and production 

| polish, Between 1988 and 
1990, Clarke produced J.C 

| Lodge’ insinuating “Selfish 

Lover Gregory Isaacs's come- 

back, "Rumours" and Shabba 

Ranks's colossal "Mr Lover 

Man’ His glossy ragga was 

an international breakthrough, 

and you can hear why. 

JEFF CHANG 


MONSTER BOOTY 
Oooo nurse 


These 17 tracks from the late 
"80s and '90s are all about 
ladies’ butts, taking an appro 
priately wide view of their 
subject. There's R, Kelly's 
slinky “Bump 'N Grind? 2 In 
A Room's hip-house classic 
‘Wiggle It’ E.U's go-go break 
through ‘Da Butt’ plus Patras 
dancehall rendition of Grace 
Jones's “Pull Up to the 
Bumper” Bootifull 

BARRY WALTERS 


| NOW THAT’S 
WHAT I CALL 
| MUSIC 6 

ooome 


The sixth edition of this planet- 
engulfing series compiles 19 


pop songs that are likely to 
play racquetball inside your 
brain for weeks on end. The 
first half is teen pop from 
Britney Spears to Backstreet, 
the second gives way to 
sensitive arena rock from new 
Brit guitar hopes Coldplay as 
well as the metal-rock of Creed 
Then Everclear sums it all up 
with the nostalgic, genre 
bridging “AM Radio” It’s none 
too subtle a mix, butit’s 
damned effective 
BRITTLINDSAY 


THE REAL 
JAMAICA SKA 
OmCLEGKY 

The finest ska retains a raw 
beauty, which goes some way to 
explain the enduring legacy 

of Studio One, But this reissued 
1964 compilation is about 
something else altogether. It 
documents the moment inde- 
pendent Jamaica began 


RHINO INSTANT 
PARTY: LET’S 
SWING! 


This hypercondensed history 
defines swing music loosely 
enough to encompass both 
Louis Jordan's raw R&B and 
Sammy Davis J's plush *Salt 
and Pepper” Lining up classics 
from “It Don’t Mean a Thing (if 
It Ain’t Got That Swing)’ to “in 
the Mood! ke dominoes, it 
smartly ignores racial lines and 
ends with a slow one from Lena 
Horne. Unimpeachable. 
oUGLAS WOLK 


pumping out bubblegum suchas —————————— 


Lord Creator's “Lite Miss 
Princess” in hopes of capturing 
northern ears. Only bonus 
Wailers tracks "Simmer Down" 
and “| Am Going Home" sound 
fresh, and, sadly, those are 
available elsewhere, making ths 
collection less than essential 
PETERS. SCHOLTES 


RHINO INSTANT 
PARTY: ’70S 
ROCKADELIC 


GOS wo 
Around 1972, heavy psychedelic 
soul and heavy psychedelic 
rock sounded like pretty much 
the same thing, This collection 
naturally includes some nasty 
cokehead war horses (Guess 
Who's “American Woman cot!) 
along with surprises such as 
the Beach Boys’ uncharacter- 
istically tough "Sail on Sailor” 
and future fodder for '8Os 
new-wavers, such as Shocking 
Blue's “Venus” The biggest 
surprise here, though, is how 
utterly loose-limbed and 
spacious this stuff is despite its 
granite-footed rhythms. 
DOUGLAS WOLK 


SI-CON 
800 SHA 
This Japanese-sourced big 
beats~and-scratching disc 
‘conjures a noirish, Blade Runner 
world populated by electro- 
droids, hip-hop warriors and 
breakbeat science addicts. DJs 
and producers Asa, Dazzle-T 

& Quicky, DJ Shun and Indope 
Psychics blend scary samples 
(from whirring drones to 
‘ominous Darth Vader bellows) 
and slip-slidy beats for a 
chilling ride through contem- 
porary turntablism. 

RENICALLEF 


SOUNDS 
ECLECTIC 
GOO punpcrRes 


Collecting 14 live perfor- 
mances originally broadcast 


Peter Senders Rox USA 


on acclaimed Santa Monica, 
California, public radio station 
KCRW, Sounds Eclectic offers 
up a respectable sampling of 
Non-threatening alt-types 
(David Gray, Neil Finn) and still- 
hip iconoclasts (Willie Nelson, 
Patti Smith), From plaintive 
back-porch blues (Beck cover- 
ing Hank Williams) to dignified 
chamber suites (Yo-Yo Ma), the 
album guarantees satisfactory 
entry points for veteran left- 
of-dial listeners and curious 
newcomers alike. 

COUN HELMS 


———— 


we 

TRIBUTE TO THE 

PIXIES 

BOO huss 

This Japanese underground 

unk tribute to the artful 

| Boston four-piece amounts to 

| astrangely enjoyable slap in 

| the face with a big punk-rock 
guitar. “Gigantic” sounds ike 

| Los Angeles punkers X getting 

toasted in an Alabama gin joint, 

"Debaser® and "Here Comes 

Your Man’ suggest a far-east 

Thin Lizzy, Snotty and irrever- 

ent, but true love nonetheless. 

KEWPICALLEF 


VITAL 2 STEP 
0002 


This attempt to introduce US. 
dance fans to the UK's latest 


Blender Approvet 


hot subgenre takes few 
chances, opening with "Rewind! 
the anthem that pushed 
duo Artful Dodger into head- 
liner status and turned 
19-year-old garage heart- 
throb Craig David intoa 
British star. This compilation 
also features the warbling 
bass lines of Groove Chronicles’ 
1999" and "Millennium Funk" 
Though the R&B- influenced 
vocals tend toward cheesy, 
the sly melodies and snappy 
percussion redeem most of 
these tracks. 
JENBOMLES 


WILD PITCH 
CLASSICS 

GO66 wiopiTcHcoR 

From 1989 to 1994, New York's 
Wild Pitch Records churned 
out street hit after street hit 
when hip-hop had no other 
kind, The animated semantics 
of Kool Keith and Lord 
Finesse's battle witticisms may 
first catch your ear, but there's 
no doubt that producers carry 
the day, with DJ Premier show- 
casing his early brilliance on 
Gang Starr's wonderful ‘Words 
| Manifest” and Main Sources 
Large Professor dropping both 
beats and rhymes on four 
grim, spare tracks. 


| Josep paren 


d 


GOIN’ SOUTH 
SOULOFNEW ORLEANS atcogane 
x = | A collection of the biggest, 
‘Two discs of earthy New grittiest country-rock guitars 


Orleans R&B performed by 
slick high-livers Lee Dorsey, 
Eldridge Homer, et al. 


from the Allman Brothers, 
Lynyrd Skynyrd, the Fabulous 
Thunderbirds and others. 


dp! 


tl 


AKSC 


hie Pretty 
Phings“and, 
their et, 
“oussupply of 
pari 


EN. 


Drug-drenched sequel to seminal psychedelic box set 


THIS DELICIOUSLY exces- the Rattles, were popular 
sive four-disc, five-hour in their native lands 
set of rare '60s rock blasts (England, Australia, Spain 


out of the garage with and Germany, respectively) 
“Making Time’ by cult Brit but achieved no more than 
foursome the Creation. fleeting American success. 


It's a feedback tantrum that Others, like the Idle Race 
was completely forgotten and Tomorrow, earned a 
until it screamed from the degree of subsequent cult 
soundtrack of 1999's pitch- notoriety when various 
black comedy Rushmore. members went on to swell 
Who-style guitars scrape at the ranks of such '70s 
your mind and bass booms _prog-rock behemoths as 
past the brink of distortion ELO and Yes. 


while lead thug Kenny “Freakbeat” — the 
Pickett snarls, “People connoisseur’s term for 
have their usezzzzz!”" amped-up Angloid acid- 
As with the first and pop — also rears its 
essential '60s American tangled head on Nuggets II 
garage-band box, this in the shape of Japan's 
sequel compiles examples Mops, Brazil's Os Mutantes, 
of the most frustrated, Canada’s embryonic 
unearthly rock & roll Guess Who and Thor's 


you've likely never heard. — Hammer of Iceland. Their 
But Nuggets i focuses on output may have been a 
‘the forgotten English- little left of field, but it 
European-South Pacific rocks with an unhinged 
spiritual offspring of the lunacy that makes today’s 
Beatles and the atom rap-metal sound positively 
bomb, offering mid-to- gentle. With exhaustive 
late-'60s teenage tales of — sleeve notes, Nuggets // 
drugs, girl trouble, alien- —_is a welcome reminder 
ation and yet more drugs. _ of the glories of the 
Some of these bands, —_ dustier bits of the 1960s, 
such as the Move, the and one hell of a big 
Easybeats, Los Bravos and box set, too. sarry waurers 
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it pours. 


He scored four number 1 albums, 
made us believe Sheena Easton was 
funky, changed his name too many 
times and released more music in the 
past 20 years than most people have 
time to sift through. Luckily, Blender 
is at hand to separate the great Prince 
moments from the less than great. 

BY KEITH HARRIS 


B48 


Stamina — the ability to funk until dawn — 
has always been Prince's strong suit. So while this 
double album runs the gamut from house to 
Hendrix, R&B ballads to shimmering power pop, 
its creator's energy never seems to fiag. And 


never has his curiosity about women strayed into 
so many unpredictable corners. A masterpiece 
STANDOUT TRACKS: “U Got the Look? “| Could 
Never Take the Place of Your Man” 


DIRTY MIND 


WARNER BROS. 1980 
66665 


No messianic delusions yet, no tedious narrative 
song cycles — just the confessions of a sex 

junkie. Eight concise blasts of new-wave funk, 

by turns as lively as the Cars ("When You Were 
Mine’), as bionically aroused as early techno 
("Partyup") and as squiggly as Parliament (the title 
track). Followers of all three can dig it equally. 
STANDOUT TRACKS: “Dirty Mind? ‘When You 
Were Mine” 


THE GOLD EXPERIENCE 


6666 

The first Prince product credited to the Glyph 
languished in the can for two years while its 
creator fought the brass at Warner Bros, i's his 
strongest record of the’90s, a mix of newly 
stripped-down funk and delicate balladry that 
reasserts Whatshisname’s dynamic range. 
STANDOUT TRACKS: *? Control’ *Now* 


PURPLE RAIN 
WARNER ER 
ooo 

Prince's first number-1 album (it topped the 
Billboard charts for 23 weeks) taught Tipper Gore 
‘about masturbation (via “Darling Nikki), The rock- 
funk rave-up “Let's Go Crazy" is radio-friendly; 

the haunting dirge “When Doves Cry* manages 

to be both therapeutic and chart-tastic. 
STANDOUT TRACK: “Let's Go Crazy" 


THE BLACK ALBUM 

WARNER EROS: 1987 

6660 

Prince's attempt to court a black audience he felt 
slipping away. When its release was blocked, fans 
shrugged and bought the bootleg. The generic 
R&B slow jam “When 2 Rin Love" and the hip- 
hop-bashing “Dead on It” misfire; thankfully, “Bob 
George” hitches sharp lyrics to gnarled funk 
STANDOUT TRACKS: “Le Grind “Bob George” 


CHECK IT OUT 


JUST FOR FANS 


1999 
WARNER BROS, 1982 

9000 

Prince's first double CD. 
5. “1999's keyboard licks 
‘ensure pitch-bent synths 
would be described as 
*Prince-like” forever “Little 
Red Corvette” fuses poetic 
sex to pop melodies. 
STANDOUT TRACK: “Little 
Red Corvette” 


has more organ vamps than 
grooves and more chants 
than come-ons. The man on 
the mic is still not the diminu- 
tive Casanova he'd become. 
‘STANDOUT TRACK: “| Wanna 
Be Your Lover” 


RAVE UN2 THE 
JOY FANTASTIC 


NPGARISTA, 
oo 


Prince's return to 


pronounceabilty (and 

an Arista debut); guest-stars 
Chuck D, Sheryl Crow and 

Gwen Stefani. Proves that his 

talent hasn't utterly died out 


STANDOUT TRACK: “Baby 
Knows" 


CONTROVERSY 


Prince's first attempt to 
get you to love him for 
his mind, not just his body. 
Refines the propulsive funk 


LOVESEXY 


PAISLEY PARK, 1988 


is lightweight fun, but 
Prince doesn't sound like 


COME 
WARNER ER 
Oped 
The Glyph revives the 
* Prince moniker to fulfill 
more contractual obliga~ 
tions. Great horn-led 
‘grooves. No songs. The lyrics 
are perfunctory pseudo- 
seductive nonsense. 
STANDOUT TRACK: “Letitgo” 


8000 


Number-I soundtrack to 
E> Prince's poorly received 
second movie, Under the 
Cherry Moon, makes a pop 
cavalcade out of the same 
psychedelic affectations that 
torpedoed Around the 
World... This time it works. 
STANDOUT TRACK: “Kiss” 


of previous albums and adds he's enjoying himself — 
treatises on religion, work, aside from the thumping 
nuclear war and Abscam. ‘Alphabet Street” 
STANDOUT TRACK: STANDOUT TRACK: 

‘Jack U Off" “Alphabet Street” 
PARADE BATMAN 

PAISLEY PARK, 1986 PAISLEY PARK, 1969 


Boo 

This movie tie-in consists 
of tossed-off party 
jams. Stil it contains some 
quality electrofunk and 

‘one great schlocky ballad 
("Arms of Orion’). Topped 
US. charts for six weeks. 
‘STANDOUT TRACK: 

“Vicki Waiting” 


Prince's naive first album 
doesn't sound half bad 
for a 19-year-old one-man 
band. Prince's sex fantasies 
would flesh out more once 
he got a tte real-life action 
So would his bass lines. 
STANDOUT TRACK: “Soft 
and Wet" 


EMANCIPATION 


NPGEM, 1996 
G000 


The Artists kiss-off to 
eb Warners, Too long 
(especially jam-crazed disc 
three) but worth it for the 
randy “Sex in the Summer” 
and a cover of the Stylistics’ 
"Betcha By Golly Wow? 
‘STANDOUT TRACK: “Sex in 
the Summer” 


GRAFFITI BRIDGE 


A. Selt-produced pop-R&B 

‘collection with the Time, 
Mavis Staples and newcomer 
Tevin Campbell, bookended 
by two new Prince tracks, 
including his last great single 
(‘Thieves in the Temple’). 
STANDOUT TRACK: “Thieves 
‘inthe Temple” 


SYMBOL 
B 2 
oo 

Stellar James Brown 
tribute ("Sexy MF"), 
serviceable NPG-backed 
dance-funk, awful “concep- 
tual’ interludes with Kirstie 
Alley voiceovers and synthe- 
sized Wagnerian flailing. No! 
STANDOUT TRACK: 

“Sexy MF 


DIAMONDS AND 
PEARLS 


Hip-hop eludes him 
> again, but with help 

from R&B backing band New 

Power Generation, “Cream” 

and “Money Don't Matter 

2 Night” give his sound a 

credible "90s update. 


‘STANDOUT TRACK: “Cream” 


CHAOS AND 
DISORDER 


hy BB sschncenact 
wanted you to hear: 
@ loose, guitar-crammed 
rock record cobbled together 
to fulfill obligations to 
Warner Bros. 


‘STANDOUT TRACK: “I Rock 
Therefore | Am” 


AROUND THE 
WORLD IN A DAY 


AA three-week chart- 
* topper. Prince wanks 
his guitar, makes “exotic” 
keyboard noises, stretches 
tracks past eight minutes 
over plodding beats 
‘STANDOUT TRACK: 
“Raspberry Beret” 
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Bono: “I 
love playing 
these 
smaller 
venues. 


which way's 
the'stage 
again?” 


GREAT AGAIN 


“NO WAR! NO WAR" chants Bono 
at the conclusion of “Sunday Bloody 
Sunday’ as a fan tosses the Irish flag 
onstage. It is an eerily familiar sight 
for anyone who recalls the quartet's 
mid-'80s gigs in which the singer 
would attempt to solve the problems 
of world famine, social injustice and 
inner-city traffic congestion all before 
the second encore. 

Certainly anyone returning to U2's 
orbit at this moment in time after a 
decade-and-a-half's absence might 
conclude that the band has spent 
the intervening years simply rehashing 
the same musical shapes and heart- 
felt sloganeering, with only Bono's 
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U2 move from stadiums to arenas. It works 


u2 


NATIONAL CAR 
RENTAL CENTER, 


SUNSHINE, the foursome's trio of "90s albums 
FLORIDA R, x 
monies (Achtung Baby, Zooropa and Pop) s 


them not treading water but depart- 
_., ing from rock's heated poo! 
of well-meaning worthi- 
ness altogether, as 
ded pain 
guitars and 
degree-level 
geopolitics for 
pleasure, synthesizers 
and Las Vegas. 
But the band’s latest album, All 
That You Can't Leave Behind, finds 


them reverting to less frivolous ways, 
including, as it does, paeans to politi- 
cal martyrs and dead friends. 
Moreover, prior to the start of this 
spring-summer Elevation tour, 

Bono had said “this [show] is about 
making rock music big again” and 
tonight it seems clear that U2 are 
serious about getting serious. 

Bono dedicates “The Sweetest 
Thing" — which finds him playing 
rudimentary piano — to his pregnant 
wife, Ali, and “Stuck ina Moment You 
Can't Get Out Of" to late INXS singer 
Michael Hutchence. Most songs are 
rendered faithfully, except for a spare — 
and improved — voice-and-acoustic- 


guitar “Angel of Harlem’ 

Revisiting each of their last eight 
albums (except, notably, Zooropa), 
the band also seems keen to point up 
what connects their more recent work 
with earlier endeavors rather than 
what separates it. In particular, U2 
return again and again to the same 
lyrical themes — unity, faith, the limits 
of strength, transcendence — regard- 
less of whether they happen to be 
finding musical inspiration from B.B. 
King or mid-period Bowie. 

Another link with the past can be 
found in Bono's longstanding magpie- 
like tendencies. “Every artist is a 
cannibal/Every poet is a thief’ he sings 
‘on “The Fly; and you have to admire 
both his sharp teeth and quick fingers. 
“Stuck in a Moment” is such a blatant 
rewrite of Curtis Mayfield’s “People 
Get Ready” — a song U2 covered 
often on their 1987 tour — it almost 


This 
show is 
about 
making 
rock 
music big 
again. 


‘And now, in glorious 
vodka-o-vision . 


ee 


counts as sampling. 
Bono, as always, also slips 
choruses of other people's songs into 
his own, touching on Radiohead's 
“Creep” in “Elevation; Van Morrison’s 
“Crazy Love” in “In a Little While” and 
Not one but two Bob Marley songs in 
“Sunday Bloody Sunday” Hutchence, 
meanwhile, receives another nod 
as the frontman takes a detour 
through INXS's “Devil Inside” in the 
course of a bristling “Discotheque” 
Finally, there is no doubt that much of 
the new material, such as the eco- 
disaster—oriented “Beautiful Day” has 
far more in common with “Bad” and 
“Sunday Bloody Sunday” — both of 
which receive an airing — than 


“I told you 
we wouldn't 
need so many 
backing 
singers.” 


anything on Achtung Baby or Pop. 

Yet despite the impression that 
U2 have come to reclaim their 
Position as a no-nonsense, old-school 
stadium rock act, it's clear that their 
decade of experimentation has left 
its mark on tonight's show. 

The stage set, which resembles 
nothing so much as the lobby of a 
chic urban hotel, may pale in 
comparison to the Zoo TV and 
Popmart kilowatt extravaganzas but 
still features four overhead screens 
plus another 13 televisions behind 
the drum kit — all of which is in 
dramatic contrast to their frippery- 
free pre-Achtung days. Bono has 
also learned that sometimes the best 
thing to do with your tongue is to 
keep it in your cheek, finding time to 
make fun of bassist Adam Clayton's 
“just-back-from-Pakistan look” and 
introducing the Edge as “the scientist 
of the band? It is an approach that is 
lapped up by the fans, nearly all of 
whom remain standing throughout 
the two-hour show. 

Best of all, U2's decision to scale 
back from stadiums to arenas means 
that it is possible to examine and enjoy 
all this from the same ZIP code as the 
band. Or even from onstage, as 
one dark-haired minx successfully 
attempts, to be rewarded with a slow 
dance from Bono as he croons Marvin 
Gaye's “Sexual Healing” The result is 
a superb fusion of new and old, large- 
scale and intimate, which once again 
justifies Bono's 20-year-old declara- 
tion — made when they were still 
playing to crowds of fewer than 100 — 
that U2 were “meant to be one of the 
great groups” ros TaN! 


“YOU CAN'T WRITE songs about going 
out drinking or about seeing some 

hot chick and expect to help somebody 
with a problem; ruminates Staind 
frontman Aaron Lewis shortly before 
the start of tonight's show. 

Itis a reasonable point of view, 
and, given that Staind’s lyrics tend to 
feature precious little in the way of 
booze or babes, one assumes that 
Lewis is prepared to have his problem- 
solving Skills tested to their limits. 

Then again, there are some people 
who are just never satisfied, as 
one member of the audience amply 
demonstrates when, with Lewis 
strumming the intro to “Outside” 
he shouts, “Where's Fred Durst?” 

Although the Limp Bizkit supremo 
did lend his vocals to the afore- 
mentioned single, itis a little much to 
expect him to shlep around with his 
protégés to repeat the performance. 

Fortunately, the goon’s disappoint- 
ment is not shared by the rest of the 
audience, which, before Lewis even 
starts singing, anticipates the song's *! 
feel those lighters” line by flickering 
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“This one’s 
for Fred 
Durst. 
Actually, 
they're all for 
Fred 


Staind 
frontman 
‘Aaron Lewis: 
Going... 


NO BOOZE OR BABES! 


Sensitive Massachusetts four-piece want to help you instead 


KNOXVILLE 


civic 
COLISEUM, 
KNOXVILLE, 
TENNESSEE 
MARCH 13, 2001 


000 


to life a constellation of flames. The 
singer proves that Durst's help is 
surplus to requirements by turning 
‘Outside’ into a sing-along: “Inside 
you're ugly, ugly like me. 
In truth, the onetime Springfield, 
S Massachusetts, cover band 
has no problem 
being associated 
with Durst, who. 
not only encouraged 
their melodic tenden- 
ies but also brought them 
to Flip/Elektra Records. 

“How could [the associa— 
tion] be a burden?” guitarist Mike 
Mushok had earlier demanded. "We 
wouldn't be here if it wasn’t for him. 
He took a chance on us" It was 2 
gamble that paid off with multiplat- 
inum sales of the band’s major-label 
debut, Dysfunction, sales of which may 
well be eclipsed by those of their new 
record, Break the Cycle, judging by the 
quality of the group’s new material 

Moreover, despite the angst-ridden 
nature of Lewis's lyrics, it is obvious 
that his fellow band members revel 


in the live experience. As Johnny April's 
Cure-like bass line to "Mudshovel” 
rumbles over the PA, the gangly 
musician begins wrestling with his 
instrument as if he were battling 
Mothra in the streets of Tokyo. Stage 
right, Mushok busts a maneuver that 
resembles a rifle-corps drill. 

Following “Outsidey Lewis remains 
seated with his guitar for “It's Been 
a While” All of Staind's music is highly 
confessional, but this song, Lewis 
reveals, “is about trying to do some- 
thing about the mess’ 

The band revisits Dysfunction’s 
dysfunction for the set-closing 
“Spleen” With each stomp of Jon 
Wysocki’s kick drum, Lewis screams, 
“\ blame you! | don't need you!” It’s an 
unforgettable finale, which suggests 
that soon Durst may find himself 
questioned about Lewis rather than 
the other way around. Typically, 
though, the singer himself declines to 
take anything for granted. “We might 
still have to go back to our day jobs’ 
Lewis says with a laugh. “I might have 
to go Cut grass’ roserr cHerry 


Verde 


teen Tekettimage Dect 


SPACED! 


OutKast show out 
of this world 


IN ROUGHLY AN hour's time, OutKast 
MC André 3000 will compare his 
band's music to “hip-hop on blow, 
crack on smack" Five minutes before 
showtime, however, interest at the 
concession stand centers on an item 
neither musical nor pharmaceutical. 

Tonight's purchase of choice is 
undoubtedly the OutKast glow sticks, 
which are flying out of their boxes at a 
quicker rate than band T-shirts or 
even the life-size airbrushed vanity 
shots of André and fellow MC Big Boi. 

These glittery accessories will 
presumably find a happy home among 
the uniformly underage, largely 
white Boston crowd, which resembles 
a post-rave dance-floor mishmash 
more than any Atlanta crunk party. 

Having now spent half a year on 
the album charts, the band’s gener- 
ously accessible Stankonia is the 
OutKast entry point for most of the 
audience. But this evening, the 
congregated newbies will be treated 
to a lengthy futuristic journey fueled 
less by accessible hooks than by 
heavy, and heady, funk grooves. 

Not that the band restricts its impact 
to the audience's ears. The stage, for 
example, is rigged up as a dazzling 
slate-blue space cave, although even 
this is put in the shade by André’s 
Bootsy-meets-Bambaataa rocket suit 
(with sizable codpiece). The duo launch 
into the dizzying black-rock epic 
“Gasoline Dreams; and sections of 
the crowd bounce to life. But many 
remain bewildered by the guitar feed- 
back and thrash vocals that ask “Don't 
everybody like the smell of gasoline?” 


Backstage with (from left) Antwon 
“Big Boi” Patton and André “MC 
André 3000” Benjamin 


A concerned 
fan tries to 


prevent Big 
Boi from 
swallowing 
the mic. 


THE ORPHEUM, 
BOSTON 


MARCH TL 2001 
6060 


dance routine-assisted “So Fresh, 
So Clean" right through to “Ms. 
Jackson” — jolts the crowd into giddy 
Trecognition. Finally, the front-porch 
iendliness of “Rosa Parks” and the 
frenetic, thunderous “B.O.B. (Bombs 
Over Baghdad)” seal the deal. 

But André, it turns out, has set his 
sights a little higher than just conquer- 
ing this little ol’ world of ours. 

“I've been reading some shit that 
says we aren't even from this planet; 
explains the MC. “That we're a hybrid 
of something from the Sirius star 
system, come down here, started 
the’planet. So | wanna see all | can 
see. If | can ever go into space — 
want to go” sow cararanica 


In fact, OutKast remain inscrutable 
to less committed disciples, and 
this set, full of album cuts, isn’t really 
helping matters. General indifference 
greets excellent but lesser-known 
tracks “Aquemini” and “Wheelz of 
Steel’ Fortunately, the beats of the 
group's 1993 song “Player's Ball” 
snap the non—hard-core fans out of 
their reverie. OutKast protégé Slimm 
Calhoun and Goodie Mob's Big 
Gipp take the stage for a short set 
as OutKast’s all-male backup dancers 
Cut a festively creative rug behind 
the anarchy. 

The band returns to basics for 
its finale A solid stretch of Stankonia 
tracks — ranging from the ornate 


What a girl 
wants... 
“s a= 


PLAYER #1 


As video-game fantasy Lara Croft, is Angelina Jolie a sellout or the shrewdest actress in Hollywood? 


AFTER STRIKING Academy gold last 
year with Girl, Interrupted, Angelina 
Jolie was faced with the same question 
that has plagued many lovely and 
talented young women who have had 
the words best supporting actress 
attached to their resumés — namely, 
how do you stop your career from 
going straight down the toilet? 

For, make no mistake, once the 
champagne bottle'’s thrown in the 
trash, most recent best-supporting- 
actress winners have found themselves 
in a world of employment hurt. 
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TOMB 
RAIDER 


DIRECTED BY 
‘STARRING 


ok 


Think Marisa Tomei, who, since 
banging the gong for My Cousin 
Vinny, has appeared in one dud after 
another, from Four Rooms to The 
Watcher; or consider the post-Mighty 
Aphrodite career of Mira Sorvino, 
the highlight of which found her play- 
ing second banana to an oversized 
cockroach in Mimic. 

So after an actress has a spring fling 
with Oscar, how does she keep it from 
placing a permanent black mark on the 
rest of her career? The answer, it 
would appear, is surprisingly simple: 


wielding 
firearms at 
100 mph 
(check) ...” 


Just set your sights on the biggest 
summer blockbuster going. Which, 
by suiting up — and sometimes 
stripping down — to play Lara Croft, 
an attractive and successful young 
treasure-seeker in the video game- 
turned-big-budget film Tomb 
Raider, is exactly what Jolie has done. 
Of course, given the laughably 
poor quality of previous console-to- 
cineplex adaptations such as Mortal 
Kombat and Super Mario Bros., that 
might look on paper like the worst 
idea this side of the ham-and-broken 


THE GUIDE MOVIES 


glass sandwich. But, unlike its ItJooks like 
benighted brethren, Tomb Raider the worst 


has the advantage of being idea since Sequel to the The opening battle 
based on the story of an archeolo- surprise hit of 1999, | scene, with 
gist’s offspring who seeks historic the ham- STARRING: Brendan | this time with zombies and 
artifacts and treasures while and-broken Boreal le bale iets 
narrowly escaping evil forces — glass Rock’ Johnson asthe | the effects —and | Rock dies — or 
a scenario that not only opens sandwich. Fearpion King (YS. | storyline, does he? Ifthe 
up the possibility of numerous 4 name is Dwayne.) WWE hes teen 
sequels (Jolie has already signed 6000 pea ee 
up for two more films) but may about unexpected 
remind potential customers of a comebacks. 
certain similarly themed Harrison 
Ford trilogy. 

Whether Jolie's Croft can win 
an Indiana-size place in our hearts It's Death Wish The jousting 


remains to be seen, but this with a sword. Knight | scenes are not to 
i STARRING: Heath | Sinspired by The | be missed — 

opening effort — which finds her y MEAD Ledger (The i Canterbury Tales, _| especially the one 

being hired by lain Glen to track a Patriot), Mark Addy, | but don't let the where a poor knight 


down some ancient piece of time- Paul Bettany, references to nasty | gets a faceful of 
: Laura Fraser and | jiterature steer you | lance. Why is. 
travel technology — certainly Rufus Sewell 
sa \ away. This is an Jousting not for 
looks like the safest bet Hollywood aed ‘y oo action movie that _| sissies? It hurts! 


has made recently not to feature 
the words Jurassic or Hannibal 

in its title. Certainly, the action is as 
spectacular as you might expect 


doesn't require an 
education. 


McGregor plays | Newly single 
characternamed | Kidman, in black 


from Simon West, the man who | ye Soom} STARRING: Evan eee and ; | aus ch 

qi ; McGregor, ‘idman one named | lingerie, performs 
brought us the all-fightin; all- z Nicole Kidmanand | Satine. Hmmm... | adance number 
shootin; all Lynyrd Skynyrdin’ : John Leguizamo | Satine, Satan... The | while perched on 
Con Air. Jolie, too, keeps up a 4 oo symbolismhereis | a swing, seducing 
her (rear) end of the deal, Not too subtle, McGregor from 

‘ up high 


breathing life into a char- 
acter best known for 
running around alot Shrek turns fairy | Every one with 
and not much else J STARRING: The tales upside down | Murphy as an 
Accessorized by a cut-glass ‘voices of Mike Myers, | and thankfully ass — though 
British accent, iti ore Cameron Diaz, Linda | includes a few layers | his less-than- 

ree a wel Hunt,John Lithgow | of humor that sail | childlike dialogue 
mance that should at the very 


and Eddie Murphy | way above its may earn this 
least allow her to join Gone in 60 oo intended audience _| kia's fick a PG. 
Seconds costar Nic Cage in that of kids. (Myers plays 
elite club of stars who get cast an ogre; Murphy 

plays a wisecracking 

as frequently for their profi- donkey.) 
ciency with a gun as for their 
abilities with a script. mixepotan 


‘and cocking (check).” 


The action is great, | Playing real-life 
butthedramais | hero Dorie Miller 
STARRING: Ahuge | lightweight—what | of the USS. West 


cast—includes Ben | do you expect. Virginia, Cuba 
Affleck, Josh Hartnett, | with Aykroyd in GoodingJr, after 
Rico | the movie? rescuing downed 
Re crewmates, 
Cuba Gooding Jr, ‘mans an anti- 
‘Tom Sizemore aircraft gun. 
‘and Jon Voight 
ooo 
_~ IN| Sci-fi comedy thriller | Jones is plagued 
2 = STARRING: David | iNWhichameteor | by one of the 
Siterier em | Tm Duchovny, Oriando | hits earth and evolving creatures 


BLOW THE CLAIM { Jones and Julianne | microorganisms | who sees fit to 


= evolve into plants, | enter through his 
STARRING: nn Samivee 


s SERS [a Neth Feats — animals and danger- | anus, resulting in 
The mad-but-true story of Even after winning the affec- 


us creatures the most hilarious 
how the son of a blue-collar | tions of a local brothel Think Alien meets _ | ass-penetration 
New Englander brought owner, a California gold-rush The Andromeda —_| you'll see this — 
cocaine to the masses — magnate discovers his new Strain by way of | or any — year 
aided by Pee-wee Herman! life isn't going to pan out. Ghostbusters cis othe 
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EVERYBODY 


Joan Baez: 
“Llove yo 
Dylan: 
love another 
drink,” 


MUST GET TOMES 


Two Bob Dylan biographies square off against rock's legendary silent type 


By Howard Sounes 
GROVE PRESS. 


000 


2750 


By David Hajdu 


& GIROUX, $25 
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DESPITE THE Kilimanjaro-size pile 
of books already devoted to the life, 
times and mumbled non sequiturs of 
Robert Zimmerman, the Bob Dylan 
publishing industry shows little sign 
of cutting down production. Quite the 
opposite, in fact, and one wonders, 
with no small terror, what Bob-related 
publications might yet be on their 
way. A Marxist Reinterpretation of the 
Traveling Wilburys, perhaps. Or 
maybe Hearts of Fire — A Neglected 
Cinematic Masterpiece. \n any case, 
given the quantity, if not necessarily 
the quality, of already available material 


Lnever thought 
anything so powerful 
could come out of 
that little toad. It was 
devastating. 


PAGE 147: JOAN BAEZ FALLS IN LOVE WITH 
DYLAN AT A PARTY IN CAMBRIDGE, 
MASSACHUSETTS, APRIL 1962, AFTER HEARING 
“WITH GOD ON OUR SIDE” FOR THE FIRST TIME 
it seems little less than miraculous that 
Howard Sounes's biography Down the 
Highway features so many previously 
unknown nuggets — a state of affairs 
that the author has accomplished 
largely by digging the legal dirt with a 
king-sized shovel while simultane- 
ously convincing an impressive roster 
of family members, ex-girlfriends 
and musical foils to spill the beans. 
Among Sounes's revelations are 
the fact that Dylan had a “secret” 
second marriage (and child) and 
‘owns no fewer than 17 properties, 
including houses for several of his 
exes and a gigantic, Michael 
Jackson-esque estate In northern 
California. Also included are a raft of 
entertaining anecdotes, such as the 
time Dylan got his band drunk and 
stoned before making them all switch 
instruments for the recording of 
“Rainy Day Women #12 and 35! 
David Hajdu's Positively 4th Street, 
meanwhile, takes a different tack, 
detailing Dylan's early life as a 
member of the folk revival's first family 
by highlighting the supporting cast 
The story effectively begins in 1961, 
when, shortly after hitting Greenwich 
Village, the singer fell in love with 
Joan Baez. But their on-off relation- 
ship was complicated by Dylan's 
attraction to Baez's sister, Mimi, who 
in turn married Richard Farina, now a 
cult hero for his hallucinatory novel 
Been Down So Long It Looks Like Up to 
Me. To complete a scenario that 
would give even daytime soap-opera 
writers pause, Farifia was soon 
paying far more attention to Joan 
than to her sister. Indeed, Farifia 
emerges as the emotional center 
of Hajdu’s thoroughly researched 
tome — perhaps not that surprising 
given Dylan’s inscrutability and 
Joan's single-minded immersion in 
the peace movement. But the end 
product does succeed in shining 
a light on what was one of Dylan's 
few significant remaining areas of 
biographical gloom. JonarHan Lesser 
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‘PAPERBACK 
FIGHTER 


Rock's preeminent tough guy tells 
how he protected McCartney, 
Marley ... and Mathis! 


EVEN BEFORE stalking developed 
into the popular recreational pursuit 
that it is today, being rock's top security 
guard was one big occupational 
hazard. One minute you're being 
propositioned by a nude Johnny 
Mathis; the next, burly Marines are 
threatening to pummel your clients, 
foppish Brits Spandau Ballet. Then, if 
you're having a really bad day, your 
son nearly drowns in Mike Nesmith's 
swimming pool. 

So it was for Alf Weaver, a promi- 
nent strong-arm who blocked access 
to artists as diverse as the Beatles, 
Bob Marley and Barry Manilow over a 
35-year career Wild sex-and-drugs 
tales may be few in this autobiography, 
but Weaver's piquant opinions about 
some of his clients help compensate. 
Randy old Johnny Mathis? “A bit 
King Lear. A back-door merchant’ 


Frank Sinatra 
éadythe trusted 
bodyguard he 
fikod to ealy 
Whiptahis iinet 


Sonny Bono? “A fucking weirdo. 
Tight-fisted, too” 

The end product is also a sideline 
portrait of some of rock's biggest acts 
and events — Weaver's account of the 
bonhomie backstage at Live Aid 
particularly shines. Part rock & roll 


memoir, part aspiring-tough-guy tip 
sheet ("You've got to be able to scare 
the pants off people and beat seven 
bells out of them’), the engaging 
Bodyguard, like Weaver himself, offers 
gruff charm while pulling few 
punches. arian oawson 
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THIS MUST 
BE THE 
PLACE: 


THE ADVENTURES OF 
TALKING 
HEADS IN THE 20TH 


By David Bowman 
HARPERENTERTAINMENT, 


WE GOTTA 
GET OUT OF 
THIS PLACE: 


THE TRUE, TOUGH 
STORY OF 
WOMEN IN ROCK 


By Gerri Hirshey 


Perhaps highbrow academics should no 
longer be allowed to write about musical 
Cultures such as jazz, given that the results 
are often so obscure or just plain turgid 
This effort, from the Missouri Historical 
Society, is often both, although, to be fair, 
it does have its moments: Quincy Jones 
tells an interviewer that on his first visit to 
Jazz-soaked New York, he felt like “Liberace 
in Boys Town’; there is a thoughtful assess- 
ment of Davis's dismissed-by-jazz-snobs 
Tales of great American bands ripping 
themselves into shreds are always enor- 
mous fun, and this story of the rise, bloat 
and fall of art-rock stalwarts Talking Heads 
is no exception. Exhaustively researched, 
these 416 pages trace every step on the 
band's road to nowhere: first as a CBGB 
novelty, then new-wave pioneers and arch 
pop-funk revolutionaries before ultimately 
becoming — at least in the case of the 


"electric" era in the early '70s, and, best 
of all, there's a reprint of Alex Haley's 
famous 1962 Playboy interview with a 
remarkably unguarded Davis 

But for a more illuminating look at this 
complex man, Jack Chambers's landmark 
biography, Milestones, or Davis's own lively, 
scabrously frank autobiography are both 
difficult to beat, even if you're a highbrow 
academic who prefers his books obscure 
or turgid. © mark Leccese 
David Byrne-loathing Tina Weymouth — 
hugely embittered has-beens. Granted, 
the book's frequent lyrical allusions and 
artsy pretensions (enough already with 
the Gertrude Stein references) will irk 
even the most partisan Heads-head. But 
this is essential reading for anyone who, in 
the throes of fandom, ever slapped his 
forehead or shopped around for an 
Unfeasibly big suit GO rw 


There was a time when an assessment of 
‘women in rack’ would barely have filed a 
pamphlet, let alone an entire book. But in 
the year 2001, it seems foolish to restrict 
the subject toa single volume, Undaunted, 
here comes Rolling Stone contributor 
Gerri Hirshey with a laundry list of famous 
names (Bessie Smith, Janis Joplin, 
Madonna) accompanied by lots of you- 


go-girlfriend prose. Admittedly, Hirshey 
begins with an intriguing thesis: that the 
wanderlust of musicians has special 
meaning for women, whose identities are 
anchored to the home. But instead of 
illustrating her point, Hirshey sketches a 
revue of she-rockers that may be truthful 
but is as tough as an episode of 
Entertainment Tonight. €9€3 rarer cuzran 
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BING CROSBY: 
‘A POCKETFUL OF 
DREAMS 


sir, you are in luck! 


HTH 


KRAFTWERK: 
1 WAS A ROBOT 


BY WOLFGANG FLOR _ 


1 PURIGANG $20 


| An anecdote-rich first- 
| peison look into the guts 


of the cycling-obsessed 
‘Teutonic music machine, 
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DON'T-MISS TV 


1 ALL-FRAZIER 
Thirty years after Smoking Joe put the hurt 
on Alin the Fight of the Century, Leila Ali 
vows vindication by putting “a whuppin’ 
on Jacqui Frazier-Lyde. (Pssst — they're the 
daughters ) Airs June 8 on PPY, time TBD. 


‘2 THE ICEMAN CONFESSES: SECRETS OF 
AMAFIA HITMAN 
Richard Kuklinski, the guy who put the 
‘cement shoes on anyone who pissed off 
John Gott, spils his guts. Premieres May 
20 on HBO, 10 Pr. 


Tough subject 
Inside opcode 
Eat aay 
Boy Parker 
‘Stevenson, 
Enver 
Jackson 
as Hobey! 
3 Gena Lee Nolin appears, 
Reba 
/ Boonen ants 
AM 
\ ‘Donna D’Ernco 
leaves Jenny 
\) recat 
vests! 
i 
Erka Eleniak Y 
tim Hel 
Pamel 
NBC ounces anderson 
iy era Bice 
- Carmen Elect! 


3 CHARLIE’S ANGELS 
This is where a lesser magazine would make 
some lewd remark about Lucy Liu, Cameron 
Diaz and Drew Barrymore. But not us. A 
music mag shouldn't say lewd things about 
movies Premieres May 10 on PPV, times vary, 


4 NBA AND NHL PLAYOFFS 

The regular seasons of the NBA and NHL. 
‘mean one thing — nothing, NBA: NBC, 
TNT, TBS; NHL: Fox, ESPN, ESPN2; check 
local listings. 


BAYWATCH IS DEAD 


But why, why, why? 


FROM THE INITIAL NBC movie 
in 1989 to its recent cancellation, 
Baywatch has been a story of 
breathtaking peaks and awe- 
inspiring valleys. The pilot, 
Baywatch: Panic at Malibu Pier, 
grabbed such big initial numbers 
that it was 
placed in the 
1989 fall 
lineup. A year 
later, NBC pulled 
out, killing it — and, 
ironically, breathing 
life into the ensuing 
leviathan, 

David 
Hasselhoff and 
his team rein- 

carnated Baywatch in 
syndication in 1991, giving 


tries the most bodacious 
CPR training film in history: 
Within four years, better 
than 1 billion people in 142 


the U.S. and 20 other coun- 


nations were tuning in to each 
$1 million episode. 

Throughout the years, Bayw 
has been no stranger to change, 
and has always seemed to weather 
it well. Lose Erika Eleniak? Bring 
in Pamela Anderson! Billy Warlock 
leaves, David Charvet arrives — 
and no one gives a damn. 

So after a decade of domi- 
nance, how could something so 
right go so wrong? “We had tried 
to change the show with Bay- 
watch Hawaii, make it a different 
show; says Syd Vinnedge, senior 
executive vice president of 
Pearson Television, the company 
that owns the show. The result? 
Says Vinnedge: “It didn’t work 

‘All you need is 100 episodes, 
then you repeat them, 
We had 240 
episodes, and our 
foreign markets said, 
‘OK, that’s enough’* 


PETES 


5 SOUTH PARK 
The fifth season willbe full of celeb guests 
‘and countless new ways to kill Kenny, 
New season begins June 20 on Comedy 
Central, 10 pm, 


9 MTV's Hi 


© THE LEGEND OF DRUNKEN MASTER 
Charming, disarming, slapsticky, bone- 
crunching stuntmaster Jackie Chan plays 
‘a budding martial artist whose skills excel 
when he's pretty toasted, Premieres May 
18 on PPV, times vary. 


7 MAMA... MOMMA... 

Oscar winner Big Mama (May 30 on 
Cinemax, 7:31 concerns an African- 
American grandma struggling to raise her 
grandson, The Oscar-ignored Big Momma's 
House (May 30 on Cinemax) doesn’t. 


8 MTV MOVIE AWARDS 
The Oscars are generally thought to be 
a pretty good predictor for these — 
except the year Menace I Society beat 
ut Schindler's List for Best Picture. 
June 7 on MTV, 9PM, 


Destiny's Child Beyoncé Knowles raps along 
with Lil Bow Wow, Wyclef Jean and Da Brat 
in an update of the old opera about one 
hot lady who melts the heart of a married 
man. May 8 on MTV, 8 prt 


‘THE REAL WORLD 10 

MIV puts seven strangers together to 
see what happens when people stop being 
polite and start being real... annoying, 
Premieres June 6 on MTV. 


Stuff? 


Page after page of gut-busting 
humor, sweet gear, fascinating 
factoids, kick-ass fashion, 
unbelievable stories and even 
more unbelievable women. 


MPOSE 


~ Who's doing what 
‘andto whom! ‘ 


j THE 100 MOST 
DANGEROUS NEN 
B | oN EARTH 


YOURE TOAST! % 
me | 


call 877-212-1941 


or visit our Web site, 
WWW.Stuffmagazine.com 


THE GUIDE Hi 


O DIGITAL! 


Back in the Format Wars of the ’70s, VHS and Betamax duked it out for home-video 
supremacy. This time, the big companies have declared a truce, so DVD players are getting 
better and cheaper every year. Here are the pick of the latest crop 


$300 

00000 

Aiwa made its name in the U.S. as an audio brand, and its latest 
DVD entry is a natural for music lovers. Two sets of RCA audio 
outputs let you cobble together a simple home theater, but i's also 
ready for that Dolby Digital Theater Sound receiver you've been 


Bi coveting, Like a few other new players on the market, the XD~ 


DV370 plays MP3 files off CD-RW discs, So let ‘er rip. aiwa.com 


$349 

9000 

Can your player make the most of the extras on that DVD? Fret 
Not: This one has interactivity in mind, Zoom in on any image up 
to 20 times with no distortion, and pan-zoom through scenes as 
they play. Highlight thumbnails at the edge of the screen and 
View the whole movie from a different angle. Bet you can’t wait 
for that Mystic Pizza director's cut now, eh? samsung.com 


$300 

6000 

Imagine watching all five Planet of the Apes movies without ever 
leaving your sweaty couch, Don't just dream it — do it with 

this five-disc DVD changer. (Note: Sony assumes no responsibility 
for the widening of your ass.) sony.com 


$299 

8000 

Allright, you're not an idiot, That shouldn't make an idiot-proot 
DVD player any less attractive. The first time you turn it on, 

the DV-343 asks yau five questions in an onscreen menu. Once 
it knows your audio and video system, the player automatically 
optimizes performances for your particular setup. If only life 
could be this simple. pioneerelectronics.com 


$249 

ooo 

‘You don't know the name, but the goods are worth a look. This 
versatile player can handle audio and video CDs as well as 
regular DVDs. And when you're good and drunk, check out the 
karaoke functions. sampo,com.tw JOHN WALSH 
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ATCH LIVE AT ):30 CLUB ON 04. 


Lae LIVE MUSIC SOURC E 


. caiaiees: + New _— Glory + The —_— . Everiast . Finger E pera The Faint « The Donnas » SiteL 
Yo La Tengo « Drivin n Cryin + Bright Eyes - The Firebird Band » Dillinger Four * The Sea and Cake If! « 
- Alkaline Trio * The Faint * John Mayer * Cat Power - Dark Star Orchestra « The Anniversary » Bulletheac 
i+ Mean Red Spiders « Spoon + Cracker « Oneida » Vue * Longwave « Kingsbury Manx « The Get Up Kid: 
J Masics + The Samples » Kittie « Luna + Supe Meat Puppets + Mojo Nixon * 


THWACK! 


Headache? 
Ithas 
Excedrin 
written all 
over it. 


Slash through zombie ninjas as a ponytailed, kill-crazy samurai 


ONIMUSHA: 
_WARLORDS | 


CAPCOM —PS2_| 
9600 | 


Remember, 
Lou, use 
your right 
hand for 
wiping. 


ON THE FACE of it, this 
game looks like serious 
slice-and-dice samurai 
stuff. As Samanosuke, you 
play a masterless merce- 


| nary slashing all comers 


into sashimi on a mission to 
save the princess, Yuki. 
Inconveniently, she’s been 
kidnapped by foul demons. 
and dragged off to the 
hellish Dark Realm, popu- 
lated by all manner of 

sick ghouls. To aid 
Samanosuke in his quest 
for her, a repulsive ogre 
gives him a magic gauntlet 
that lets him devour the 
souls of the creatures he 
kills. When he butchers an 
axe-wielding zombie, the 
corpse explodes into a 
Cloud of putrid smoke, 
which our hero greedily 
absorbs as health, magic 
or enhancement. 

Fans of the Resident 
Evil series will appreciate 
Onimusha’s similar third- 
person game play, which 
combines puzzles and 
splatterific killing. Nicely 


rendered castles, sweeping 
landscapes, temples and 
labyrinthine passageways, 
each more graphically 
impressive than the last, 
make up the large and 
varied levels. The characters 
themselves, from much- 
needed clue-dropping 
friends to pesky foes, 
feature period-accurate 
garb and expressive faces 
with detail that leaves only 
the acne and nose hair 
to the imagination. 
Because the game is 
fairly short, play value has 
been sacrificed for fast- 
Moving story and action. 
What's more, the Z-grade, 
Hong Kong chop-socky- 
flick dubbing and voice 
acting sullies the brilliant 
visual technique. Though 
the game at times seems 
like clichéd and flimsy 
sword-and-sorcery stuff, 
the feudal Japanese 
context lets you wash 
down the usual medieval 
cheese with a mouthful 
of wasabi. R 


SONIC MTV MUSIC 
ADVENTURE 2 GENERATOR 2 

‘SEGA — DREAMCAST CODEMASTERS — PS2 = x 
Who let the hedgehog out? Unfortunate network tie-in 


This game marks Sonic's tenth 
anniversary and his swan song 
on the going-out-of-business 
Dreamcast console. Highlights 
include souped-up, caffeinated 
‘environments from Sonic of old 
and a breakneck streetboard 
ride down the candy-colored 
hills of San Francisco, which 

is a fitting place for a retiring 
icon, no? OOO 


aside, this disc has depth 
Bargain-basement beat 
masters rejoice — now there's 
music software for Playstation! 
Build tracks up to 999 bars 
long, adding pre-recorded 
bass, drum loops and melody 
samples, and load anything 
from wiretap feeds to bong- 
slurping noises, (Your secret is 
safe with us, Moby) GOO 


‘hh 


RED FACTION 


jiant robot, destroy! 

When young Leo stumbles 
across a bazooka-armed robot 
in a scrap yard on Jupiter, he 
becomes the game's de facto 
hero. Of course, story is 
secondary to explosive action 
and smooth controls: Besides 
flying about blasting enemies. 
into space dust, you're given 
free reign over hugely detailed 
environments GOOG 


PS2 


Downtrodden corporate serf! 
Rise and blow shit uy 
As Parker, an everyday human 
pack mule working for an 

evil mega-corporation on 
Mars, your job is to blow away 
the baddies and blow the lid 
off a big corporate cover-up. 
The game is unique mostly for 
its fully destructible environ- 
ments and its realism: Parker 


has no 401k), G6 


CONKER’S BAD 
FUR DAY 


FEAR EFFECT 2: 
RETRO HELIX 


DOS — PLAYSTATION 


Subverting the innocent 
Nintendo image with gross- 
out parody, cartoon squirrel 
Conker dispenses expletives, 
puke and feces. OOOO 


‘Anime-inspired gunslinging 
lesbian mercenaries not only 
put the ass in assassin but 
will leave Lara Croft reeling 
in her tomb. OO© 


hen’ your lover tells you—=with a’word ora’ Sight—that this is the place to touch, then you’ 
have just learmed a powerful sexual secret that can be used again and again, A 


Can you imagine what would happen if you and your lover could discover dozens of 
such secrets...in the privacy of your own home... by actually watching others having sek? 
A 


Imagine no more. The Sinclair Institute —the worlds leading creator as sexually- 
explicit educational videos — brings you the Better Sex Video Series. 
Interspersed with explanations and advice from nationally-recogmized sex thera- 
pists, each video features explicit sexual scenes of everyday Couples shati 
their most intimate and passionate moments. Listen ‘i they 
Watch what they do. And then set off on your owgrerotic journey, 


Mastering the art of sexual love, like any. mdeayor 
takes practice, an attention to detail, and willingness 
yenturebeyond the known. At Sincl: haye “ 
enough new ideas to keep you expl ire 
Try usand see. 


b Satisfaction Guaranteed al 
cath a credit ard or fora fee catalog call 


00-955-0888 


ext. 8BLE2 


he Bettee Sex Video Series is highly explicit and 
is intended for adults over the age of 18 only, 


(Cc) Closed Captioning 


(CERTIFY THAT | AM OVER ABE 18) 


Cardé Exp, date S.$5 shipping ml VHS and DVD available mi Sorrynocash oF C.00. 


i 
! Vol. 1: Better Sex Techniques (#9501) | Address 

1 Vol. 2: Advanced Sex Techniques (#9502) 19.95 

H Vol. 3: Making Sex Fun (#9504) (ity 

i Buy The 3-Volume Set and Save $10 (#9506) 

! ‘Advanced Oral Sex Techniques (#1521) (Free with Purchase) State Ip 
! postage & handling 

1 money order Coneck COvish COvestercard Chamex Cloiscover TOTAL Signature 

1 

1 
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Uncanny 
X-Men: At 
last, a comic 
hero of the 


full-body- 
cavity search 


New wave of superheroes, meet the next wave of humanity 


THARVEL 
60000 


MARVEL 
Tx] 


New X-Men, 
on the 
other hand, 
is anything 
but generic. 


150 BLENDER 


FOR THE LAST 20 years, 
%&Men and Uncanny X-Men 
have reigned over the comics’ 
bestseller lists almost unchal- 
lenged. They've also turned 
into hopelessly convoluted, 
inbred potboilers. To combat 
this, Marvel is relaunching 
both series with new creative 
teams: Joe Casey and lan 
Churchill on Uncanny, and 
best-selling graphic novel 
JLA: Earth 2 superstars Grant 
Morrison and Frank Quitely 
on New X-Men. Both are 
taking things back to first 
principles, though they differ 
on what those principles are. 
For Casey, the series is 
about the power of differ- 
ence and the war against 
bigotry. The first issue of 
Uncanny strips down the cast, 
restages a big fight from 
the almost-40-year-old first 
Men issue and sets up a 
romantic triangle between 
three of its principal charac- 
ters. The problem is that the 
plot devices scream “plot 
device’ — useful tools to set 


up future stories, but 
generic and overfamiliar on 
their own. 

NewX-Men, on the other 
hand, is anything but generic. 
The first issue opens immedi- 
ately after a big fight, a 
significant gesture from the 
man who wrote the grand 
battles of JLA. The conflicts 
are mostly ideological, even 
when they're played out by 
flesh-ripping robots and 
psychics with their heads in 
gigantic Frankenstein 


machines. Meanwhile, Quitely 


has thoroughly reworked 
XMen’s visual style: Out are 
skintight costumes and 
muscles the size of small 
cars; in are wrinkles and 
understated leather. 

Both teams of new 
creators have done some 
necessary slate-clearing, but 
where Casey is often just 
squeezing more juice from the 
Men concept of the past, 
Morrison drags it headfirst into 
the future, roaring “Cooool!” 
like a battle cry. coucLas wou 


THE GULDE COMIeS 


MAIL ORDER 
BRIDE 

FANTAGRAPHICS 

In Mark Kalesniko's huge 

and gorgeously drawn graphic 
novel, a hopeless geek —a 
39-year-old virgin and comic 
book store owner who is also. 
unfortunate enough to be 
Canadian — gets a mail-order 
bride from 
Korea, 
culture 
clashes 
ensue OOO 


LD 
BIZARRO COMICS 
a 

DC Comics briefly tosses 

its precious superheroes to the 
wolves — specifically, the 
Cartoonists from way outside 
the mainstream comics world, 
from Matt Groening to Eddie 
Campbell, who produced the 
short pieces in this fat hard~ 
cover anthology — and let 
them do anything that doesn't 
look like a normal comic book. 


Thank goodness, GOO 


Blender Approve 


THE FALL 
Deawiy AND QUARTERIY——_—_ 
A petty thief investigates a 
nine-year-old murder in Ed 
Brubaker and Jason Lutes's 
low-key stab at crime- 


fiction noir. OOOO 


Butly the Vampire Slayer 
creator Joss Whedon has taken 
time out from his TV schedule 
to write this eight-issue mini- 
series, set in Butty's world 500 
years from now, His heroine is 
Melaka Fray, a daring young 
professional thief living in 

a gigantic dystopian city who 
gets mixed up with super~ 
natural forces, In other words, 
a bunch of ideas seen dozens 
of times before, OO 


Go rage eset) 
y 
Gg 


L ee 
LOWJINX 


‘NOE-FIE MUL 


Kurt Wolfgang's hilarious, 

vicious annual mini-comic is 

a forum for underground 

cartoonists to parody or *cover" 

one another's work without 

any particular regard for, y know, 
copyright. Oh, 


yeah, and also 
if with very 
bs little 


restraint or 
compassion. OO 


THE LEAGUE OF 
EXTRAORDINARY 
GENTLEMEN 
HOSES — 
Victorian literature superhero | 
team, from the Invisible Man 
to Captain Nemo, GOOOO 


fe Antony Verde (2) 


WONDERFUL READER! 


NEXT ISSUE 
OF BLENDER 
ON SALE AUGUST 7 


HOW TO SEND IN CLASSIFIEDS 


All advertisements cost $5 for a maximum of 
25 words, which must include a method by 
which to contact yau (address, e-mail or tele 
phone number). Each advertisement must be 
sent individually with its own $5 check or 
money order. Do not send cash. 

Fill in the form provided with no more than 
25 words including a method by which you 
can be contacted by potential buyers, ANY 
INFORMATION PROVIDED WILL BE 
PRINTED, DO NOT PROVIDE YOUR TELE- 
PHONE NUMBER OR ADDRESS IF YOU DO 
NOT WANT IT TO APPEAR IN BLENDER, 


All advertisements must be written legibly 
on the form provided (or a photocopy). 

All advertisements must be received by 
June 1, 2001, If more advertisements are 
received than there is space available, 
advertisements will be accepted on a first~ 
come-first-served basis. Advertisements 
rejected for any reason (including lack of 
space or violation of the conditions set forth 
herein) will be returned along with your check, 
or money order, if an address is provided and 
legible, and otherwise the advertisement and 
check, or money order, will be destroyed 
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FORD FOCUS DEMF TRIP GIVEAWAY 


OFFICIAL RULES 


1. NO PURCHASE NECESSARY. PURCHASE DOES NOT IMPROVE CHANCES OF WINNING, 
‘Sweepstakes begins at 12:01 a.m. Eastern Time (ET) on 4/20/01 and ends at 11:59 p.m. ET 
‘on 5/20/01 ("Sweepstakes Period”), 


2. ELIGIBILITY: Sweepstakes is offered only in the continental U.S, and is open only to legal 
U.S. residents, 18 years of age or older with a valid driver's license, except for employees (and 
the immediate families and members of the same household of such employees) of Ford 
Motor Company, their respective divisions, afllates, subsidiaries, advertising and promotion 
agencies, All federal, state and local laws apply. Void in Puerto Rico and where prohibited. 


‘3. HOW TO ENTER: To enter the sweepstakes, complete the on-line sweepstakes entry form 
‘at www,focus247.com and submit as directed during the Sweepstakes Period, Limit of one 
‘entry per person or e-mail address. Multiple entries from the same person or e-mail address 
orentries generated by a script, macro or other automated means wil be disqualified. In the 
event of a dispute, Internet entries will be deemed made by the authorized account holder 
Of the e-mail address submitted at the time of entry, The authorized account holder is the 
natural person who is assigned to the e-mail address by an Internet access provider, on-line 
service provider, or other organization that is responsible for assigning e-mail addresses or 
‘the domain associated with the submitted e-mail address, Entries that are incomplete or 
corrupted are void and will not be accepted for entry. All entries become the property of 
‘Sponsor and will not be acknowledged or returned, 


4, ONE (1) GRAND PRIZE: Trip for two to the 2001 Detroit Electronic Music Festival 
(May 25-28, 2001), Trip consists of round-trip, coach air travel from the major commercial 
airport nearest winner's residence, two-nights’ hotel accommodations and $500. 
Approximate Retail Value of the trip is $2,000. Trip must be taken on dates specified by 
Sponsor. Winner will be responsible for all taxes (federal, state, local and/or income) and any 
expenses not listed related to acceptance and use of prize. 


5. WINNER SELECTION: Winner will be selected in a random drawing, conducted on or about 
5/21/01 from among all valid entries received. Drawing will be conducted by Exposure 
Marketing, inc., an independent judging organization. The odds of winning depend on the 
‘number of valid entries received. Winner will be notified by mail and/or phone and will be 
required to execute and relurn an Affidavit of Eligibility and Liability Release, and except 
where prohibited, a Publicity Release within three days of notification date, Failure to timely 
return executed form will cause prize to be forfeited and awarded to an alternate. if winner 
is under the age of majority in state of residence (“minor”), prize will be awarded in the 
name of winner's parent or legal guardian, Travel companion (or if minor, the parent or legal 
‘guardian) must also execute and return Liability Release prior to issuance of travel documents, 
{fa prize notification letter or e-mail is returned or deemed undeliverable, an altermate winner 
may be selected. Prize will be awarded in the name of the winner and is non-transferable 
‘and non-exchangeable for cash; however, Sponsor reserves the right to substitute a prize of 
‘comparable or greater value due to unavailability. 


6. CONDITIONS: Sponsor is not responsible for error, omission, interruption, deletion, defect, 
delay in operations or transmission, theft or destruction or unauthorized access to or alter- 
ations of entry materials, or for technical, network, telephone, computer, hardware or software. 
‘malfunctions of any Kind, or inaccurate transmission of, or failure of Sponsor to receive entry 
information on account of technical problems or traffic congestion on the Internet or at any 
\website or any combination thereof, Spansor is also not responsible for any injury or damage 
to entrant's or any other's computer related to or resulting from playing or downloading any 
‘materials in the sweepstakes, or for mail-in entries or mail that is late, lost, misdirected, 
damaged, ilegible or postage-due. Sponsor reserves the right, in its sole discretion, to cancel 
sweepstakes in its entirety, ar only the on-line portion, if it becomes technically corrupted or 
because of non-authorized human intervention. In that event, Sponsor will select winner 
from:all eligible entries prior to exercising its rights to suspend or cancel the sweepstakes 
and will post notification of cancellation on www.focus247.com. CAUTION: ANY ATTEMPT BY 
A CONTESTANT OR ANY OTHER INDIVIDUAL TO DELIBERATELY DAMAGE ANY WEBSITE OR 
UNDERMINE THE LEGITIMATE OPERATION OF THE SWEEPSTAKES MAY BE A VIOLATION OF 
CRIMINAL AND CIVIL LAWS, AND SHOULD SUCH AN ATTEMPT BE MADE, SPONSOR RESERVES 
THE RIGHT TO PROSECUTE ANY SUCH INDIVIDUAL TO THE FULLEST EXTENT PERMITTED BY 
LAW. By entering, participants: (a) agree to these official rules and the decisions of the 
Sponsor and judges which shall be final in all respects; (0) release Ford Motor Company, its 
divisions, subsidiaries, affiliates and advertising and promotion agencies, Exposure 
Marketing, Inc., their respective directors, officers and employees from any and all liability 
{or any injuries, osses or damages of any kind caused by their participation or resulting from 
‘acceptance, possession, use, or misuse of any prize; and (c) acknowledge that said parties 
have neither made nor are in any manner responsible or liable for any warranty, representation 
or guarantee, expressed or implied, in fact or in law, relative to the prize including, but not 
limited to, its quality, except for the standard limited warranty provided with the prize. 
Noncompliance with the official rules will result in disqualification. 


7, WINNER: For name of winner, mail a stamped, self-addressed envelope to: Focus DEMF 
Winner, P.0. Box 181, Byron, MI 48418. 


8, SPONSOR: Ford Motor Company, One American Road, Dearbom, Ml 48126. 
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Chris 
Robinson, 
‘unbelievably, 
spends a lot 

of money 
on clothes. 


He's the 34-year-old reformed hell-raiser 
from Atlanta with perpetually bad hair, a secret 
Tina Turner fixation and a very attractive wife. 
But can the Black Crowes’ singer untangle 
the knottiest existential queries? Something 


along the lines of . . 
BY ROB TANNENBAUM 


Please explain “new earth 

mud music” 

New is now. The earth, obviously, is 
everything. Mud is the funk, and then 
music is our culture, how we see the 
world and express our experiences, 


What do you spend too much 
money on? 
Clothes. 


Really? It doesn’t show. 
| know. My accountants would say 
| spend too much at Tower Records. 


What phrase do you never want to 
hear anyone say again? 

“Off the hook" should go. “Girlfriend” — 
| think that’s gone, but | still hear it 
‘occasionally. Oh, and every time some 
swine on television says ‘It’s all 

about the music’ when all you are 

is a Gap robot person. 


Describe the worst haircut you've 
ever had. 
From 1970 to 1991 was bad for me. 


What drug will you never take again? 
You should never say never, but it’s 
been almost a year since | stopped 
doing hard drugs, heroin or cocaine. 
No desire anymore. | would never 

tell anybody what to do, but I'd just 
rather be in the now, be available 

to people and things and the morn- 
ing, you know? 


If you were a woman, who would you 
want to be? 

Tina Turner, But | would want to be Tina 
when Ike was kicking her ass a 

little bit, about 1971. Any abuse at all is 
horrible, but she was hot, and her 
voice at that time was unbelievable. 


Tell us a trade secret. 

Ha! Never trust anybody in the 
music business. Everyone is lying to 
you constantly. Trust yourself and 
your band 


What's your favorite curse word? 
And use it in a sentence. 

It would have to be fuck. You have to 
be fucking kidding me. Are you fucking 


joking? Is this some kind of fuckin’ 
joke? That is not haiku, by the way. 


No, but it's close. Who do you hate? 
Record companies have fooled 
everyone into believing that nothing 
is important except fluff. And | hate 
them for that. 


Does alcohol help or hurt? 

In the immortal words of Homer 
Simpson, ‘Alcohol — the cause of, 
and solution to, all of life's little 
problems” Homer is so very wise. 


Which reality-based TV show is 
closest to your life: Survivor, 
Temptation Island or The Real World? 
| would say The Simpsons again. 


Are you Bart? 
No, Homer. We are all Homer. 


How many people have you 

truly loved? 

My wife [actress Kate Hudson] is the 
first, excluding family. [Before her], 
there was a lot of self-degradation, 
in a way, | grew up loving [Jack] 
Kerouac's novel Tristessa and 
[Lawrence] Ferlinghetti’s Her, which 
romanticize tortured love. 


What's on the dark side of 
the moon? 
More moon. 


How much does a quart of milk cost? 
About $1.79. Isn't it? | have no idea. 


How much is a Bentley? 
More than a quart of milk. Six or seven 
something, | don't know. 


What is God wearing right now? 

A mullet haircut, drinking a Big Gulp, 
watching WWF wrestling and listening 
to a Creed album. Because there is 
no God. 


Do you consider it more important to 
be truthful or tactful? 

Being truthful. If 'd known about 

tact years ago, I'd be an ad executive. 


There are tactful rock stars. 
Yeah, but | don't own any of 
their records, (sues) 
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